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Porcmost Wusic Publications 


MILLS METHODS and sTuDI 


EASY STEPS TO THE ORCHESTRA 
by Masjerte 


A beginning method for the ba of the orchestra the ng sector buitable for dividual instruction or 
classes in every combination of violir violas os, and string basses srefully selected melodic material 
and comprehensive course the ndomentals of bowing, fingering and reading 


Pupil's Books — Violin, Viola, Cello, Bass 


Teacher's Books — Piano Accompaniment and Full Score 


EASY STEPS TO THE ORCHESTRA 


The method ed 10 ccesstully ' hing } yments are expanded for full orchestra. Aimed at 
tudents just past beginner's stage table for individual as weil as class truction. Also ideal for 
practical $4108 estab orchestra balance antarr program feria 


Pupil’ s Books — Instruments for Complete Orchestra 
Teacher's Books — Piano Accompaniment and Full Score 


SCORING FOR THE BAND 


of Amer 


A complete course, 350 page hard cover, written by o 

the technique device mechar prot bs of arran 

tex! boot for class or ndividua tudy fe omprehensive 

from published works 

SCORING FOR THE BAND WORKBOOK 

A natural followup to the first volume of ORING FOR THE BAND 

§ faciitated with assignment ovrce material and manuscript paper 
iow read the assignment, study the source maternal and execute b 

pletion of assignments tt work boot w o ve an eacell 


EASY STEPS TO THE BAND 


25 tested progressive lessons of unison and harmonized materia 
an easy to read finger ng chart and actual photos demonstrating 
melodies, special duet and trio arrangements for concert purposes 


for band, any combination of instruments or individual use 


Each Book B5¢ 
INTERMEDIATE STEPS TO THE BAND 


An ideal tollowup course to any beginne method. 31 
melodies A complete study course for medium grade ensemble 
individual use. Many examples of simple and advanced rhythm pat 
beyed of all times to retain the instrument in ao pro range 


Each Book Piano & Con 


SIGHT-READING AT THE PIANO 


A new sight-reading course for pianists of considerable ability 
conservatory students. Develops good reading habits through an a 
world's great piano iiterature. An entire 24 lesson course which pe 
eflective study plan according to his ow idividual needs 


MELODY, RHYTHM AND HARMONY 


The young novice is introduced at once to the fundamentals of musi 
singing and playing a variety of musical truments. Through the 
Sond Blocks etc., an interest created tor further progress in Ba 
instruments can be used in combinot 


Student's Books 85<¢ each 


THE DIATONIC MODES IN MODERN MUSIC 


theory and its development 


Musi 


A complete new study of the modal 


Composers, Arrangers, Teachers, Student ologists and all 


Book Two Full Instrumentation 
Murjerte M. by Maurice D. Taylor 


ging and transcribing for the band. A 
art diagrams and excerpts of scores 
Price $5.00 

by Philip J. Lang 

The work of both teacher and student 
all under one cover. The student may 
work on the same page. Upon com 
ent reference volume for the student 


240 Page Conductor Score and Manual 


283 studie 57 favorite and familiar 
any ition of instruments, of for 
terns. Register development studies ore 


MELODY, RHYTHM and HARMONY by 
study of the Flutophone, Autoharp, Bells 
nd, Orchestra and Choral. Any or all 


Teacher's Manual 


An 


THE KWALWASSER MUSIC TALENT TEST 


» Start your school term 
with these significant methods 
now being used by the coun- 
try's leading music educators 


ES 


Book One For Strings Only 
Keller & Maurice D. Taylor 


75¢ each book 
$3.50 


75¢ each book 
$3.50 


by Philip J. Lang 


eading bond arrangers. Presents 


Price $3.50 
by Maurice D. Taylor 


Jes exercises cales ond arpeggios 
correct playing positions. 50 familiar 
and 11 especially arranged numbers 


$4.50 
by Maurice D. Taylor 


ductor's Books $1.50 each 


by Myrtle Merrill 


Especially designed for college and 
quaintance with a wide variety of the 
rmits each player to develop the most 


Price $1.50 


by Lloyd H. Slind 


$1.85 


by John Vincent 
ivaluable book of modern theory for 
258 pages in deluse edition 


Price $12.00 


« lovers 


by Jacob Kwalwasser 


A recorded talent test measures musical ability before training! The shortest and easiest measure of mi ability 
yet constructed requiring only TEN MINUTES TO TAKE! 

Uses electronic tone patterns reproduced on 78 rpm record. Each tone potiert is controlled to specif y trote 
fundamental aspect of me Rhythm, Pitch, Time or Loudness. Applicants cre given a simple stening test wh t y 
are asked to identify these factors. Test results accurately ate the individuals music potential. The mplete Kwalw 
Test consists of 2 sets which differ in difficulty Form A is intended for High School, college students and ad F »Be 
the Elementary Grades Each Set contains | unbreakable 78 rpm record, scoring key nstruction manual 


Price $4. 75 ons 
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Victor 
Educational Record Catalog 


Here’s a functional and easy-to- 
use record catalog, listing over 1000 
recordings, and designed with the 
classroom teacher specifically in 
mind, It comprises a wealth of ma- 
terial for curricular use in music, 
social studies, }anguage arts and 
other studies, and is carefully organ- 
ized for convenient reference and 
abundant information. 

Especially helpful is the Red Seal 
section of more than 700 listings, 
each annotated for grade and activ- 


Send for your copy today 


ity, and with suggestions for diverse 
use in the classroom. Other features 
include a special section devoted to 
the instruments of the orchestra—a 
Budget Library for progressive 
purchase of school records—help- 
ful tips on the care and storage of 
records. 

Educators will be especially grati- 
fied to know that all material in- 
cluded in this catalog is in immediate 
supply, and available from author- 
ized RCA Victor Dealers. 


OVER 110 PAGES 
More than 1000 listings 
of all speeds 

EDUCATIONAL RECORDS 
or ALL TyPEs— 
@ Rhythms, Listening, and 
Singing Programs 
@ Folk Dances 
@ Language Courses 


SEAL REcorps 
CHOSEN FROM 
“Music AMERICA LovEs BEsT” 


@ Annotated for easy selection 
and effective correlation with 
music and other subject areas. 


CHILDREN’S RECORDS FROM 
THE “‘LirrLe Nipper” SERIES 


@ A selected list, graded for 
appropriate utilization of song 
and story. 


COMPLETE PRICE INFORMATION 


EpucaTIONAL Services, Dept. 39U 
Rad‘o Corporation of America, Camden, N. J. 


Mail me a copy of the aew RCA Victor Educational 
Record Catalog. Enclosed is 10 cents to cover cost 
of mailing. 


EDUCATIONAL SERVICES 


RCA VICTOR 


DIVISION OF RADIO CORPORATION OF AMERICA, CAMDEN, N. J. 
TMKS. ® 


Name 


"mS mast 


School 
Address. 


Zone___ State 
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for MARCHING 


Arrangements by R. W. HEINE 


MIDNIGHT IN PARIS BLESS ’EM ALL 
Paso Doble Marching Song 


COWBOY MEDLEY 


“SHE'LL BE COMIN’ "ROUND THE MOUNTAIN”, “RED RIVER VALLEY” 


“OH BURY ME NOT ON THE LONE PRAIRIE" , “HOME ON THE RANGE” 


SQUARE DANCE MEDLEY 


“TURKEY IN THE STRAW’, “OH! SUSANNA” 
“LITTLE BROWN JUG’, REUBEN and RACHEL” 


WORLD EVENTS LADY OF SPAIN 


March Paso Doble 


Full Band $2.00 Each 


PEP 


An incomparable collection of outstanding Marches, 
Pep Tunes, Medleys and Entertaining Novelties invaluable 
to Marching Bands with Simplified Scoring by Heine. 


Each Port, 40c Conductor, $1.25 
Send for Specimen Cornet Part 


OTHER BAND SHOW NUMBERS 


“FOOTBALL VICTORY" 
by Yoder $1.50 


“THANKSGIVING FANTASY" 


by Cheyette $1.50 


"OUR UNITED STATES” by Ventre 


Full Band $2.00 Sym. Band $2.75 


"LOCOMOTIVE" 
by Yoder $1.50 


“BAND OF AMERICA” by Lovaile 
March Edition—Full $2.00 Sym. $2.75 
“DOWN THE GRIDIRON and 
TOUCHDOWN" 


by Yoder 


PAUL LAVALLE'S 
BAND OF AMERICA SERIES 


“THE UNITED PRESS 
MARCH" 


By PAUL LAVALLE 


Dedicated to the newspaper, 
radio and television reporters. 


Full Band $200 Sym Band $275 


“SPIRIT OF FREEDOM" 


Concert March 


By KENT COOPER 
Full Band $350 Sym Band $475 


OTHER CONCERT BAND 


“COME TO ME, BEND TO ME" 
from ““BRIGADOON”’ 


FREDERICK LOEWE Arr. by YODER 
Full Band $4.00 Sym. Band $5.50 


“POLLY” 


Xylophone, Marimba or Piano Solo 
with Band Accompaniment 
J. S. ZAMECNIK Arr. by ST. CLAIR 
Full Band $6.50 Sym. Band $8.50 
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vy If you're a band director and are 
tired of reading your manual on “55 
money raising schemes,’ theres good 
news tor you in Harry F. McComb's 
coming article, “Trends in Band F1- 
nancing The day is coming, the 
author prophesies, when the band will 
be financed from a maximum of three 
regular sources and the band 
director can then really concentrate on 

his main task as a musician 
Irving Cheyette agrees that “rhythm 
must be felt . be directly experi- 
enced” and then suggests some ways 
ot reaching the implied goal in “On 

Feaching Rhythmic Reading 
The Growth of the Festival Pro- 
gram,’ by James W. Dunlop; ‘Fun 
on the Tonette’ by Marvin H. Corn- 
wall; an editorial by Karl Gehrkens; 
the problem expressed by B. M. 
Bakkegard as “Are You Teaching 


Voice or Singing? . . these and SEPTEMBER 


several more articles complete the 


hedule ¢ the Ne b D ‘mt ‘ 
ule tor yvember ecember OCTOBER 


The cover picture, photographed by Authen- 
ticated News, is a scene from “‘Romeo and 
Juliet’ taken during The Edinburgh Festival IN THIS ISSUE 


in’ Edinburgh, Scotland 


Music on the front cover is copyrighted and OF INTEREST TO EVERYONE 


reproduced with special permission of Carl 
Fischer, Inc Fog Comes — Then Moves On, The 

Katherine W. Dresden 
The contents of EDUCATIONAL MUSIC 


can found indexed in the Have Fun With Music Florence Best 

EDUCATION INDEX and the MUSIC IN. 

DEX ; Music — A Fringe Activity? Clifton A. Burmeister 
Parents Need Your Help . William R. Sur 


Popular Music and Jazz in Public Schools 


Jacob Teller 


THE VOCAL DEPARTMENT 
An Approach to Choral Tone James E. Koontz 
Travel on a Song Argye Idell Hillis 


THE INSTRUMENTAL DEPARTMENT 
Single-Reed Articulation Edwin C. Kruth 
Trumpeter! Don’t Just Blow Max A. Mitchell 
Unusual Music Activities Ralph Wright 


THE REGULAR DEPARTMENTS 
Advertisers’ Index 6 Reviews 
Students’ Page 27 
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Editorial Staff 
FRANK B. COOKSON, Managing Editor 
FREDERICK SCHNEIDER, 
Business Manager 
MYRTLE FRITZ ZISKE, 
Assistant Editor 
CHARLES G. HOOVER, 
Advertising Manager 
JOHN H. REARDON, 
Circulation Manager 
BRAND and BRAND, 
Eastern Representatives 
521 Fifth Ave., New York City 


Departmental Editors 


B. DORRELL WARD 
RODNEY K. CUMMINGS 
SYLVAN D. WARD 


Advisory Board 


tes Please address all staff members in care of 


A HORSE A-PIECE MEDLEY STICK HORSE this magazine, 30 E. Adams Street, Chicago 3, 


Hlinois 
(Horses—The King's Horses) Harold Bachman. Director, University of Florida 


ALICE BLUE GOWN. GIRL Bands, Gainesville, Florida 


Samuel T. Burns. Professor of Music and Edu- 


ANCHORS ANCHOR Cation, Chairman, School of Music, University 


onsin, Madison, Wisc 
pe BLOWIN’ THE BLUES MEDLEY . forms we formations TRUMPET & MUSIC NOTE Glenn Gildersleeve. Head, Music Department, 


Madison College, Harrisonburg, Virginia 
(Wang Wang Blues—Wabash Blues) Ernest G. Hesser. Crestline, Ohio 
BLUE MOON 8s . MOON Archie N, Jones. Professor of Music Education, 
University of Texas, Austin, Texas 


DARKTOWN STRUTTERS’ BALL ....... Kandel. ‘Vice President, American | 


John C. Kendel. Vice President, American Music 
o 2 ) > 


/ HAWAII WAR CHANT UKULELE School of Music, 
AN ochester, Ne o 
A P. Lesinsky. Director, and Orct 
LL SEE YOU IN MY DREAMS.................... HEART Department, City Schools, ‘Whiting. Indiana 
I'M AN OLD COWHAND............. .. COWBOY HAT Hazel Nohavec Morgan. Lecturer in Music Edu 
IT’S A GREAT DAY FOR THE IRISH IRISHMAN WITH PIPE cation, Northwestern University, Evanston, Il 


GIRL WITH BONNET Willitm W. Norton, College of the Pacific Con 


servatory, Lowell W. Berry Foundation, Di 
OUR STAR Anne E. Pierce. Head, Music Education, Uni 


versity Schools, University of Iowa, lowa 


Michigan Bands; Department of Wind 


SANTA CLAUS IS COMIN’ TO SLEIGH 
STAIRWAY TO THE STARS....... Charles Righter. Associate Professor of Musi 


and Director of Bands, State University of 
SWING MEDLEY....... forms two formations MUSIC NOTE & MUSIC LYRE lowa, lowa City, lowa 


(Stompin’ At The Savoy—Sing, Sing, Sing) M. Claude Rosenberry. Chief, Music Education, 


Music and Education, Emeritus, State Teach 


(Diane—Charmaine) ers College, Emporia, Kansas 
George E. Wain. Professor of Woodwinds and 
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The Connstellation’s completely new bore 
(U. S. Patent), coupled with individually- 
tailored undercut tone holes, precision-threaded 
tone hole inserts and new, redesigned 
key spatules make this all-new Conn clarinet 
the “world’s finest,”” bar none! Here’s 
an instrument, for the first time, with instant, 
easy response, beautiful ‘‘non-spreading”’ 
tone AND fine intonation in all registers. 
Already accepted and acclaimed by many top 
artists and educators. Ask your Conn 

dealer about it NOW. 


LEADING ARTISTS USE AND ENDORSE NEW 280N 


SHAW, most em- 
inent modern clarinet 
artist, says— distinc- 
tive achievement!” 


ARTHUR CHRISTMANN, 
clarinet authority at 
Julliard School ot Mu- 


sic, A. 


WORLD'S 


MiIcHARL GUERRA, 
Philadelphia's leadin 
teacher, formerly mr 4 
the Philadelphia Sym- 
phony Orchestra 


Witttam STUBBINS, 
professor of clarinet, 
University of Michi- 
wan. Uses 282N. 


LARGEST 


Jounny Mince, fea- 
tured artist with Archie 
Bleyer radio and TV 


orchestra, 


MANUFACTURER 


Ws ‘nom 


To 


<¢ 


THE wortuoD'’s 


FINEST CLARINET 


NEW FEATURE 
AVAILABLE 
ON 282N MODEL 


$-K 
MECHANISM 


When attached to the standard octave key, the S-K 
mechanism will aid those players who have difficulty in 
playing clearly and easily in the upper register as well 
as the By on the middle line of the staff. Added res- 
onance key is opened when special speaker hole is 
open for By; closed when playing in upper register, 


White FOR FOLDER 


ON NEW 
280N 
CLARINET 


Get the complete story about this 

amazing all-new instrument that’s so far 
ahead of all other makes. Address CONN 
BAND INSTRUMENT DIVISION, C.G. 
Conn Ltd., Elkhart, Ind 


BAND 


epartment 916 
Dey 916 


OF INSTRUMENTS 
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Hoffman Pbbicalions for 


CARNIVAL CAPERS 


a new all-grade operetta 
hy Theodosia Paynter and Chas. A, Donelson 


Such fun and jolly music will be enjoyed by young 

and old alike. A new version of many Mother 

Goose stories 1s here given. Would you like a 

Mouse Fandango? See this operetta! It is a 
folk classic unexcelled anywhere. Good all-school production, 2 acts 
10 copies required. Vocal score and libretto complete 


READING IN RHYTHM 


for Rhythm Band 
by Catharine Strouse 


Proudly we present the perfect way to give 
children who can read words a basic chythmu 
background, plus more general reading expert 
ence 
scored for 9 of the most musical rhythm 
band instruments i separate book for nC 
cach 
children’s books are pr sented phrase wise : 
that 1s, cach line starts with a new 
musical phrase, and phrases are numbered 
11 selections of varied and worthwhile 
musical and rhythmic interest 
all arrangements scored to give a symphonic performance not just noise! 
the children’s book for melody instruments will easily work for not one but 
all melody instruments 


How often do you find the Perfect Answer to teaching rhythm music? Order at 
once 


Children’s book 45 Teachers manual 
(If a supply of children’s books is ordered, the manual 1s $1.00) 
Sturdy cardboard desk rack tor children’s book (order one for each child) 


NEW OCTAVO CHORUSES 


SSA 


15622) The Gates ot Heaven Are Open 
12546 Madcap April Elliott 

12549) Sandmans Song L. Marenerttte Hon 
12547 Two Daners v R 

12548 Why? Yuu 


Glad Robinion You 


41617) The Barn Dance 
41615 Lonesome Road Hou 
11616 Purple Hills 


13229) Deep River wy. Frederick 
16348 Lord God) Our Counselor 
46349 Shepherd's Song Fills 


Note our NEW ADDRESS below Send your orders direct for Fag Serrk 
The Best in Music for School and Church 


Raymond A. Co. 


1615 Briggs Avenue, Wichita 3, Kansas 


Advertisers’ Index 


These advertisers offer you the finest in 
music materials and services. You wall 
best serve your oOWn interests by reading 
their messages carefully. We would ap 
preciate: your mentioning EDUCATIONAI 
MUsIC MAGAZINE in connection with 


your purchase 
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CONCERTIME 


STUNTIME MARCHTIME 
SPORTIME STREETIME SHOWTIME 
HALFTIME SKITIME PEPTIME 
BAND-ette FOLIOS 


»> THE SPORTIME AND PEPTIME BAND -ette FOLIOS are designed to supply 


material appropriate for use at football games and other sports events, 


lhe STREETIME AND MARCHTIME BAND -ette FOLIOS are designed for use at 


parades, and at other outdoor events. 


wm CONCERTIME designed for Recitals and Concerts. 

The arrangements in this folio are similar to those in the previously published “Band-ette” 
folios. In those, there were only SIX DIFFERENT parts: melody, first harmony part, second 
harmony part, countermelody, bass part, and rhythm (drums). In this folio, 7th parts (aceon 
paniment and background) have been added, and tympani and various traps are included in the 
PERCUSSION book. The arrangements are effective with small bands, and may be adapted 
to any instrumentation. 


SHOWTIME-HALFIIME and STUNTIME BAND-ette FOLIOS are designed to 


supply material for use at football games. The folios contain complete shows, marching routines, 
as well as full length marches and patriotic numbers for general use. 


m TIE SKIT-TIME BAND-ette FOLIO is in a class by itself. 

All shows are built around a central theme, with several formations used in each. These 
may be used in entirety, or in part, according to the wishes of the director. Standard march 
excerpts are used as entrance and exit marehes, and these may be used as “time-out” numbers 
during the game. 


The formations are simple and are designed to be discernible from low bleachers as well as 
from higher stands. They are effective with small bands 


ALL BAND-ette FOLIOS 


ALL BAND-ette FOLIOS are arranged in a manner suggested at an Instrumental Institute 
at Ohio State University, namely, strengthening the important parts and eliminating those that 
add litthe when playing out-of-doors. There are no wood-wind embellishments: there are no 
afterbeats. The parts are playable at first cadence: and memorizing, when desired, will be found 
easier with enough players on each of the six parts to “bolster” one another, The arrangements 
are effective with small bands, and will make larger bands sound full and selid. 


Send for a FREE CONDUCTOR SCORE 


OF “ANY ONE” OR ALL FOLIOS 


(Free Conductor Scores will not be supplied to Students) 


Mail your request to 


BELWIN, INC., ROCKVILLE CENTRE 
LONG ISLAND, N. Y. 
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Music— A Fringe Activi 


By CLIFTON A. BURMEISTER 


Chairman, Department of Music Education 
School of Music, Northwestern University 


WOULD LIKE to assume that you are concerned in 
I some way with the teaching of music in our pub- 
lic schools. For on the basis of that assumption 
I can then feel justified in using this space to ask you 
a provocative question which was asked of me recent- 
ly. The occasion was an annual conference of super- 
intendents, principals, and board members. I had 
been asked to serve on a panel which would consider 
the place of the special services in the public school 
curriculum. I was somewhat startled when I received 
the printed program to find that this particular panel 
was sub-titled: What shall be the extent of fringe 
activities in the curriculum? How much art, crafts, 
music, physical education, and guidance is needed ? 
My first reaction was one of proper indignation. 
“Fringe activities” indeed! It seemed preposterous in 
this enlightened day and age that a group of school 
administrators would consider seriously a proposition 
stated in terms calculated to raise some measure of 
doubt as to the curricular status of the special ac- 
tivities of which music was one. 


My first reaction lasted hardly long enough to 
create a self-righteous glow. The implications were 
too obvious. A question had been posed which must 
be faced by music educators everywhere. At the be- 
ginning of a new school year what can you say? Are 
you teaching or directing a fringe activity? Or, are 
you teaching music in such a way that it ts central in 
the core of common experiences which contribute most 
to the growth of every child for whose development 
you are partially responsible ? 

The administrators participating in the panel dis- 
cussion left no doubts as to their stand on the matter. 
The panel consisted of two superintendents, two 
board members, and myself. The audience included 
administrators from five states. The first speaker — 
a superintendent — flatly stated that there were no 
fringe activities in his curriculum. Every activity, 
academic or otherwise, must be justified on the basis 
of sound educational benefits. It should be noted that 
there is a strong music program in his schools. 

One of the board members, however, felt impelled 
to point out that the special activities are relatively 
costly in terms of the tax dollar. He suggested that 


in view of rising costs it might be well to curtail the 
enthusiasm with which most schools prosecute their 
special activities programs. This brought an immedi- 
ate rejoinder both from the floor and from the other 
members of the panel. I gained a distinct impression 
that the representatives assembled were in agreement 
that the programs involving work, play, and the fine 
arts should not be curtailed drastically. This was 
particularly heartening because it was at variance with 
practice during the Depression when kindergarten 
and art practically disappeared from the curriculum, 
and the place of music was strongly challenged. 

Thus, it was not necessary for me to rise in defense 
of music in the schools. Instead, I tried to present an 
ideal conception of the place of music in the cur- 
riculum. I pointed out that music was the first of the 
expressive subjects to be included in the public school 
curriculum. It gained entry on practical rather than 
aesthetic grounds; the aim — to teach children to read 
music. 

When school music teaching became a distinct pro- 
fession absorbed in its relation to the field of general 
education, the practical utility of music was relegated 
to a minor role. There was conflict, to be sure, as to 
whether children should be taught by rote or by note, 


but the ultimate values claimed were musical ones. 


With the creation of the music supervisor, and the 
placing of music teaching in the hands of the class- 
room teacher, the primary aim again was to teach the 
child to read. Not, as before, for its practical utility, 
but to provide a means for an increased appreciation 
and understanding of music. The child-study move- 
ment, around the turn of the century, revived the con- 
flict in aims, but did not question the primacy of 
aesthetic values. 


ODAY we maintain that music is to be taught so 
that every child shall have an opportunity to en- 
joy and appreciate music. In addition, music educa- 
tion strives to emphasize the development of the child 


emotionally and socially as well. With these aims our 
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friends the administrators are thoroughly in accord. 
What is needed is an even larger conception of the 
unique worth of certain of the special activities in a 
program of general education. 


General education does not mean one and the same 
thing to all people. Most definitions, however, em- 
phasize the common persistent aspects of man’s be- 
havior as the basis of a general cultural education. 
What can be more common, more persistent in man's 
experience than some form of the arts, especially mu- 
sic? 

In music everyone can find some level of function- 
ing consistent with his own interests and capacities. 
Through functioning in that way the individual can 
best create those moments of beauty so essential to 
man, the feeling being. 


This requires that music be taught in such a way 
that every child can find in it some opportunity for 
participation at a level with which he is capable of 
integrating himself. Such a program de-emphasizes 
skills and relegates public performance to a secondary 
role. It does not follow necessarily that excellence of 
performance will suffer in a program designed along 
functional lines. On the contrary, it is through par- 
ticipating in successively higher levels of performance 
that the maturing child achieves the aesthetic satis- 
faction so necessary to a full life. 


Music education today does not fully subscribe to 
such a program. Unfortunately, public applause is 
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still the most widely used criterion of excellence. Mu- 
sic in the public schools has grown tremendously since 
its introduction, apparently with the full support and 
approbation of the public. Yet, in spite of that sup- 
port and approval, a program which continues to seek 
justification solely in terms of absolute values tends 
more and more to lose contact with the persistent mu- 
sical life of the people. 

The danger in this to general education has been 
pointed out admirably by Robert Ulich in A Hiestory 
of Educational Thought.' He maintains that our 
civilization is delivering education into the hands of 
the State. Even in democratic states there is an in- 
creasing trend toward centralization, 

This imposes a great responsibility on education. 
“The more the state will have to expand its influence 
upon all the various ways of life and our social in- 
stitutions, the more will be needed a type of educa- 
tion which, in spite of all the compromises of political 
life, never loses sight of the persistent aspects of hu- 
manity.”” (Ulich, p. 343) 

The solution, according to Ulich, emphasizes the 
role music should play in modern education. “We 
must use constructively the different human talents, 
but do this in such a way that the democratic unity of 
the nation is not imperiled. To succeed in this enter- 
prise we must use as a common basis of education 
useful work, sport, and all those activities which ap- 
peal to the emotions. For in their emotions men are 
united, whereas the inevitable differences of intellect 
separate men from one another.”” (Ulich, p. 347) 


ORK, Play, and Art — these then are the com- 

mon persistent activities which should provide 
the basis for a general education. The differences be- 
tween them are more apparent than real. A man is 
working when he chops a tree. When he chops a 
fairway in his attempts to make a small ball go farther 
and straighter than his opponent's he is playing. 
When he waves a baton and assists in the creation of 
a moment of immortal beauty he is doing the same 
thing as the man with the axe and the niblick, only 
at a higher creative and aesthetic level. For work 
that is not play is drudgery, deadening to man’s very 
being. And what are the arts but the highest form 
of play? 

We do not need teachers who are more skilled at 
teaching music. We do need more teachers who can 
relate what they teach to the cultural life of the chil- 
dren with whom they deal. Then music assumes its 
rightful place at the core of a program of general 
education. 


Are you teaching a fringe activity? “* 


Which, I ert History of Educational Thought Amer 
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Parents Need Your Help 


NE OF THE most encouraging 
O aspects of school music 1s 

the strong interest parents 
have in providing music for their 
children. It is not uncommon to 
learn of parents depriving them- 
selves of necessities in order to 
make it possible for their children to 
study music privately or to partics 
pate in school music organizations 
The enthusiasm of parents for the 
musical education of their sons and 
daughters is seen in the support 
school music activities receive from 
Parent-Teacher Associations, Musi 
Parents, etc. 

It is the responsibility of school 
music teachers to include in thet 
annual plans various ways of guid- 
ing and assisting parents in under- 
standing school music and in mak- 
ing correct decisions in matters mu- 
sical as they affect their children 


and the children of the community 


“There should be a number of times each year 


in which the 


school music teacher devotes 


himself to the task of informing parents.” 


By WILLIAM R. SUR 


Chairman Music Education 
Michigan State College 
East Lansing, Michigan 


School music teachers partict- 
pate in many meetings of parents, 
but in most cases they appear as 
conductors of ensembles. The value 
of such service is clearly recog- 
nized, but there should be a num- 
ber of times each year in which the 
school music teacher devotes him 
self to the task of informing par- 
ents. 

The important question is, What 
do parents need to know? The an- 


A principal plays his ukulele and sings for a group of boys. The photograph 


is made from a Kodachrome slide. 


Note that excellent black and white photo- 


graphs can be made from color slides thus supplementing the value of the 
slides by making attractive bulletin board displays a possibility. 


Educational 


Music 


swer to this question would go far 
beyond the necessary limitations of 
this article, but a few of the ques- 
tions most parents would like an- 
swered are: 

1. What 1s an adequate program 
for the 
boys and girls in our commu- 
nity ? 


of music education 


What does the school must 
program offer of value to my 
child ? 

What is meant by music for 
the pre-school child ? 

What instrument should my 
child play ? 

What is done in the required 
music of the first six grades ? 
What is meant by Keyboard 
Experience and Class Piano ? 
What opportunities does mu- 
Sic aS a Career present ? 

What do other schools ofter 
in music ? 

There are many ways in which 
desirable communication can be de- 
veloped between teachers and par- 
ents. The instrumental demonstra- 
tion, school visitation, talks at civic 
and school clubs, and conferences 
are all effective and have played an 
important part in developing good 
school-community relationships. 

Audio-Visual Aids are becoming 
an increasingly important part of 
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the educational program and can be 
of great assistance in our work with 
adults. Not long ago the music 
teachers in the East Lansing, Mich- 
igan, Public Schools planned a 
series of color 2 x 2 slides based on 
the theme “Music For All.” The 
series shows children making music 
in the classroom. A very complete 
coverage is given to the various 
areas of music education, thus pro- 
viding the staff and other interested 
people with a picture story of in- 
strumental and vocal music on the 
elementary and secondary levels of 
instruction. The use of the slides 
has the advantage of permitting a 
teacher to hold a particular slide on 
the screen when questions are asked 
or to give a detailed explanation to 
the audience. Another possibility 
in working with slides is that the 
teachers may develop an explana- 
tory recording which may extend 
the usefulness of the slides by mak- 
ing it possible for the program to 
be handled by community groups 
without need of the teacher to carry 
on the discussion. 


Suggesting a series of informa- 
tion slides will bring up the ques- 
tions, “Why not use motion pic- 
tures?” and “Is it difficult to make 
the slides?” 


The cost of motion pictures in 


color or black and white is greater 
than the cost of producing the 
slides. Teachers must also be re- 
minded that motion pictures pro- 
duced by the amateur are not going 
to compare favorably with the edu- 
cational shorts seen at the local 
theatre. The amateur can produce 


very satisfactory slides. 


A teacher or school patron who 
is an experienced amateur photog- 
rapher can produce creditable color 
slides without great expense to the 
school. The common use of flash 
equipment on cameras simplifies in- 
door color photography and beau- 
tiful pictures of classroom activities 
can readily be made. 


Educational 


Another source of imformation 
for parents which has been over- 
looked in many communities 1s the 
music section of the community l- 
brary. Librarians are always inter- 
ested in learning of books that 
would be of interest to parents. 


The music section of many libraries 


is not developed and the librarians 
would welcome the recommenda- 
tions of books by the music teacher, 
particularly if the music teacher 
suggests appropriate reading to in- 
few. books 


terested parents. 


(Please turn to page 53) 


A recommended procedure in guidance is for students and parents to secure 


the advice of experts. 


In this photograph high school students are having 


their work evaluated by college staff members. 


This photograph is made from a slide in the series of color slides “Music For 
All Children” produced by the music department of the East Lansing Public 


Schools. 


It is one of the slides that opens the way for the teacher to explain 


the function of keyboard work for all children. 


Music 
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Herself a paraplegic, Miss Charlotte Brim sits in her wheel chair as she 
regularly holds vocal classes at James Whitcomb Riley Hospital for Children 


Unusual Music Activities 


To many of us, much of this story will read as though it were the fulfillment 


of a dream-ideal. 


in the public schools of Indianapolis. 


But it is a true story, a factual presentation of activities 
As such it represents the results of 


imaginative thinking and practical planning. And it can be duplicated elsewhere. 


By RALPH WRIGHT 


Supervisor of Music 
Indianapolis Public Schools, Indianapolis, 
Indiana 


IKE THE CHICKEN and the egg, 
L we are not sure in education 
which comes first, the content 
of a unit or the activities which 
It may be 


in the 


implement the content. 
that the answer is found 
assumption that the content comes 
first in subjects such as social studies 
and science, while in subjects re- 
quiring skill, such as music, the 
activities come first. 


If these assumptions are true, 
music teachers should begin their 
educational thinking with the activi- 
ties. Consequently, activities as- 
sume prime importance in music 
education. 

It was proposed that a discussion 
of some of the unusual music ac- 
tivities in the Indianapolis Public 
Schools would be interesting, help- 
ful and useful to music teachers in 
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the schools of other communities. 
Some of them were devised for all 
children, others for those with abili- 
ty and interest, and still others for 
children with outstanding ability. 


For All Children 


1. The Weekly Chorus Period. 
Every child from the beginners 
through the eighth grade in the 
Indianapolis schools sings in a 
chorus larger than the number in 
his room, once a week. Each cho- 
rus is composed of children in two 
consecutive grades, making the size 
from eighty to more than two hun- 
dred. Thirty minutes in length, 
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these chorus periods provide in- 
spiration and enjoyment through 
singing the songs being learned in 
the classroom. Piano accompani- 
ments are very important, particu- 
larly for the art songs. 

The weekly chorus period is a 
tradition in our schools. It is be- 
lieved that this activity began about 
the year 1900, Peter W. 
Dykema was a teacher and priaci- 
pal in the Indianapolis Schools. 
Edward B. Birge and Ernest G. 
Hesser continued these chorus ac- 
tivities when they were directors 
of music in the city. 


when 


2. Morning Music. Another ac- 
tivity in many of the elementary 
schools for all children is what we 
call “Morning Music.” In_ this 
activity a recording is played im- 


mediately after the children arrive 
at school in the morning. In some 
schools the recording is heard over 
the public address syste:a, while in 
others the recording is played on a 
phonograph in the corridor. In this 
instance, doors to rooms are opened 
while the teacher and children sit 
quietly and listen. The name of 
the composition being played is 
placed on the board, and upper 
grade pupils discuss the music and 
the playing or singing in each room 
one morning a week. Principals 
and teachers say they like this activi- 
ty because it ‘starts the day right.” 


3. Summer Music Program. The 
schools conduct a well-rounded bal- 
anced music prog! 


during the 
summer for all ch idcen, Attend- 
ance is voluntary, a: | the average 


number enrolled over a period of 
eight years has been more than 
5,500. Last summer the average 
attendance was over 6,100 pupils 
each week. Children in the first 
eight grades may enroll. These 
classes are in for seven 
weeks, beginning the week after 
schools close in June. Seven activi- 
ties are offered: chorus, orchestra, 
instrumental instruction, song flute, 
piano, listening and rhythmic ac- 
tivities. 


session 


Teachers are scheduled for each 
building once a week, some more 
often. More than thirty teachers 
are employed by the Board of 
School Commissioners for this sum- 
mer program, and classes have been 
organized in over seventy-five ele- 


(Please turn to page 39) 


Each summer children with outstanding ability participate in voluntary creative music 


class work. 


In 1948 this selected group were responsible for the plot, composition, 


scoring and production of an original operetta, “The Affairs of Lady Carrolton.” 
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The Fog Comes — Then Moves On 


M any times creative activity will depend on the setting up of a mood or atmosphere. 
Fog — useful in both detective stories and poetry — provoked the activities of 
this story, but as you read this, you decide that there can be no fog in the mind 
of the teacher. Hers is a task demanding clear thinking, alertness and imagination. 


“ OYS AND girls, when I came 
to school this morning, 
when from 


I went home 


school yesterday afternoon, and 
when I sat in my living room last 
evening and looked out over the 
valley something was going on that 
affected me as this music affects me. 
What was it’? 

For a moment I thought I was 
an elementary school girl. The low, 
full voice of the speaker invited a 
response. The warm smile on her 
face encouraged participation. Poise 
and bearing created a permissive, 
a creative atmosphere. 

I wondered if I were in the right 
room? Yes, for there was Dr. Alex 
Zimmerman, director of music of 
the San Diego city schools, présid- 


ing as chairman. It was the crea 


By KATHARINE W. DRESDEN 


Chico State College 
Chico, California 


tive music group of the Southern 
Section of the California Music Ed- 
ucators Association in their annual 
meeting at Los Angeles. In the 
group meeting were forty to fifty 
music teachers, music supervisors, 
music educators, and music educa- 
tion broadcasters. 

Josephine Cunningham, music 
supervisor of the La Mesa-Spring 
Valley School District had been as- 
signed the task of illustrating the 
creative possibilities in a unit of 
music presented to an elementary 
class, using the audience as elemen- 
the 


tary pupils. Here we sat 


“The fog comes on little cat feet.” 
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usual Saturday conference groups 
with fresh hair-sets, freshly creased 
trousers, new hats — honoring our 
profession by showing up on a Sat- 
urday but hating the sacrifice of our 
day; eager to learn what was new 
but defying anyone to teach us any- 
thing new; bored at the thought 
of another panel. There stood Mrs. 
Cunningham calm, poised, col- 
lected but we educators knew there 
must have been a week of doubts, 
suspicions, fears; organizing, plan- 
ning, rejecting, starting over. 

Mrs. Cunningham had a triple 
task, the task of teaching an ele- 
mentary class, the task of presenting 
and illustrating techniques to teach- 
ers, the task of giving supervisors a 
technique for teaching teachers. 
She began by telling us that the 
unit to be developed was Fog. It 
could be used during a prolonged 
toggy spell, such as we were experi- 
encing, or it could be part of the 
unit on The Harbor, which had al- 
ready been developed by the cur- 
riculum study committee. 

She began her unit with the play- 
ing of a record, but first explained 
that she had chosen a good record- 
ing of an adequate selection. Thus 
she avoided the possibility of pupil 
selection of a mediocre recording or 
inadequate selection. Pupils may 
make selections when it is a matter 
of choosing among several good 


} 
| 
4 
i 
\ 
i 
4 
¥ 
y 
| 
| 
« | 
4 @ 
| 
j 
| 
, 
Greg 
| 


records. To maintain an equaily 
high standard in all musical mat- 
ters, Mrs. Cunningham explained 
that she was, later in the unit, us- 
ing commercially manufactured 
standard, true rhythm instruments. 
When pupils construct high quali- 
ty, good-toned instruments they are 
used, Discrimination is taught by 
leading the pupils to discard all 
that are sub-standard. 

Now the unit was to begin: Mrs. 
Cunningham put Naages, Part I, 
by Debussy (Victor DM 954), on 
the player. Quietly she stood aside, 
watching the machine so earnestly, 
glancing at us with so inviting an 
expression, that we found ourselves 
imitating her in her concentration 
on the music. 


As the record fin- 
ished she looked at us directly: 


“Boys and girls, when I came to 
school this morning, when I went 
home from school yesterday after- 
noon, and when I sat in my living 
room last evening and looked over 
the valley something was going on 
that affected me as this music af- 
fects me. What was it?’ 

“It was the fog,” we answered. 

“How does the fog come in? 
How does it make you feel?” 

The “you” personalized the sit- 
uation further for us. As we re- 
sponded: ‘‘slowly,” “softly,” “like 
a cloud,” “like a blanket,’ Mrs. 
Cunningham wrote the responses 
on the board and made comments 
referring them to the music. When 
we used the word “‘scrare-y’’ she 
stopped and in a few words per- 
suaded us that we meant “mysteri- 
ous.” Now for a moment we all 
came out of role and became teach- 
ers learning that these new words 
could be used in many connections 
throughout the day, used until they 
became familiar, became a part of 
our reading, our spelling, or our 
speaking vocabulary. “Of course’ 
Mrs. Cunningham said to the super- 
visors, ‘despite what you do, some 
teachers do and some teachers do 
not use them.” 


“Do you have a pet at home 
who works and acts like the fog?” 

Again children, we responded, 
“The cat.” 

And the alert one in the group, 
the one who is always two jumps 
ahead of the class, added, “And I 
know a poem about the cat being 
like the fog.” 

“Do you remember it?” 

“T can't say it but I can tell you 
about it.” 

Here Mrs. Cunningham — ex- 
plained that her approach might 


have been: ‘Does anyone know a 
poem about the fog?" Perhaps 
they know “One misty, moisty 
morning, when foggy was the 
weather.” Perhaps no one knows 
a poem but the classroom teacher 
is creative, and the pupils write 
their own poem, using the words 
listed on the board. If she cannot 
do this, she does just what Mrs. 
Cunningham did with our group — 
read Carl Sandburg’s Fog. Then 
we talked about it; she read it a- 


(Please turn to page 56) 


Lighthouses and bell-buoys 


Boats and waves 
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Trumpeter! Don’t Just BLOW 


If your trumpet and cornet players — and you — are in the mood for improvement, 
this article can wean you from the “blow harder, use more pressure” attitudes into 
a type of playing which will result in ease of performance and improvement of tone. 


URING A RECENT state music 
Dp clinic the band clinician re- 
marked to several nearby 
band directors, “Do you notice that 
the brasses are not playing as well 
as the woodwinds?” The directors 
nodded agreement to this observa- 
tion, having come to the same feel- 
ing as they listened to a rehearsal 
of a large clinic band of selected 
high school musicians. The clini- 
cian, a nationally recognized au- 
thority in the band field, continued, 
“T have noticed this also in other 
states where I have been recently. 
The brasses are not playing as well 
as they should.” Following these 
remarks a discussion ensued which 
led the group to a tentative conclu- 
ston that many band directors allow 
their brass players just to blow 
harder or press the lips more with 
the mouthpiece in order to play 
their parts, instead of guiding the 
students into developing effective 
embouchures. The performance of 
the brasses in the clinic band made 
it evident that band directors need 
to do a selling job in behalf of brass 
instrument tone production. 
It is the band director who ts 


responsible for the level of excel- 
lence attained in the high school 


band. Students accept his guidance By MAX A. MITCHELL 


Head, Department of Music 


ind follow his le idershiy His ts Oklahoma A. and M, College, Stillwater 


a great responsibility, for he must 
possess among other things a moun- 
tain of technical information and — ful performance of his band. Their The brasses have their own 
wisdom relative to tone production correct tone production also largely unique set of peculiarities and pre- 
on all the band instruments. Good determines whether or not his stu- sent problems of tone production 
tone production habits for his play- dents actually enjoy playing their different from the other families of 
ers are fundamental to the success- instruments . instruments. A vital difference lies 
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in the fact that the vibrating medi- 
um — the lip — is a part of the 
player himself. Let's consider at 
this writing what directors can do 
in order to help their cornet and 
trumpet players. 


In starting a cornetist the band 
director probably allows the student 
to begin sounding pitches and to 
familiarize himself in general with 
the instrument. This is acceptable 
educational procedure in order to 
get underway and in order to create 
some enthusiasm within the stu- 
dent for his new found experience. 
Gradually it will be wise for the 
teacher to impart some tone pro- 
duction facts which will permit the 
student to play the full register of 
the instrument easily and confident- 
ly with good tone quality and en- 
durance. Yet here is the crucial 
condition — if the band director 
has tone production facts he will 
be able to help the student; but if 
the band director is unable, through 
a lack of information, to make sug- 
gestions which will improve trum- 
pet tone production, the student is 
left to his own resources. Unless 
gifted, a student is likely to adopt 
rather quickly unfavorable habits 
for playing and will gain little gen- 
uine enjoyment from his own per- 
formance in the long run. 

The premise here is that if the 
student acquires good habits of 
playing during these early months, 
he will definitely derive more mu- 
sical enjoyment from his band and 
playing experiences. He will prob- 
ably want to proceed into a college 
band after high school days instead 


of announcing on secondary school 
commencement day that he has had 
enough. 


One reason given these 
days by many high school band 
graduates for not continuing to play 
in college is that they really didn’t 
enjoy band during their final year 
o1 two in high school. Their play- 
ing efforts had become hard work. 


After all, an upper classman is 
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expected to move up to the first 
stand of the cornet section and play 
parts which lay at the top of and 
above the statt a lot of the time. He 
is expected to produce with accu- 
racy the first stand music. But, if 
tone production habits are faulty, 
it really can become work to play 
the cornet or trumpet. The student 
will try anything at the moment to 
get the notes for his divector. If 
he lets his lips spread apart, he will 
resort to more mouthpiece pressure 
on the lips. If he uses no dia- 
phragm support these symptoms ap- 
pear — a general tension through- 
out, tight tone, limited register, no 
power eventually throat 
largely blocked for the passage of 
air. How to guide the student 
away from excessive mouthpiece 
pressure and a closed throat is the 
purpose of the following general 
and specific facts. The band direc- 
tor can guide the cornet student 
into developing advantageous 


habits of playing. 


and 


A proper general position for 
playing the cornet and trumpet is 
just as important as a proper posi- 
tion is to the oboist or violinist. 
Prompting must continually be giv- 
en to beginners on these two repre- 
sentative instruments as to the prop- 
er general way of forming the lips 
for control of the oboe reed or as 
to the proper general position of the 
left arm and wrist in violin playing. 
Successful teachers of oboe and vio- 
lin do a lot of “insisting” along 
these lines for a considerable time 
until their students are able to 
adopt the position as their very 
own. 


In cornet and trumpet playing 
the position of the lower jaw is of 
prime consideration. If the lower 
jaw recedes, as it does in practically 
all people, the student should be 
encouraged to swing it forward un- 
til the lower teeth are approximate- 
ly even with the upper teeth, and 
with slightly parted jaws an even 
surface will be created as a resting 


place or cushion for the mouthpiece. 
Acquiring this general jaw position, 
or ‘setting, 1s a matter of insist- 
ence with the student from day to 
day on the part of the band director. 
Soon, the student will 
automatically approach the trumpet 
with the lower jaw forward. 


however, 


The cornet or trumpet should be 
played with the jaw forward, in- 
strument in a level position, mouth- 
piece pressure centered on the lower 
lip with a feather-touch on the up- 
per lip and the lips pinched to 
control the air column. This set- 
ting results in more register, ease 
and brilliance in tone quality. Com- 
pressed air blown upward in the 
mouthpiece will allow the student 
to play on the harmonics of the air 
column in contrast to the usual 
“blow harder” or “pressure” play- 
ing. 

The more common procedure is 
for the band director to let the 
student play the cornet or trumpet 
in a so-called “natural” position 
which includes a receding lower 
jaw, instrument angled down, the 
upper lip taking the brunt of the 
mouthpiece and lips spread apart. 
This position results in a limited 
register and a dull tone quality. 

The eventual goal in perform- 
ance, of course, is to blend together 
details of tone production and to 
concentrate on the musicality of the 
situation. However, the argument 
here is that unless thought and 
guidance are given by the band 
director to developing his cornet 
and trumpet students, desired re- 
sults will be evasive — musicianship 
will be hampered, upper register 
limited, endurance reduced, tone 
quality and intonation impaired. 


Assuming that the jaw position 
already described has been started 
with the student, let's go further 
with specific suggestions to direc- 
tors and consider the two most im- 
portant fundamentals of improving 
cornet and trumpet playing — 


(Please turn to next page) 
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Band 
benefit greatly 
from a line of thought in cornet and 
trumpet tone production as ad- 
vanced by Edward Treutel of the 
Juilliard School of Music in New 
York City, 


breathing and lip action. 


directors should 


Breathing 
The trumpet student should be 
encouraged to practice those things 
which will benefit him. Since he is 
playing a wind instrument, it is 
only logical 


and correct to stress 


/ YY 


Service in Musi 


TUNETIME 


FOR TEENTIME 
by IRVIN COOPER 


A COLLECTION OF 
SONGS arranged in 
Melody Part style 
for Unison, Two-part 


and Four-part Singing 


The purpose of this book of 29 attractive com- 
positions in well-made special arrangements is to 
provide interesting singing material for all types 
of classes or choirs in Junior High Schools, or for 
Church choirs involving Junior membership. — It 
is based on the modern concept that boys should 


sing throughout the " 


(O 3814) 


CARL FISCHER. 


Since 1872 


Distingu 


changing voice” 
that all parts should be interesting. 


with the student the importance of 
the wind and to show him how he 
can use it to best advantage. 
First, a posture should be used 
which will free the diaphragm for 
cttective action as good posture and 
breathing are closely allied. A 
good posture may be demonstrated 
by having the student stand with his 
back against a wall, shoulders and 
head touching the wall. This same 
relationship of head and shoulders 


should be maintained while playing, 


MMM 


SSS 


AN 


/ 


period and 


85 a copy 


SN 


MERLE ISAAC 


BAND BOoK 


NO. 1 — FOR YOUNG BANDS 
A Collection of Original 
Selected and Arr. by MERLE J. 


SS 


S 


SS 


Compositions 
ISAAC 
M.A, 


SS 


Here is a fine repertoire of 14 melodically and rhythmically 


interesting numbers for bands of young players. 
of this collection well demonstrates in it his skill as an ar- 


ranger, his gifts as a composer, and his wide experience with 


school players. 
Conductor (8-line) Score 


— 2.00 


The creator 


Parts, each — .40 


SS 


Ss 


CARL FISCHER, 62 CoperSqy, New Yak 3 


BOSTON CHICASO 


DALLAS LOS ANGELES 


whether standing or sitting. Heavy 
panting while standing in_ this 
posture will allow the student to 
become aware of his diaphragm. 
In playing two syllables may be 
used which will encourage correct 
breathing. First 1s syllable 
“ha,” which is an attack by the 
breath, then the syllable 
which encourages an open throat 
position. 


the 
“ah,” 


An open throat ts very 
important in playing the trumpet 
well. One will that the 
Adam's Apple rises during a swal- 
low back of 


during ad Yawn 


notice 


and closes the the 
but the 
Adam's Apple lowers and opens 


the throat. 


throat, 


It is this open throat 
position or yawning feeling that we 
want to encourage. A simple ex- 
ercise like this will help to achieve 


an open throat: 


He ah He ab Pages ah 
Example Ib 


Attack the first note of each meas- 
ure with the breath, 
the second note with a crescendo 
and a feeling of widening the 
throat on the “ah” syllable. The 
back of the tongue should be low 
just as a physician expects it to be 
when he asks for 


then slur to 


“ah” 

Here is another suggestion for 
establishing the open throat posi- 
tion for playing trumpet. 
lowest tone on “ah,” then glide up 
in pitch a perfect fourth or fifth. 
That is your throat position and 
should be maintained all 
playing conditions. Voice study or 
singing is highly recommended to 
trumpet students as a supplementary 
way of understand breathing and 
the open throat. 


Sing your 


under 


(Please turn to page 46) 
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An Approach to Choral Tone 


“[t is not the shape of the vocal equipment, nor the so-called 
placement of the voice which gives clarity of meaning.” 


HEN THE CONDUCTOR of a 

\ \ choral organization raises 
his baton, he stands before 

a great mirror capable of reflecting 
his response to the mental, moral, 
spiritual and aesthetic qualities of 
the poetry and music he attempts to 
interpret. This great mirror is his 
choir. Through his mind and un- 
derstanding the spirit of mute com- 
posers move and have their being. 
Through the medium of his choir 
he re-creates and reattirms the high- 
est and holiest, the most human of 
On 
song he bears his fellows out of 


man’s experiences waves of 
themselves and upward to heights 
of exalted experience. Through the 
warm richness of a sighing chord 
or the whisper of sad melody, 
men’s heartstrings tremble respon- 
sively. 

This mirror shines blankly, how- 
ever, if the face of the conductor 
before it holds no trace of the light 


By JAMES E. KOONTZ 


Choral Director 
York College, Nebraska 


that must glow within as he re- 
sponds to the music he conducts. A 
conductor must be more than a mu- 
sician. He must have consummate 
He must be 


most sensitive to the subtleties and 


skill as a dramatist. 


nuances of each word and note of 
music he attempts to interpret. He 
must do more than wear emotion 
“on his sleeve.” He must wear it 
in his eyes, on his lips, in his voice. 
It must be reflected in his bodily at- 
titudes as he conducts his group. 
His singers must become so senst- 
tive to his various moods and his 
means of expressing them that they 
can be brought to their feet by the 
mere lifting of an eyebrow. Choirs 
so attuned to the feelings of their 
conductor are incapable of doing 


anything but an artistic job of sing- 
ing. 

The young people that sing in 
our choirs today are extremely sen- 
sitive to great emotional and spirit: 
ual values. They are capable of 
great depths of feeling and under- 
standing. Their responses to life 
around them run the gamut of hu- 
They laugh and 
They love and hate 


man experience. 
cry readily. 
with intensity. 

They 


with great ideals. 


They have great 
readily affiliate 

They are par- 
ticularly sensitive to the desires and 


loyalties. 


feelings of their parents, teachers, 
and friends. They make an ideal 
mirror for the reflection of great 
feeling since they are able to catch 
its spiritual implications and mag- 
nify them without distortion. 

The primary function of any 
choral gro ip is to convey ideas and 
to tell of experiences. Conveying 


(Please turn to page 30) 


The A Cappella Choir of York College, Nebraska, James E. Koontz, director 
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SMART BUYERS are SHOPPING 
for NEW BOURNE RELEASES! 


for Concert Band 


for Marching Band 


C. Paul Herfurth's 


TIME FOR FUN 


“From Bach to Schuman to Herfurth"’ 
Sparkling new arrangements and compositions by C. Paul Her- 
furth for Junior Bands — published with complete score, piano 
accompaniment and complete band instrumentation. 
Score: $2.50 — Piano Accompaniment: $1.25 — Parts: 60¢ 
(Request trumpet or clarinet book) 


RECENT CONCERT BAND SELECTIONS 


Appalachian Suite — John Kinyon 

Berkshire Hillis (Overture) —— Howard Akers 
Bible Stories Suite — Donald |. Moore 

Deep River Suite — Frank Erickson 

Christ Lay In Bonds of Death — Bach-Mairs 
Dawn of Destiny (Band & Chorus) — Ralph Williams 
Famous Largo — Haydn-E. Harris 

incantation — George T. Jones 

Introduction and Tango — Otto Helbig 

Irish Folk Song Suite — Frank Erickson 
legendary Alr — Frank Erickson 

Major Domo (Overture) — Homer Anderson 
Mystic Cavern (Overture) — Carl Frangkiser 
Norwegian Folk Song Suite — Frank Erickson 


Orchestra Folios 


NEW for the Young Orchestra Player 


THE MORE THE MERRIER 


Easy Arrangements and Compositions 
by Robert Bennett Brown 
LITTLE MIKADO OVERTURE + THUMB-KIRS + SKATER'S WALTZ, etc. 
A Complete Conductor's Score — A Piano Accompaniment 
These are happy arrangements that appeal to all 
Parts: 75<« Piano: $1.50 Score: $2.75 


C. Paul Herfurth's 


TIME OUT FOR ORCHESTRA 


12 Easy Program Numbers by Mr. Herfurth 
includes: SOME DAY MY PRINCE WILL COME + WHEN YOU 
WISH UPON A STAR + OVER THE WAVES, etc. 
Parts: 75« Piano Conductor: $1.25 


ORCHESTRA IS FUN 


by C. Paul Herfurth 
An outstanding orchestra folio for the Young with such melodies 
as WHISTLE WHILE YOU WORK, HEIGH-HO + DUTCH SHOE 
DANCE + OVERTURE MODERNE, etc. 
Parts: 75«¢ 


Piano Conductor: $1.25 


Frank Erickson's 


FANFARE, MARCH AND CADENCE 


Suitable for Football Season, 
Pep Rallies and Assembly Programs 
14 Brilliant Fanfares! 
14 Snappy Marches! 
14 Drum Cadences 


Conductor: $1.00 
(Request trumpet or clarinet book) 


BOURNE BAND BOOK 


15 Easy Modern Arrangements of ‘‘old classics" 
by Bill Schoenfeld 
HEIGH HO 
WHEN THE RED, RED ROBIN COMES 
BOB BOB BOBBIN ALONG 
BYE BYE BLUES 
WHISTLE WHILE YOU WORK, etc. 


Conductor: $1.00 Parts: 40c 


(Request trumpet or clarinet book) 


String Method 


A Complete Course For Strings! 

Book |! Book I! Book Il! 
BEGINNING INTERMEDIATE DEVELOPING 
STRING STRING INSTRUMENTAL 
MUSICIANSHIP MUSICIANSHIP MUSICIANSHIP 

Violin — Viola — Cello — Bass — Score 
(Request violin copies) 


String Orchestra 


FUN WITH STRINGS 


Pieces For the Young String Orchestra Player 

Full Score & Piano Accompaniment Invaluable 

VIOLIN A-VIOLIN B-VIOLA-CELLO-BASS @ 75c 
CONDUCTOR'S SCORE $1.75 


NEW ORCHESTRA RELEASES 


AIR FOR FLUTE AND STRINGS — Alec Wilder 

AIR FOR OBOE AND STRINGS — Alec Wilder 

FAMOUS LARGO — Haydn-Harris 

FESTIVAL SONG OF PRAISE — Mendelssohn-Harris-Wilson 
(Chorus & orchestra) 

GAVOTTO STACCATO — Maurice Whitney 

LITTLE SUITE FOR ORCHESTRA — Frank Erickson 

SLOW DANCE (Woodwinds & Strings) — Alec Wilder 

THEME AND VARIATIONS (Woodwinds & Strings — Alec Wilder 

WHEN YOU WISH UPON A STAR — Arr. Merle Isaac 
(Chorus & orchestra) 


BOURN E, Inc. 799 Seventh Ave. New York 19, N. Y. 
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The well-travelled group of the story — the Baylor Ensemble of 1952-1953, directed by Martha Barkema 


Travel on a Song 


T he planning of your tour is one of the most important single elements which can pre- 
determine success. The plans shown in this article are probably the most efficient ever dis- 
cussed in these columns — and since they are simple, they should work in practically every 
situation, leaving the director free to carry out his main function — that of a musician. 


By ARGYE IDELL HILLIS 


Waco, Texas 


N MONTERREY, MEXICO, the au- 
dience cheered enthusiastically 
for the sixty American stu- 

dents. Most of them, like the high 
girl 


understand a 


school sitting beside me, 
word the 
choir was singing, but that only in- 
creased their earnest attention. The 
students seemed to feel this and 
were trying to put the songs over 
by sheer intensity of feeling. Judg- 
ing from the response of the Mex- 
icans, it worked. 


couldn't 


The members of the group were 
invited back, offered summer jobs, 
and given the run of several Mon- 
terrey clubs. 
their 


After the program, 
Martha Barkema, 
was presented with a mammoth 
bouquet of flowers. It was the peak 


director, 


of the season’s work for the glee 
clubs from Baylor University. 
Except that bigger plans were al- 
ready being made for next year's 
tour, it was the climax of seventeen 
years of work and development. 


Educationa! Music Magazine, September-October 


Each spring the group, which ts 
- the Baylor 
Bards and the Rhapsodies in White 

takes a tour of several thousand 


really two glee clubs 


miles. Entirely self-supporting, the 
project consistently makes a profit 
for the organization. 

The tours started rather modestly 
when Miss Barkema first came to 
Baylor, at Waco, Texas, as Director 
of Glee Clubs. At that time the 
Bards had a membership of eight 
and the Rhapsodies were non-exist- 
ent. The glee clubs grew rapidly. 
During the war there was an air 

(Please turn to page 34) 
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some, sturdy 
mbur All-Metal Stand 


No. 295 


Watch your band or orchestra players ‘snap 
up’ the first time they use your new EMBUR 
Stand [hey admire the rich, handsome 
appearance They stop worrying about 
music sliding to the floor, or stands which 
upset at the slightest jar. Having first-rate 
equipment, they work more efficiently. The 
EMBUR Stand most durable one 
money can buy ult entirely of metal, it 
will withstand extremely hard usage and 
even abuse The Embur All-Metal Stand 
incorporates many exclusive features 
found in any other music stand 
One piece metal desk—extra wide ledge. 

f y hed an olive drab 

ellect, the e ju t n} 


an 


The 


Unbreakable malleable stee] base. 


Malleable teal 


Price, each, $10.25 
In Doz. Lots, each, $10.00 


horal 
Greater convenience for chora 


EMBUR ALL-WETAL CONDUCTORS STAND 


No. 2520 


EDUCATIONAL MUSIC BUREAU, Inc. 30 East Adams st. Chicago 3, lll 
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Popular Music and Jazz 


in Public Schools 


‘ ° 

A movement toward better music habits can never repre- 
sent the whole people unless counterfeit, commercially 
inspired and produced unrepresentative music is put aside.” 


By JACOB TELLER 


Music Supervisor, Windsor Locks Public Schools 
Connecticut 


GOOD REASON. for writing 


A this is, that after years of 

teaching and playing, the 
topic interests me greatly, both per- 
sonally and professionally. I know 
others have thought about it, as it 
has often risen to plague the plan- 
ning of the curriculum and_pro- 
grams for public performance. I 
will express my opinion, examine 
the subject matter, and draw some 
conclusions. 

The term “popular music” is of- 
ten misused. The dictionary gives us 
three good definitions of the word: 
(1) pertaining to the people at 
large; (2) widely admired, and 
(3) suitable to the common peo- 
ple; easily comprehended. A good 
deal of truly symphonic and oper- 
atic music would come under these 
definitions, yet we realize that in 
ordinary speech, “popular music” 
means “popular songs also used for 
social dancing,” Le., popular dance 
music. Songs in this category, like 

are the 
They are 


any other human effort, 
product of the times. 

responsive to social customs, man- 
ners and morals, events of national 
interest ranging from fads to wars. 
Songs from 1893 to date reveal 


such topics as morals, fads, wars, 


Fducational 


eternal love, dance steps, disillu- 
sionment, college life, inebriation, 
financial and boom, 
nursery rhymes, national history, 


dreams, Latin-American culture. 


depression 


The mechanics of the popular 
song are simple. Given eight lines 
of “lyrics” (words allegedly in 
poetic form) I can compose a song 
for you during lunch. All I need 
is an idea and thirty-two measures 


of music paper. It is far more dif- 


ficult to make a song popular than 
it is to compose one. It the song- 
plugger, the publisher, the record- 
ing artist and the band leader ac- 
cept the song, it becomes difficult 
to get away from it in view of our 


radio, TV, juke boxes, movies 


The medium of performance to- 
day is usually the crooner who 
sings more naturally than skilfully, 
and a dance band, and of course the 
inevitable microphone to help the 
sound along. 


The terms “jazz” and swing” 
have been used as synonyms, but 
that ts incorrect. Jazz ts not a type 
of music, but an improvised. style 
of performing popular dance mu- 
sic. Swing is an attempt to write 
jazz down on paper. Any attempt 


to write jazz down on paper results 


(Please turn to next page) 


A small instrumental group at Windsor Locks High, Conn. 
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Popular Music 


(Continued from preceding page) 


not in real jazz, but in “commer- 


cial” dance music. Swing does pre- 
sent a technical refinement of prim- 
itive, elemental rhythms with so- 


phisticated overtones. Jazz is less 


a 


refined, depending upon the inspt- 
ration- or perspiration- of the mo- 


These standard compositions are arranged especially for school 
orchestras by outstanding experts in this field. They have been 
received enthusiastically by school orchestra directors and are tificial stimulants to aid their muse. 


consistently performed on many school concert programs. The finer details of the growth 
e of jazz are given in Dr. Alain 

by Merle Jeaac Locke's book, The Negro and His 
Music, 1936, and Wilder Hobson's 

are GOWN American Jazz Music, 1939, W. W. 

D RPLE Norton & Co. In 1946 Rudi Blesh 

INVITATION wrote Shining Trumpets, a similar 

discussion. All agree that the be- 

MARCHING ALONG TOGETHER ginning of the Jazz era was among 
OVER THE RAINBOW uneducated players who couldn't 

THE RANGERS’ SONG - even read, in the dives of New Or- 

§ leans. Thence it spread to big 

s 

SANTA CLAUS IS COMIN’ TO TOWN cities, and took on a more respect- 
SIBONEY able air. Some of the jazz ‘greats’ 

SONG OF LOVE had wonderful originality, for ex- 


ment. Many hot jazz players use ar- 


SONG OF THE BAYOU ample, Louis Armstrong, Joe 


Oliver. Today we sometimes have 


TEMPTATION groups like Eddie Condon’s giving 
THROUGH THE YEARS (with Optional Mixed $.A.1.8. Chorus) ° so-called jazz concerts. Recently 
; there arose a mild form of insanity 


called “Bop.” 


by 2. Pau Merfarth A type of emotional outlet ts 
ON THE TRAIL found in jazz. This is a descrip- 

tion of an audience at a jazz con- 

cert in Carnegie Hall (Neu York 

DOLL DANCE Times, Feb. 1, 1948). “The band 
MANHATTAN SERENADE sets the _ but the nego break 

t sway an lap in or 


out of rhythm, cheer and whistle, 


stand on the seats, and even dance 
in the hallways and boxes. It is an 


rérranged by Percy Facth audience which does not read the 
reviews or intellectualize its reac- 
OODLES OF NOODLES 


tions. It is . . an emotional free- 
for-all.” 


PRICE ON ALL THE ABOVE Artie Shaw 
Set A...$4.00 Set $5.50 Set C. $7.00 
Send for FREE Piano-Conductor Ports 


once famous band 
leader, in his book, The Trouble 
With Cinderella (Farrar Straus & 
THE BIG 3 MUSIC CORPORATION «+ | 799 Seventh Avenue © New York 19, N. Y. 


Sales Agent for Robbins Music Corporation . leo Feist, Inc. . Miller Music Corporation (Please turn to page 52) 
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Single-Reed Articulation 


‘% he solution to the problem is prevention. Prevention means atten- 
tion to those details which will produce results in the beginning.” 


By EDWIN C. KRUTH 


Assistant Professor of Music 
Director of Bands 
San Francisco State College 


OR THE WIND instrumentalist, 
H articulation ts often one of the 

greatest hurdles to be  sur- 
mounted. With conscientious and in- 
telligent practice, the fundamentals 
of the embouchure, breath control 
and playing position may be 
mastered in a relatively short time. 
Competence in articulation, how- 
ever, is more difficult to achieve and 
to teach. This is partially due to in- 
dividual differences in physical char- 
acteristics, since it is difficult for the 
teacher to analyze accurately what 
the student is doing with the 
tongue. Teachers are too often de- 
pendent upon a brief explanation, 
the student's word, or the sound 
produced on only a few tones from 
the entire register of the instrument. 
The difficulty with this procedure 
is that one technique of tonguing 
may produce satisfactory results in 
the low register and be entirely 
unsatisfactory in the upper register, 
while another method may suffice 
for slow articulation and prove to 
be inadequate for rapid articulation. 
Other difficulties will present them- 
selves at various stages of the stu- 
dent's progress, unless at the be- 
ginning of training specific atten- 
tion is given to the problem. The 
student should be instructed in a 
technique which will prove  satis- 
factory for execution in all registers 
of the instrument at a rapid or slow 
rate of speed. The following sug- 
gestions, although they certainly are 


not the answer to all articulation 
problems, may be helpful to teach- 
ers and students who have expert- 
difficulties in 
with the single-reed woodwinds. 


enced articulation 

It is important to consider the 
length of the tongue at the begin- 
ning to determine the position of 
the tongue in the mouth before, 
during, and after each articulation. 
If the tongue is long, the tip will 
rest almost at the base of the lower 
teeth and will remain there 
throughout execution. If the tongue 
is short, the tip will rest on the 
red part of the lip which extends 
into the mouth after the lip ts 


placed over the lower teeth. Again, 
the tip of the tongue should remain 
in this position at all times. This 
problem of tongue placement ts, of 
course, a matter of degree and the 
determination of the resting point 
of the tongue can be achieved only 
through a certain amount of ex- 
perimentation and experience. Up- 
on experimentation, however, al- 
most any teacher or pupil may reach 
his own conclusion regardiag his 
most comfortable position of the 
tongue in the mouth. It should be 
stressed at this point that the tip 
of the tongue remains almost. sta- 
tionary throughout the entire proc- 
ess of articulation. The tip of the 
reed touches the tongue approxi- 
mately one-fourth to one-half inch 
from its tip, depending upon the 


position of the tongue in the mouth, 
(Please turn to next page) 


One of the clarinet ensembles at San Francisco State College 
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HATHAWAY 


This collection of 15 proven favorites arranged in the modern dance band 
idiom for school bands will provide both band directors and students with 
many hours of fun and enjoyment. They offer unusual and exciting additions 
to every band repertoire. 


PENNSYLVANIA 6-5000 
I'M A DING DONG DADDY 
STOMPIN’ AT THE SAVOY 
DON'T BE THAT WAY 

720 IN THE BOOKS 


QUAKER CITY JAZZ 


BLUES ON PARADE 
ONE O'CLOCK JUMP 
WANG WANG BLUES 


AT THE JAZZ BAND BALL 


Full Instrumentation Available 


Each Part 50c—Conductor (Octavo Size) $1.00 
Send for FREE Bb Clarinet or Bb Cornet Part 


BAND BOOK 


| ranged by PAUL YODER 


It's New! It's Different! It's big music from only 5 instruments. Poul Yoder's 
expert arrangements of 15 diversified compositions will provide interesting 
and entertaining material for all programs. 


YANKEE DOODLE POLKA 
TOOT, TOOT, TOOTSIE 

TURKEY IN THE STRAW 
WHEN THEY PLAYED THE POLKA 
IN A LITTLE SPANISH TOWN —-NO, NO, A THOUSAND TIMES NO 


ANCHORS AWEIGH 


NATIONAL EMBLEM 


Instrumentation 


Ist Bb CLARINET + 2nd Bb CLARINET * Bb TRUMPET » TROMBONE * BASS (Tuba) 
Complete Set $2.50—Each Book 50c 


New York 19, 


“Miller Music. Corporation 


THE BIG 3 MUSIC CORPORATION: 


Seles Agent for Robbins 


799 Seventh Avenue 
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(Continued from preceding page) 


as discussed above; naturally not 
far enough back to involve the 
thick muscular portion of the 
tongue which would slow down the 
process. 

The action of the tongue may be 
illustrated by the use of syllables. 
It should be stressed that the per- 
former should never try to pro- 
nounce the syllables when tonguing. 
This tends to distort the embou- 
chure, tighten the throat, and utilize 
more muscular effort on the part 
of the tongue than is needed for 
execution. The use of syllables to 
illustrate the manner in which the 
tongue moves in the process of artic- 
ulation is very helpful but should 
be practiced only without the instru- 
ment or mouthpiece. I would rec- 
ommend the use of the syllable 
“thu,” again placing the tip of the 
tongue in its natural or comfortable 
position. The syllable “thu,” al- 
though seemingly a heavy and in- 
articulate syllable, tends to place 
the tongue forward and low in the 
mouth closer to the desired position 
for maximum efficiency and execu- 
ton, 

Instead of making the articu- 
lation with the tip of the 
tongue, leave the tip stationary 
against the lower lip or behind the 
lower teeth, and articulate with the 
portion of the tongue slightly back 
from the tip. This exercise should 
be practiced with the lips almost 
closed exhaling a steady stream of 
air. Placing a finger on the lower 
lip to hold it in position is also 
helpful, keeping approximately one- 
half of the red part of the lip over 
the lower teeth. The tongue must 
move lightly. Occasionally by be- 
coming too “tongue conscious” we 
hinder the development of articula- 
tion. If the student is having dif- 
ficulty with a tight throat or a 
“heavy” tongue action, the problem 


(Please turn to page 49) 


for Band 
| | CHARLES 
JOHNSON RAG SING, SING, SING 
| | 
ELMER'S. TUNE 
GOOFUS 
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By FLORENCE C. BEST 


Union High School 
Grand Rapids, Michigan 


Presidents in Tune 


George Washington tried his 
hand at playing the flute, but 
without much success. 

Thomas Jetferson, who was an 
accomplished violinist, said his 
violin was a 
source of delight.” 

John Tyler the most musical of 


“never ending 


the Presidents, played the violin. 
Woodrow Wilson sang in col- 
lege clubs. 

Warren Harding used his first 
$50.00 to buy a trombone. He 
wanted to make Washington the 
musical center of America. 
Coolidge played the mouth or- 
gan, but cared little for music. 
Truman studied piano as a youth 
and considered making it a ca- 
reer. 

“Ike” plays the mouth organ and 
‘gets a lot of enjoyment from 
it. 


Around the World With 


Music 


. The King of Denmark is an 


expert orchestral conductor and 
conducts the Royal Danish Or- 
chestra whenever time permits. 
At his mother’s funeral cere- 
monies he led the string sec- 
tion in playing Grieg’s Spring- 
time, her favorite composition. 
In Japan, 
played by five symphony or- 
chestras and than 500 
jazz bands. 


western music 1s 


more 


6. 


10. 


Mamie Eisenhower plays the 
piano by ear. Her mother gave 
her an electric 
sounds rich in the high-ceilinged 


organ) which 


center corridor of the W Aste 
House. 
At the Grischenbeid Restau- 


rant in Vienna (specialties gou- 
lash and apfelstrudel) a con- 
versation room has wall sig- 
natures by Caruso, Toscanini 
and dozens more. 

La Scala Opera House in Mz- 
lan, Italy is the home of the 
living Verdi. Verdi's treas- 
ures are in the La Scala Mu- 
seum. 

Tito, 
who is an accomplished pianist, 


Jugoslavia's President 
says jazz is more like pande- 
He likes 


to lock himself in a room and 


monium than music. 
play the accordion. His favor- 
ites? Viennese music, Beetho- 
ven and Tschaikowsky. 

“The U.S. Air Force Band is 
the best ambassador America 
has ever sent to Germany,” 
stated Mayor Redlhammer of 
Wiesbaden. 

The 750 piece band at Stalin's 
funeral (Russia) played Cho- 
pin's funeralemarch. 

Certain Hindu music is writ- 
ten for special hours of the day 
and is played at no other time. 
During his mother’s coronation 
as Queen of Eng/and, Prince 
Charles was thrilled by the 
trumpets. 


6. 


10. 
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Who Is He? 
He was born in Spain, where 
his father was organist in the 
village church, 
When 12, he got a job playing 
the piano in a cate, and per- 
suaded the proprietor to let 
him play classical music one 
evening a week. It was a sen- 
sation! 
At 17 he played the cello for 
the Queen Mother of Spain, 
who granted him a pension to 
continue his studies. 
When 21 he 
Spain 


was famous in 
Portugal, after 
studying in Brussels, Paris and 
Barcelona. 

At 23 his debut in Parts was 
an event in the history of mu- 


and 


sic. 
When growing to tame, he 
spent $600,000 of his earnings 
to create a “people's orches- 
tra,’ the first in the world, at 
Barcelona. 

He refused to play in Russia, 
Germany, Italy and Spain 
when the Dictators seized pow- 
er, although his incomes from 
these countries had been enor-s 
mous. 

He studied the Bach suites for 
cello 12 years before he ven- 
tured to play them in public. 
Each June, an annual music 
festival named after 
held in French 


him is 

the village 

where he now lives. 

He has never had a rival as a 

cellist, and at 76 has been said 

to play better than he used to, 
(Please turn to next page) 
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| Written and Edited by Elvin L, Freeman | 


The outstanding features of this unique and progressive method 
include highly original treatment of the piano accompaniments 
{arranged both for exercise material and the melodies) . . . and 
the use of many popular-standard compositions for solo exercises. 


The appeal of these melodies, widely known through radio and 
television, will provoke greater student interest and produce 
quicker technical advancement for the school musician. Collec- 
tively, the books provide co-ordinated study for an entire band. 


Contains the following important copyrights: ANCHORS AWEIGH, WHEN | GROW 
TOO OLD TO DREAM, PEGGY O'NEIL, GOOD NIGHT SWEETHEART, WHEN THE 
MOON COMES OVER THE MOUNTAIN, MY BLUE HEAVEN, OVER THE RAINBOW, 
PAGAN LOVE SONG, THE WALTZ YOU SAVED FOR ME, I'M AN OLD COWHAND, 
WHEN YOU WORE A TULIP, WHISPERING and others. 


There's A Study Book For Every Instrument In A School Band! 
Full instr tation Availabl 


Price: Each Book $1.00 * Piano-Conductor $3.00 


Have Fun With Music 


(Continued from preceding page) 


Answers: 


sjesey 


Unusual Instruments 


The Nail Violin 


Have you heard of the nail vio- 
lin, sometimes called .the nail har- 
monica? It consists of a semi-cir- 
cular sounding board, 114 feet long 
and 1 foot wide, in which nails or 
U shaped iren pins of various 
lengths are driven around the edge. 
The nails are tuned to give a 
chromatic scale, and are made to 
vibrate by a strong bow strung with 
black horsehair. The instrument 


has a sweet bell-like tone but, as 
you can imagine, has limited tech- 
nical possibilities. 

The nail violin was invented 


| Robbins Pre-Ban 


Sy Eluin L. Freeman 


Robbins Modern Pre-Band Method offers an eosy approach to 
melody instruments for the pre-band students. It makes available 
@ wealth of melodic material, rhythmic exercises and scale pat- 
terns jor melody instruments such as the tonette, the song flute, 
the flutephone and other simi'ar instruments. 


Contains complete instruction with the use of many popular-stand- 
ard compositions for solo exercises. These familiar melodies will 
Prove an exceptional incentive tc the young musician. 


Contents include: PEGGY O'NEIL, SINGIN’ IN THE RAIN, ANCHORS AWEIGH, 
I'M SITTING ON TOP OF THE WORLD, ALL | DO IS DREAM OF YOU, SANTA 
CLAUS IS COMIN’ TO TOWN, etc. 


about 1740 by Johann Wilde, a 
musician in the imperial orchestra 
of St. Petersburg. A quartet has 
been written by F. W. Rust for nail 
violin, two violins and cello. 
Which brings up the old question: 
“What's in a name?” 

Do you want to try a little ex- 
periment? Get a block of soft 
wood, about 14 inches long and 3 
inches wide. Draw a line length- 


Price 75¢ wise along the center. Now get 8 
¥ Send for FREE Specimen Copy of the longest pins you can find. 
/ . Drive them 114 inches apart along 
Rhythm Reader this line. Drive each succeeding 
" : pin deeper in the wood than the 
4 one before. This gives each pin a 
By Elucn L. Freeman different tone. The deeper you 
A basic method for young musicians learning to read rhythm, 
suitable for individual or class instruction. Robbins Rhythm Reader ke POpINS 4 drive a pin, the higher the pitch of 
% will facilitate the transition from rote singing or playing to note Ricet tay | its tone, so you can tune each pin 
to a note of the scale. Now tap a 
Though intended for the study of rhythm reading during the 
4 fourth, fifth and sixth grades this method will prove invaluable = | nail against the pans to make them 
E. as a medium of review for the older student. Robbins Rhythm vibrate, if you are ready to play. 
Reader has been coordinated with Robbins Modern Pre-Bond C . 
: Method. ‘an you pick out a little tune: 
. lt is possible to play all the exercises with rhythm sticks, drum sticks, or even a This little instrument is some- 
ke pencil tapped on the desk. As the individual or group progresses other percussion times called a Pim Piano. As you 
= instruments may be employed to increase the pupil's interest. These instruments : 
: ore the triangle, tambourine, small drum, cymbals and bass drum. can see, you followed the same 
: Price 75¢ © Send for FREE Specimen Copy principles that Johann Wilde used 
3 THE BIG 3 MUSIC CORPORATI bv York 19, N.Y when he invented the Violin. 
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Music Quiz Kids 


. What present-day composer got 
the idea for his opera from a 
series of paintings he saw in the 
Art Institute in Chicago five 
years ago? 

. What present-day famous op- 
eratic tenor gave up dreams of a 
career in electrical engineering 
because his father persuaded 
him to study voice? 

. What outstanding pianist is to- 
tally blind ? 

. Who re-christened his Stradi- 
varius violin “Maria Theresa’ in 
honor of his 2-year-old daughter 
and his wife? 

. What scientist liked to compose 
little hymns on the piano when 
a boy? 

Answer: 

UIDISUI 
sayey ayy) Aysurarng 


Check and Double Check 


Have you looked up those bird 
calls you heard while hiking last 
summer? I'll bet you can still 
whistle some of them, especially 
those you couldn't recognize. 

Cornell University has an Album 
. Of Bird Songs that will help you 
find the answers to your questions. 
These albums are valuable to any 
of us who want to sharpen our 
ears to the orchestra of the woods 
and fields. You also can hear some 
toad and frog recordings, called 
Voices of the Night. 

Both of these albums are made 
by Cornell ornithologists for the 
Laboratory of Ornithology at Cor- 


nell University. 


A Word for the Wise 


“Long before I was a genius | 
was a drudge.” 
Ignace Jan Paderewski, 1860-1941 


BEST-SELLING 
BAND BOOKS 


te. BAND Compos 


All- Books for 
Bands of Any Size. 


No. 1 — DIXIELAND, PEP TUNES, including MUSKAT RAMBLE, RED WING, etc. 
No. 2— HILLBILLY POPS inc. WILD HORSES, DOGGIE IN THE WINDOW, HOT TODDY, etc. 


No. 3—HEADS UP! New, 


6 to 100 pieces — published in 13 books — 


complete original material for the football field. 


Parts 40¢ ea. Conductor 1.00 


Paul B\G TEN 


TOPS IN POPS! 10 HITS IN YODER'S TERRIFIC STYLE. 


Full Band Instrumentation 


Parts 40¢ ea. 


Conductor 1.00 


Special BAND SHOWS DANCE DRILL BOOK available for “Big Ten’ 1.00 


FIRST BAND BOOK 


Conductor 2.00 


Great New ELEMENTARY BAND BOOK 
by two outstanding educators. 


Parts 40¢ ea. 
Piano Acc. 1.00 


Fount | Cukth SACRED ENSEMBLE soox 


21 easy, harmonized arrangements playable solo, duet, full band, etc. 


Published in 22 books 


Parts 40¢ ea. 


Conductor (SATB Vocal) 1.00 


It's BANDTIME For Everyone! ay c. PAUL HERFURTH 
No. 1 — COLLEGE SONGS (WASHINGTON AND LEE SWING, ON WISCONSIN, etc.) 


No. 2 — IRISH SONGS 


24 Parts 


Parts 20¢ ea. Conductor 50¢ ea. 


Wabter Bee” All-Time Hit Parader 


20 solid-sounding favorites for field or concert inc. THAT OLD BLACK MAGIC, I'M POPEYE 


THE SAILOR MAN, etc. Full Band Instrumentation 


Parts 40¢ ea. Conductor 1.00 


By C. PAUL HERFURTH 


No. ] — Today's biggest-seller! Over 100,000 
books in use. Includes TENNESSEE WALTZ, 
CRUISING DOWN THE RIVER, etc. 

No. 2— Just Published! 16 new country hits 
inc. CRYING IN THE CHAPEL, GAMBLER’S 
GUITAR, etc. 


Full Band Instrumentation 
Parts 40¢ ec. Conductor 1.00 ea. 


MELODIES on the MARCH 


By CLIFFORD P. BARNES 
13 books—Parts 40¢ ea. Conductor 1.00 


HARRY ALFORD 
HUNGRY FIVE Series 


© IN GERMANY @ IN IRELAND © IN SPAIN 


2.50 per set 50¢ each beok 


FOLK SONG 
Favoule, 


Folk melodies arr. in progressive order ployable 
solo, duet, trio, full band. 
22 books — Parts 40¢ ea. 


8y P Barnes 


Conductor 1.00 


FREE Cornet Books Available On These Top- Collections! 
Write Dep't. B-9 


HANSEN MUSIC CORP. 119 57th New York 
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these ideas and experiences from 
the composer to the listener is the 
responsibility of the conductor. 
Such ideas and experiences should 
be so conveyed to the understand- 
ing of the members of the choir 
that they may be re-experienced 
individually. This re-experiencing 
creates emotional tensions which 
demand responses of similar nature 
on the part of the listener. The 
choral group is the ideal group 
with which to accomplish this sit- 
uation. 

The human voice is limited only 
in range and dexterity. It has sev- 
eral advantages, however, over any 
other media with which music ts 
produced, The voice with which 
we laugh and cry has a greater 
range of emotional color than any 
other instrument. The human voice 
is the very breath of our bodies. 
Such a personal instrument is able 


Contents 
AMERICA THE BRAUTIPUL ( Mediey 
HE SHALL FRED HIS FLOCK 
1 CAIT SHORS (Heaven, Hoeven) 
LA SPAGNOLA 
LOT THERE BE MUSIC 
LITTLE WORM, THE 
LORD IS MY SHEPHERD, THE 
RIVER SINGS A SONG, THE 
SONG MY HEART WILL SING, THE 


SON. TO A SLEBPING CHILD 


VENI JESU (Come O Jesus, Serious Mine) 


VOLUME FOUR 


UNDER THE SOUTHERN SKY (Tango i D) 


An Approach to Choral Tone 


(Continued from page 19) 


to range from qualities which are 
cold and bleak, to those which are 
rich, warm, and compelling. From 
a choral standpoint there are two 
basic types of tonal qualities. One 
has been called objective tone. Ob- 
jective tone is a result of unity and 
“oneness” of vowel shape and color 
of sound. It is the “‘accentuation 
of the positive — the elimination 
of the negative’ in tone that makes 
it objective tone. To achieve ob- 
jective tone we must decide upon a 
certain sound and all strive for that 
particular unanimity which when 
achieved, makes the choir sound as 
one great voice. It is rather with 
the second basic type of tonal qual- 
ity that we are herein concerned. 
Subjective tone is, in the opinion 
of the writer, of even greater im- 
portance in the development of fine 
choral singing than the develop- 
ment of objective tone. Subjective 


Tho Newest Flammer Choral (Collection. —— 


tone is that which gives emotional 
coloring and essential reality to the 
underlying meaning of the word. 
Develop true subjective tone and 
objective tone will result. It is not 
the shape of the vocal equipment, 
nor the so-called placement of the 
voice which gives clarity of mean- 
ing to such a phrase as “amid the 
cold of winter.” It is rather the 
pristine brightness, the crystalline 
bleakness of the sounds themselves 
which elicit a shudder of winter 
chill. The phrase sung with proper 
emotional overtones and subjective 
quality enables the listener to feel 
the frost in the air, the crunch of 
snow, the glitter of winter stars, 
and the sigh of wind in the sound 
of “winter.” 

These subjective qualities are a 
result of the mental concept the 
conductor and singers have of the 
dramatic power of each word ut- 


by 
Marjyorve Elivott 


© Peary 
Mander 


(rom the plains, Which picid to the toil er's 


W 


wited plains, Which yield to the head, 


Noble Cam rom 


trom the fruited plains, Whichyield the toil-er's band, 


Frame, W 


Reegger 


Copyrtght, 1948 by He 


Let There Be Music 


Maestcso 


= 


SSA accompanied 
Fraaces Williams 


Let there be 


Let the 


Let there be 


Printed inthe rr 


Send for Complete List of Choral Books 


HAROLD FLAMMER, Inc. 251 W. 19th St., New York 11 
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tered. They are a result of the 
sensitive awareness that vocal 
sounds and inflections can be warm, 
inviting, filled with joy, insinuating, 
cruel, or sorrowful. Subjective tone 
is fundamentally a product of the 
mind and understanding, not the 
physical equipment of voice pro- 
duction. To adduce subtle changes 
in inflection and meaning, it is nec- 
essary only to change one’s mind. 
Word colors clearly understood 
and conveyed to the consciousness 
of the have tremendous 
power to convey ideas, attitudes, 
and impressions. Word colors are 
symbols of literary and poetic val- 
ues. A song does much more than 
tell a story. It may fail to convey 
essential experience if it does this 
and nothing more. 


listener 


Success or fail- 
ure in this respect depends upon the 
choir and its concept of the dra- 
matic implications of the text and 
on its ability to plumb the depths of 
human experience and give expres- 


sion to these implications. Young 


singers can do these things. They 
are all too frequently denied the 
opportunity because they sing un- 
der the direction of a person with 
a poverty of feeling and under- 
standing of the dramatic values of 
the media with which he works. 
The conductor is obligated to the 
composer, the choir, and the listen- 
er and especially to himself, in this 
matter of re-creation. He must ex- 
pend his energies in a constant 
search for the dramatic values of 
the poetry and music he seeks to 
interpret. He must develop tech- 
niques necessary to convey these 
values to the consciousness of his 
choir and through his choir to the 
awareness of his listeners through 
emotional experience. If he fails 
in his task he fails in the very thing 
his unique position gives him the 
opportunity of doing; the privilege 
of bearing his fellows up and out 
of themselves to heights of exalted 
experience through the dramatic 
power of poetry and song. * 


Ask to see 


CHRISTMAS 
OPERETTAS 


by 
Carrington 
Before making your choice 
Send for examination copies 


Be sure to tell us if they are to 
be used by Grade, Intermediate 
or High School. 


& CARRINGTON 


SCHOOL OPERETTAS 


Announcing 


A NEW COMMUNITY SONG BOOK 


lots more! 


Price 


60¢ 


NET 


See a copy at your local music store 


SONG SESSION 


Were 1s the pbssembly Book you've been looking for! 


It contains all the old familiar favorites, plus many well known copyrights, 
not to be found in any other collection. Included are: 


AVALON © BABY FACE © BY THE LIGHT OF THE SILVERY MOON © CAN'T YO’ HEAH ME CALLIN’ CAROLINE 
DAUGHTER OF ROSIE O'GRADY © DON'T GIVE UP THE SHIP © I'M LOOKING OVER A FOUR LEAF CLOVER 
IN MY MERRY OLDSMOBILE © LET THE REST OF THE WORLD GO BY © MEMORIES * MOONLIGHT BAY 
MOTHER MACHREE * MY BUDDY * MY OWN UNITED STATES 
SMILES © PUT ON YOUR OLD GREY BONNET © ROAMIN’ IN THE GLOAMIN’ © THERE'S A LONG LONG TRAIL 
THLL WE MEET AGAIN © THAT'S AN IRISH LULLABY © WHEN IRISH EYES ARE SMILING 


© MY WILD IRISH ROSE © OH YOU BEAUTIFUL DOLL 


REMICK MUSIC CORPORATION 


619 West 54th Street, New York 19, N.Y. 
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MARCH 
FOLIOS 


No. 65. EMBUR DURO FOLIO, 12”x1414", made 
of flexible waterproof, black, pebble grained 
leatherette. Wéill not break or crack. Bottom 
pockets for music. A_ beautiful folio of the 
finest quality. 


Prices § Each 


No. 33 \ 

VISUAL MARCH FOLIO. Transparent tront and 
back, Keratol binding. Four styles, No. 1 with 
two marches visible, No. 2 with four marches 
visible, No. 3 with six marches visible, and No. 
4 with eight marches visible. 

No. 1 No.2 No.3 No.4 

Prices § Each . $0.30 $0.48 $0.70 $0.90 

150 or more, each .27 45 «85 

No. 47. GODARD “ALL WEATHER” MARCH 
FOLIO. Very popular. Durable. Easy to handle 
while on the march. 

Pric § Each $1.20 
11.00 

No. 33. EMBUR DUPLEX FOLIO, March size, 
all weather type, transparent front and back, 
holds 15 or 20 selections or 3 march size 110 

Prices) 50 of more, each . 

No. 15. March (Size) FOLIO, “heavy 
with muslin stubs; holds 20 selections. 

ach . 

Prices Doz. Lots. each 

PLASTI-FOLIO. A “flip” march folio with clear 
plastic pockets bound to a heavy fabrikoid back 
with a patented spring wire binding. 

Prices: Four pockets, 1.25 each; Dozen, 15.00 


No. 29. DELUXE Economo Folio. Black fiber, 
strongly reinforced and leatherette bound on 
all edges, with expansion back. A _ substantial 
folio with style and durability. 

Each 

50 or more, each 


Prices 


No. 26 


CHORAL FOLIOS 


No. 45. EMBUR DURO-FOLIO, oH x12”, made 


of flexible waterproof, black, pebble grained 

leatherette. Wéill not break or crack. Bottom 

pockets for music. A beautiful folio of the 

finest quality. 

Each 

Prices 50 or more, each 

No. 450. EMBUR DURO FOLIO, same as No. 

45 in deep maroon. 

Prices oy 

50 or more, each 


No. 26. _ECONOMO FOLIO, red rope papesoid. 

Each 

50 or more, each ‘i - 

No. 18. CHORAL FOLIO, expandin re- 
taining flaps on end and sides; ma ex 

heavy black fiber. (Same style as No. 25 only 
with buttons.) ‘in 

Each 

Prices 50 or more, each 90 
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MUSIC FOLIOS 


Beautiful, durable Embur Music Folios give your group a businesslike appear- 
ance ... save wear and tear on music . . . save rehearsal time by keeping 
needed music at finger tips. Hundreds of music groups everywhere use these 
folios year after year. Folios listed sent on approval. 


FOR BAND AND ORCHESTRA 


No. 28. ECONOMO FOLIO, size 11”x14”", heavy 
red rope paperoid with cloth bound pockets. 
Special design of pockets facilitates the handling 
of music. For the band or orchestra desiring sizes of music or books. The expansion back 
an all purpose folio at moderate cost. and sides adjust themselves to the quantity of 


: Each $0.65 music 
Prices 50 or more, each 60 ee 
50 or more, each 1.10 


No. 25. CONCERT FOLIO, expanding type, 11” 
x 14”, made of extra heavy black fiberboard. 
Retainer flaps on ends and sides. Holds all 


Prices 


FILING ENVELOPES 


No. 2. E. M. B. FILING ENVELOPE, string 
fastener, vertical filing. 
Prices 60c per Doz. 3.75 per 100. 


No. 10. ENVO FOLIO, expanding type, holds 60 
to 100 copies of octavo, heavy red rope, string 
fastener. 


Prices Per Doz. ..... 

Per 100 .... 

No. 24 No. 120. FILING ENVELOPE, blanks printed on 
envelope for complete inventory and record of 
performance. 


Prices Per Doz. $0.60 
FOLIO, made of pebble grained black leather- 100 for 4.15 


No. 24. E. M. B. LOOSE LEAF CHORAL 


ette. Equipped with wires to hold 6 or more EMBUR FILING ENVELOPES, ideal for filing 


octavo numbers in loose leaf style. Two pockets. 


Each 
Prices — or more, each 
No. 240 E.M.B. LOOSE LEAF CHORAL FOLIO, 
same as No. 24 in deep maroon. 


Each 
Prices 50 or more, each 
No. 20. CHORAL REPERTOIRE RING BIND- 
ER, made of extra heavy fiber, loose leaf style. 


$0.45 
Prices 50 or more, each 40 


No. 27. DELUXE ECONOMO FOLIO, same as 
No. 26 but made of black fiber, strongly rein- 
forced amd bound with leatherette on all edges. 


. Each .. $0.80 
Prices { 50 or more, each -75 


band and orchestra music. Open top gives ready 
access to music. With instrumentation, 


No. Doz. 
14. 6%/x73/4,” 45 
12. 9x12” .60 
11589" -..... 


INSTRUMENTATION LABELS 
No. 40 Orchestra Labels, per set 
No. 48 Band Labels, per set 


SHELF BOXES 
Size 15x1114x3l4” 

Size 


a 
+ 
No. 29 
| 
Each $ 0.25 | 
No. 12-14-16 
3.30 
4.15 
we 
i 
B2 No. 120 
» 


MODERN GLEE CLUB SERIES 


Arranged by HARRY ROBERT WILSON 


FOUR PART S.A.T.B. FOUR PART T.T.B.8. THREE PART S.S.A. 
CHLO-E CHLO-E CHLO-E 
GOOD NIGHT SWEETHEART GOOD NIGHT SWEETHEART GOOD NIGHT SWEETHEART 
LI'L LIZA JANE LIL LIZA JANE HI-DIDDLE DIDDLE 
RANGERS’ SONG RANGERS’ SONG LI'L LIZA JANE 
SIBONEY SIBONEY SIBONEY 
WHIFFENPOOF SONG WHIFFENPOOF SONG STUMBLING 

Price 25¢ Each 


NOVELTY CHORAL SERIES 


Arranged by HARRY ROBERT WILSON 


FOUR PART S.A.T.B. 


HI-DIDDLE DIDOLE ON THE ATCHISON, TOPEKA AND THE SANTA FE 
| MISS MY SWISS SLEEPY TOWN EXPRESS 

I'M AN OLD COWHAND STUMBLING 

IN THE OLD TOWN HALL THERE’S A WHISTLE IN THE THISTLE 

KING’S HORSES WOODEN SOLDIER AND THE CHINA DOLL 


Price 25¢ Each 


Arranged by HARRY ROBERT WILSON 


FOUR PART S.A.T.B. THREE PART S.S.A. 

COME UNTO ME LULLABY OF JESUS 

PAWPAW PATCH O MARY, DON’T YOU WEEP 

PEACE MUST COME LIKE A TROUBADOUR PAWPAW PATCH 

REMEMBER NOW THY CREATOR PEACE MUST COME LIKE A TROUBADOUR 
WITHOUT GOD (There Is No Peace) WITHOUT GOD (There Is No Peace) 


Price 20¢ Each 


CHORAL REPERTOIRE SERIES 


‘Composed and Arranged by GLAD ROBINSON YOUSE 


FOUR PART S.A.T.B. THREE PART S.S.A. 
GOD BE MERCIFUL CHRISTMAS BELLS 
1 SHALL NOT WANT GO TO SLEEP MY LITTLE ONE 


GOD SPEAKS TO ME 
MELODIES MY MOTHER SANG 
SUNKISSED RAINDROPS 


Price 20¢ Each 


‘THE BIG 3 MUSIC CORPORATION + 799 Seventh Avenue New York 19, ¥ 


Swies Agent for Robbins Music Corporot leo Feist, Inc. Miller Music 
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Travel on a Song 
(Continued from page 21) 


base at Waco. The Bards took 
members from the Air Force, the 
RAF, and the Brazilian Air Force, 
and worked closely with the base. 
With the help of gasoline and 
trucks requisitioned by the Air 
Force, they appeared at a great 
many army camps. 

Since the war, entirely on their 
own again, they have had increas- 
ingly ambitious tours. The trip to 
Monterrey covered 1600 miles and 
netted enough profit to buy some 
lighting equipment. In the past 
years, the Bards have been able to 
pay for uniform tuxedo coats. The 
girls’ share of the profits went to 
white capes. The tours have proved 

be an exceptionally successful 
project, both for the students and 
for advertising the school. Martha 
Barkema’s experiences and methods 
should be most helpful to other 
teachers. 

Barkie, as the students call her, 
organizes the undertaking with ef- 
ficiency and imagination. Opera- 
tions begin in early winter when 
she sits down with a road map. The 
group decides on a general destina- 
tion, some place they are anxious to 
see, such as New Orleans or, this 
time, Monterrey, Mexico. Barkie 
charts a number of possible routes. 
She picks out areas along the way 
where she would like to give a con- 
cert, trying to space them about 200 
to 250 miles apart. For the week's 
tour to Monterrey she arranged six 
concerts. Some time in January 
when she has decided where she 
would like to sing, she starts send- 
ing out letters. 


The letter Barkie sends to get en- 
gagements has been worked out 
over the years by trial and error. It 
includes a photograph of the choir 
which has been printed on cheap 
paper, a printed repertory, a mime- 
ographed sheet giving reviews of 
the choir, and a covering letter. 
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The letter explains what the choir 
is and the terms for arranging a 
concert. Barkie sets a specific date 
by which she asks a reply. 
Ordinarily the concerts are spon- 
sored by churches, but the choir has 
made appearances at 
army camps, clubs of various kinds, 
and in Monterrey at the Circulo 
Mercantile, similar to our Y. M. C. 
A. The terms Barkie outlines when 
writing the pastor are: the glee 
clubs will furnish all materials re- 
quired for publicity, the church will 
furnish the evening meal for the 


numerous 


group, night's lodging (usually in 
church members’ homes), break- 
fast, and guarantee one hundred 
Barkie esti- 
mates that one in six or eight let- 
ters finally results in an engage- 
ment. Some of the letters, of course, 
are never answered. 

If Barkie knows of any of her 
alumni in the area, or if any of the 


dollars for expenses. 


students know the pastor personally 


1. Come, Singing Noel 


3. The Shepherds 
4. The Angels . 
5. The Three Kings . 
6. Mary’s Lullaby 
7. Come, Singing Noel 


she asks them to contact him. The 
majority of the engagements, how- 
ever, are arranged wholly on the 
strength of Barkie’s letter. As soon 
as the answers begin coming in, 
Barkie maps out an itinerary and 
works dates out with the pastors. 
Once Barkie had to postpone a 
An 
days before they were supposed to 
start made the roads impassable. 
She made long distance calls to all 
the places they were scheduled, in- 
cluding Texas City. Miraculously 
every one of them settled on a date 
The Bards and 
Rhapsodies still remember it as the 


whole tour. ice storm three 


two weeks later. 


strangest thing that ever happened 
to them, because on the very day 
they were to have been in Texas 
City, the famous explosion oc- 
curred, wiping out much of the city. 


the very 
much according to schedule. 
One secret of the ease with which 


tours go 


ee 
BWPY Ald ICHSEE Music Advisor to Millions 
SAYS.....1IT’S TIME TO THINK OF CHRISTMAS! 


A NEW CAROL CANTATA 


THIS 


Four Part Mixed Voices—S.A.T.B. with Soprano and Baritone Solos 


2. As Joseph Was A-Walking 


Four Part Mixed Voices—S.A.T.B. with Baritone Solos 


. Four Part Mixed Voices—S.A.T.B. 


Three Part Women’s Voices—S.S.A. with Soprano Solo 


Three Part Men’s Voices—T.B.B. 


Three Part Mixed Voices—S.A.T. with Soprano Solos 


Four Part Mixed Voices—S.A.T.B. with Soprano Solo 


MUSIC PUBLISHERS HOLDING CORP. 
REMICK MUSIC CORP. 


619 WEST 54TH STREET, NEW YORK 19, N. Y. 
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Barkie handles them is the way she 
frees herself of details once the 
tour is under ‘way. She picks, very 


carefully, students she can trust to 
take charge of each phase of the 


work and leaves it entirely up to 
them. 


One of the more mature stu- 
He 
collects when they sing and gives 
each driver his money every morn- 
ing. 

The choir takes its own risers, 
lights, and stage props. Barkie as- 
signs the task of loading and un- 
loading them to and from the panel 
truck they were able to borrow. 
Students are assigned to see that 
the programs are handed out each 
stop. A member of the Rhapsodies 
is responsible for the white formals, 


dents handles all the finances. 


another for the capes that are worn 
each performance. One of the boys 
checks the Bard’s coats. 

The Bards and Rhapsodies de- 
pend entirely upon private cars for 


(Please turn to next page) 


For mixed Voices with Soprano and 
Baritone Solos. With optional Oboe 
solos, and optional accompaniment 
for Organ or Piano. 


Music by 
KATHERINE K. DAVIS 


Text by 
JOHN COWLEY 


R3194 — PRICE $1.25 NET 
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A Swe-Fire Operstta Hit— 


ONCE UPON 
A TIME 


Music by DON WILSON 


Adapted and Written by JANE DALTON, from 
“Rumpelstiltskin”, Story by Hans Christian Andersen 


ONCE Cpon 
A TIME 


or 
Ru 
MPELSTUTSKIN 


a 


Fast-moving, dramatic dialog in the idiom of young 
people, packed with the suspense of intrigue and 
triumphant victory of the lovely heroine. Large cast, 
catchy tunes in easy range for young voices make this 
“a natural” for Grades 5 to 8. Prologue and 3 Acts. 
Complete, $1.25. 


OTHER POPULAR FAVORITES (for Grades) ... 


@ Kay & Gerda, or The Snow Queen — Hazel Watts Cooke $1.00 
@ The King’s Sneezes, or Max and His Music Box — Atwater & Thomas $1.00 
@ Piccola (Christmas) — Wickens & Black $0.60 
@ Peter Picker's Plight (Spring) Comfort & Cooke $0.75 


@ The Miracle of Jean The Juggler (Christmas) — Young & Bampton $1.00 


Ask to see a selection "On Approval” from your Dealer, or 


H Company 


615 North La Salle Street Dept. E Chicago 10, Illinois 


AMP fine music 


for amateur, professional 


PIANO ORGAN 
VOCAL SOLO CHORUS 
RECORDER GUITAR 


INSTRUMENTAL SOLO CHAMBER MUSIC 
STRING — WIND — BRASS ENSEMBLE 


OPERA ORCHESTRA BAND 


miniature scores 


ASSOCIATED MUSIC PUBLISHERS, INC. 


publishers & importers of fine music 


25 West 4Sth Street 6331 Hollywood Blvd. 


New York 36 Hollywood 28 
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Travel on a Song 
(Continued from preceding page) 


transportation, because they are less 
expensive than hiring a bus. Each 
driver is paid for the gasoline and 
oil and given fifteen dollars to cov- 
er depreciation. A few of the stu- 
dents own cars or can borrow them 
from their parents. The president 
of the university loaned the group 
one car. Barkie took hers. In all 
they managed to scrape up ten. 

Almost all the money goes for 
transportation. The Mexico tour 
grossed six hundred dollars from 
the six performances. Barkie esti- 
mated an average of thirty-five dol- 
lars per car went for fuel and oil. 
The fifteen dollars for depreciation 
made a total of fifty dollars a car or 
five hundred dollars spent for 
transportation. The other hundred 
paid for the lights they purchased 
and took care of miscellaneous ex- 
penses such as programs and pub- 
licity pictures. The students paid 
for their own lunches along the 
road and for their hotel bills in 
Monterrey (about a dollar and a 
half a night). 

Occasionally the group runs into 
a special problem such as how to 
carry thirty white formals so that 
they won't have to be pressed every 
stop. Barkie turned two of the 
boys loose on that one a couple of 
years ago. They solved it all right, 
but the customs official, who under- 
stood no English, was rather star- 
tled when he opened the truck and 
saw two coffin crates lying side by 
side. After much bi-lingual ges- 
turing the boxes were opened and 
the empty dresses were shown, 
stretched out in full unwrinkled 
length. He let them pass, but dis- 
approvingly. 

The six foot pine boxes have 
proved to be one of the most useful 
purchases the group ever made. 
They stand on end in the dressing 
rooms wherever the glee clubs sing, 
now equipped with hinged doors 
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and rods on which the dresses hang. 

Even with the most careful and 
imaginative planning, Barkie finds 
there must be limits on the project 
if it is to remain workable. At one 
time the membership reached a to- 
tal of eighty. This proved too un- 
wieldy. It was almost impossible 
to feed and house that number on 
a tour and there was too much dead 
weight as far as performance was 
concerned. Now Barkie likes to 
keep the number fifty to sixty. One 
week seems to be the limit on the 
length of the tour. 

“The students would like to take 
two or three weeks out for the 
tour,” Barkie told me. “But they 
just can’t hold up to it.” Too much 
sightseeing, irregular meals, and 
not enough sleep naturally begin to 
show. 

The 1953 tour covered a week 
starting on Tuesday, April 14. The 
whole group met and filled up at a 
service station that would give 
them credit. After Barkie had seen 
that each driver had a map of the 
territory and knew the route, they 
drove 200 miles to their first con- 
cert in Cleveland, Texas. As soon 
as the truck arrived, things began 
to take shape, even though Barkie 
hadn't come. Three boys unpacked 
the truck and set up the risers. Oth- 
ers arranged the stage props and 
lights. Sunday School rooms were 
turned into dressing rooms. The 
speed and the precision gave the 
appearance of an experienced cir- 
cus setting up. Everyone knew ex- 
actly where he was supposed to be. 
By the time Barkie got there — her 
car had taken a wrong turn — 
everything was ready for the con- 
cert. 

The concert went exceptionally 
well because the young people were 
eager about the trip. The program 
varies at each place and the printed 
programs show the whole repertory 
of seventeen secular pieces (rang- 
ing from musical comedy excerpts 
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BOOK 7 IN THE OUR SINGING WORLD SERIES 
ARRANGED TO MEET THE NEEDS AND FIT THE 
RANGE OF ADOLESCENT VOICES 


Singing Juniors 


PITTS © GLENN © WATTERS © WERSEN 


122 songs, varied in mood and theme, some of which have been arranged 
in medleys. Songs are arranged in unison, two- and three-part harmony. 
Alto-tenor parts are stimulating and easy to sing. Some songs have special 
instrumental parts. Many are provided with chord indications for autoharp, 
guitar, ukulele, and accordion. Special features: a fine Christmas section; 
Mozart's “The Magic Flute’ adapted for seventh-grade performance; 
biographical sketches of Mendelssohn, Brahms, and Harl McDonald, with 


vocal and instrumental selections from their works. 


Album 7 with recordings of songs from Singing Juniors is also available. 


inn ok Company 


HOME OFFICE: BOSTON SALES OFFICES: NEW YORK 11 CHICAGO 16 ATLANTA 3 
DALLAS 1 COLUMBUS 16 SAN FRANCISCO 3 TORONTO 5 
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New 1953 CHRISTMAS MUSIC 
from 


Children’s Christmas Carols 
> Especially for the Schools: 
“CHILDREN’S CHRISTMAS CAROLS”’ 
Seventeen Carols for Singing and Playing sree 
Compiled and Arranged with Easy 
Accompaniments, by Anne Charch 
and Ellen Jane Lorenz : 
Octavo No. 8572 15 cents per copy =<" 
(Sacred) 
Contents: = 
Silent Night Bring a Torch Away in a Manger The 
Friendly Beasts The Sleep of the Child Jesus Christmas 
Lullaby (Gabriel) Christmas Lullaby (Mozart) What 
shall Little Children Bring Oh, Come, Little Children 
(Secular) 
Up on the House-Top Jolly Old St. Nicholas Jingle Bells The Twelve Days of 
Christmas  Christmas:is Coming We Wish You a Merry Christmas O Christmas 


Tree Deck the Hail 
———> New Dramatic and Choral Programs for Christmas 
The Light of the World. 5S.A.1.B. Lorenz. Candlelight Carol Cantata. 
The City of the Star.S. A7.B. Wilson. Cantata (based on O Little Town of Bethlehem.) 
The Choir of Bethlehem. 5.A.B. Benson. Cantata. 
The Shepherds. Peery. Fasy Cantata-Pageant. 
Joseph and the Nativity. Reading with Caro! Choir. Optional Film Strip in Color. 
———> Any or all of these items (except the film strip) will be sent on approval upon 
request. 

-—} See Lorenz's ad for naw operetta and choruses on page 50 of this issue. 
50! E. Third Street 209 S. State Street 
Dayton 1, Ohio Chicago 4, Ill. 


Publishing Company 


Princeton, N. J. 
245 Nassau Street 


Memphis 3, Tenn. 
598 Marshal! Ave. 
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“Sempre Libera’ from La Tra- 
viata) and thirteen sacred numbers. 
Any one evening they sing seven- 


teen or eighteen. There are nine 


soloists listed and Barkie always 


has at least two prepare each solo. 


As soon as the concert was over, 


the white formals tuxedos 
came oft 


As capes, formals, and 
jackets were being packed and 
counted, Willie Williamson col- 
lected the money. 


He paid each 


driver for the day's gasoline. The 


students began to scatter to the 
homes assigned them. They didn't 
meet again until the next after- 
noon, several hundred miles away. 

The next two concerts, Mission 
and McAllen, Texas, went about 
the same way, except that they were 
only five miles apart. The group 
had a whole day for sightseeing 
and swimming. Then Friday they 
were on their way to Monterrey, a 
hundred and fifty miles into the 
interior Of Mexico. 


Biow, Blow, thou Winter Wind ......... 
Circus Parade .. 

June Rhapsody 

Invictus 
Spring Marching 

When Twilight Weaves 


Sail on! O Ship of State ee 


Hark! the Voice of Love and Mercy . 
© Blessed tord, Thy Truth .......... 
Blessed be the Name of the Lord 
Glory Fills Thy Whole Creation . . 


120 Boylston St. 


CHORUSES for S.A.B. 


Latest Issues and Favorite Selections 


To a Wild Rose .. 


For Youth Choirs 


Joyful Hearts we Bring to Thee veka «2 


© Lamb of God Bist 
Melodies of Christendom (Christmas) | er 


THE ARTHUR P. SCHMIDT CO., Inc. 


Gordon 12 

Gordon .12 

Gordon 12 

Peace .16 

Brown 12 


12 


Boston 16, Mass. 


throughout the year... 


In concert or on the field 


MR. PRESIDENT” 


A brilliant and exciting march for band by Fred Waring. Good 


... An ideal Octo- 


ber birthday tribute to our nation’s number one soldier-statesman. 


Concert Band — Full Band: $3.50 — Symphonic Band: 
$4.50 ~— Arranged by Harry Simeone. 
(Inaugural Edition as played by The Service Bands) 


Marching Band: $2.00 — Arranged by Randall Bellerjeau. 


(Includes instructions for field formations forming the three best- 


known letters in the land.) 


Also new for band — “STEPPING OUT” — a 
march by Randall Bellerjeau: $1.50 


ine. 


Delaware Water Gap, Pennsylvania 


lively field 
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Most of the students tried out 
their Spanish on the patient cus- 
toms officials early that morning 
and were in Monterrey by noon. 


They sang in Monterrey Friday 
night. Friday, Saturday, and Sun- 
day morning were devoted to shop- 
ping and sightseeing before they 
headed back to the States for their 
last two appearances. 

Directly after the Monterrey con- 
cert a meeting was arranged with 
some Mexican university students. 
Things were a bit stiff at first. Few 
of the Mexicans spoke English and 
almost none of the Americans knew 
enough Spanish to make themselves 
understood. Even the ones that did 
were having trouble finding some- 
thing to talk about. 


For a few minutes everyone 
looking worried. 
Then Betty Beazley, standing right 


in the middle of the room, gave a 


stood around 


loud gasp as the crinoline to her 
dress fell around her ankles. She 
stepped out of it, picked it up, and 
ran, blushing. But the ice was 


broken. 


lator to laugh at the tableau. 


No one needed a trans- 


After that the group from Waco 
began to find that it was on an un- 
official but highly ettective good 
will tour. The Mexicans who had 
sponsored them, invited them back 
for that expressed purpose. Other 
student meetings were arranged. 
Each member of the choir came 
home with a revised attitude. I re- 
member the gracious Mexican fam- 
ily I sat next to — the way the 
young girl's face lighted up when 
She recognized an aria and turned 
to me to exclaim, “Traviata!” 
That's the same in any language. 

I'm sure no one expected the tour 
to become an international rela- 
tions project. You can't know what 
will come out of something like 
this. The only thing to do 1s start 
out and see. But that is the won- 
derful part, or at least sixty lucky 


youngsters from Texas think so! 
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mentary buildings each summer. 

In the high schools, the summer 
program 1s more usual. Bands and 
orchestras rehearse and instrumen- 
tal instruction ts oftered, while 
the interest in choral groups is in- 
creasing. 

Teachers are paid on an hourly 
basis, many of them teaching 
twenty-five hours a week. 

4. Symphony Concerts. The Board 
of School Commissioners supports 
the Indianapolis Symphony Orches- 
tra financially each year by allotting 
$25,000 in the school budget. In 
return, the Symphony Orchestra 
plays fourteen free concerts in our 
seven high auditoriums. 
Two concerts are scheduled for 
each school, one for the high school 
students and the other for the sev- 
enth and eighth grade pupils in the 
vicinity of the high school. The 


school 


Unusual Music Activities 


(Continued from page 13) 


concert for high school students is 
an assembly program, so every high 
school student attends the concert. 
Pupils in the grades are transported 
by bus to the high schools at their 
own expense. Previous to the con- 
certs, pupils study the music on the 
program by listening to recordings. 
Also, they become fami'iar with 
the composers and other back- 
ground information about the mu- 
sic. As a follow-up, they discuss 
the concert experiences after hear- 
ing the programs. More than 
22,000 high and junior high school 
pupils heard these programs last 
year. 

Two additional concerts are giv- 
en by the Symphony Orchestra for 
younger children during the year 
on Saturday mornings. These con- 
certs are presented in the Murat 
Theater, the home of the Orchestra, 


1 


No. 106, Handel 


Easy albums: 


50 West 24th Street 


for an admission charge of twenty- 
five cents. 


5. James Whitcomb Riley Hospi- 
tal for Children. Several unusual 
activities for all children in the 
Riley Hospital have been main- 
tained for several years. This hos- 
pital is a part of the Medical Center 
of the Indiana University School of 
Medicine. For their chorus period, 
these patients are wheeled in their 
beds to the recreation room where 
they enjoy singing together. Indi- 
viduals and small groups of chil- 
dren learn to play the song flute 
and take part in other activities 
when they are able. Miss Charlotte 
Brim, a paraplegic herself, is the 
music teacher. She sits in her 
wheel chair and teaches the songs 
and accompanies the singing. 


(Please turn to next page) 


for your Christmas programs — 
“GREENSLEEVES” 


the popular Old English Melody 
arranged for String Orchestra by Thomas F. Dunhill. GREENSLEEVES is one of the eight pieces 
in the album, entitled, “From Tudor Times” No. 129. Middle Grade, of 


THE POLYCHORDIA STRING LIBRARY 


Parts, 25 cents each 


Other outstanding POLYCHORDIA albums: 


Overture to “The Messiah” “Pastoral Symphony” from ‘The Messiah,” 
Overture to “Solomon” (Middle Grade) 
THE KATHLEEN ALBUM, THE KANGAROO ALBUM, 


THE SQUIRREL ALBUM 


New albums: THE LARKSPUR ALBUM (Primary Grade) 
THE WENTWORTH ALBUM (Lower Grade) 


in THE GALAMUSE 


Complete catalogue of these series on request 


GALAXY MUSIC CORPORATION 


INSTRUMENTAL 


POUPEE VALSANTE (Dancing Doll) — Poldini (Medium) 
ALBUMBLATT in C (Albumleaf) — Wagner (Medium) 


Parts, 20 cents, each Score, 75 cents 


Score, $1.50 


LIBRARY 


New York 10, N. Y. 
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ood-bye 


“Key 


FORGED 
NICKEL 
SILVER 

KEYS 


LaMonte gives you drop forged nickel sil- 
ver keys...yet it’s the lowest price French 
clarinet on the market! LaMonte’s profes- 
sional key mechanism assures you long, 
trouble-free service. LaMonte’s intona- 
tion, blowing ease and tone quality make 
better players. Ask your dealer for trial... 
or write for free LaMonte literature today. 


No. 3002— 
All Grenadilla Wood, 
17/6 Boehm System 


dil 


Complete Outfit 


No. 3000— Ebonite 
17/6 Boehm System 


Complete Outfit 


Sole distributors to authorized dealers: 


Buegeleisen & Jacobson. /ne. 


5-7-9 UNION SQUARE, NEW YORK 3, N. Y¥. 
In Canada: 720 Bathurst St., Toronto 4, Ont. 


LAMONTE IS A SUBSIDIARY OF MARTIN FRERES 


Unusual Music Activities 
(Continued from preceding page) 


Doctors in the hospital prescribe 
music activities for certain patients. 
One activity consists of limited 
individual singing for some polio 
cases. To improve and develop 
breathing while convalescing, some 
patients learn to play the song flute. 


6. James E. Roberts Schools for 
Crippled Children. The music ac- 
tivities in this school correlate with 
those in the Riley Hespital. Cho- 
ruses and choirs are organized and 
instrumental work is carried on, 
some of it for the therapeutic and 
corrective values. 


7. Juvenile Center. The Juvenile 
Aid Center is an institution for 
delinquent and. neglected boys and 
girls. The Indianapolis schools 
maintain a school in this Center and 
music is a part of the school pro- 
gram. A music teacher is assigned 
to the Center one afternoon a week 
for chorus, piano and other music 
activities. 


For Children With Ability 
and Interest 


1. Instrumental Program. Al- 
though an instrumental program in 
the schools is a usual activity, some 
features of our program are un- 
usual. All instrumental instruction 
is free, the teachers being employed 
on the same basis as other teachers 
in the schools. Any child from the 
primary level through the high 
school may enroll in a class if he 
has an instrument. In many in- 
stances an instrument will be pro- 
vided by the school. Classes and 
rehearsals are held during the 
school time, at least twice a week 
in the grade schools and every day 
in the high schools. The Board of 
School Commissioners has included 
$10,000 in the school budget this 
year for the purchase of additional 
orchestra and band instruments. 
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men to repair instruments. Three ei 
repair and tune pianos, one repairs Greatest Orchestra Folio 


wind and the other stringed instru- 


ments Ever Published! 


2. Ensemble Concerts. Children : 

who play instruments and others 
who are interested may attend free pond if 

concerts given by professional * YW 
string quartets and other small en- fe. 

sembles during school time. The ORCHESTRA 
Budapest String Quartet, the New 

Music String Quartet, the Schneider 
String Quartet, the Reginald Kell 
Chamber Players, are among the 
professional groups which have ap- 
peared before the children of the 
city. Last October 3,700 pupils 
heard a program by the New Music 
String Quartet of New York City. 
This program was paid for out of 
the school city budget. The chil- 
dren or the individual school pro- 
vided the transportation to and Gam CONCERT SIZE 
from the concerts. a 


The Ensemble Music Society of | Amanged WEEE J. ISAAC 


Indianapolis, which sponsors a se- = A collection of 15 renowned compositions carefully arranged 
des all string quartet concerts Soe and edited to provide the young musician with a stimulating, 
instructive and enjoyable experience in orchestra playing, 


adults in the city, has been active 
in encouraging and providing the = Besse 
semble concerts for several years. 
The Society purchased $1,000 worth = S55 YOU WERE MEANT FOR ME 
of stringed instruments each year PAGAN LOVE SONG 
for two consecutive years, and has MLL SEE YOU IN MY DREAMS 
furnished the prizes and judges for EEE A SONG OF OLD HAWAII 
festivals and contests for small JEANNINE (1 Dream Of Lilac Time) 
ensembles. Last spring fifty-two pean GOOFUS 
string and forty-six wind ensembles ce OUR DIRECTOR 
entered the contest. WHEN ! GROW TOO OLD TO DREAM 
For Children With 
Outstanding Ability DAYBREAK 
OYE NEGRA 
Creative Music Classes. A very RAMONA 
unusual activity in connection with I'M AN OLD COWHAND 


the summer program is the creative to LINDA MUJER 
music class work. Members of 


these classes are chosen from the Inctrementation 


entire city and any child from the Each Book $1.00—Piano-Conductor $1.50 
fifth through the eighth grades is Send for FREE 1st Violin Port 


eligible. In order to find the very 
musical children, talent tests are THE BIG 3 MUSIC CORPORATION + 799 Seventh Avenue © New York 19, N.Y. 


Sole, Agent for Robbins Music. Corporation . teo Feist, Inc . Miller, Music Corporation 
(Please turn to next page) 
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Start your Band year 


RIGHT with 
something NEW ! 


| | INTERMISSION 


by Gerald R. Prescott 
7 big sport season 


shows 


wrapped into one package .. . 


G-way scorings. 
Send for FREE copy. 


| | PREP... the Modern 


A big hit. 


Beginnins, Band Method 


Prescott-Phillips 


Speeds up learning and band 


development . . 
ceptance in one year, 
FREE copy. 


High School Music 
Nordholm-Bakewell 
The “key” book for 
music education in 


High ($4.00 .. 


. send on 


day approval). 


5 floors of music 
for EVERYBODY 


86 South Tenth &. Minneapolis 3, Minn 


. mational ac- 
Send for 


| | KEYS to Teaching Junior 


better 


Junior 


10 


Unusual Music Activities 
(Continued from preceding page) 


given. In addition, the children 
selected must be recommended by 
their principals and music teachers. 
Classes are in session for six weeks, 
five days a week, from 9 a.m. to 
noon. 

The creative music classes were 
organized first in 1948, and have 
been continued each summer since 
that time. In the first year 75 chil- 
dren chosen for the 
classes, with two teachers assigned 
to 49 children and one to 26. 


were two 


The classes were organized to 
provide opportunities for the musi- 
cal mind to think musically. Music 
composition is stressed, with in- 
struction given according to the 
needs of the children. 

Although activities in 
these classes are planned in ad- 


certain 


vance, the daily program 1s flexible. 
The selection of activities and the 


length of time spent on each is 
governed by the achievement level 
of the children. Each summer 
pupils have favored composing an 
operetta and presenting it in a 
public performance. The plot, 
speaking parts, texts of songs, 
music, accompaniments and ar- 
rangements for orchestra are origi- 
nal with the pupils. When neces- 
sary, teachers offer suggestions. 

In creating the plot, classes are 
divided into committees, each group 
selecting a chairman. The individ- 
ual groups decide what they would 
like in the plot, and each chairman 
reports their recommendations to 
the class. The final plot ts a con- 
census of opinions. 

The speaking parts and the texts 
of songs are written as the details 
of the plot develop, and the names 
of characters and the places in the 


THERE ARE NO PROBLEMS 


WITH YOUR HALF-TIME SHOWS 
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Each with Band Show 
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Irving Cheyette 


IT’S A LONG, LONG WAY TO TIPPERARY (Shamrock Formation) .... 


I'VE GOT SIXPENCE (Six Pence In A Purse Formation) 
JUNE 1S BUSTIN’ OUT ALL OVER (Carousel Formation) 
KEEP THE HOME FIRES BURNING (Fireplace Formation) 
OKLAHOMA (Covered Wagon Formation) 
OL’ MAN RIVER (Show Boat Formation) 

PACK UP YOUR TROUBLES IN YOUR OLD KIT BAG (Kit Bag Formation) 
SEPTEMBER SONG (Calendar Formation) 
SMILE, DARN YA, SMILE (Smiling Face Formation) 
SOME ENCHANTED EVENING (Moon Over Island Formation) 
A STRING OF PEARLS (String Of Pearls Formation) 
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THE WORLD 1S WAITING FOR THE SUNRISE (Sunburst Formation) 
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plots where they could appear to 
advantage are determined. 

Composing the music begins with 
the class. While the class continues 
to compose the songs, individuals 
volunteer to complete other songs. 
Some pupils compose music outside 
of class, although there are no 
home assignments. Several com- 
pose music for their own instru- 
ments. In one of the 1948 oper- 
ettas, these were used in a street 
scene in the operetta. The overture 
to this operetta was composed, 
arranged for orchestra, and directed 
in the performances by a member 
of the class 


Costumes are discussed and chil- 
dren find appropriate costumes in 
books from the public library. 
Pupils provide their own costumes. 


Frames nine feet high and twenty 
feet long, with matching canvas, 
are provided for the scenery. With 
the guidance of a teacher and in 
some cases the art teacher in the 
school, the scenery is painted by 
the pupils. 


The operettas composed by the 
two classes each summer are pre- 
sented in public. In 1948 one of 
them was given four times. Much 
interest has been shown in filming 
and recording the operettas. 


As an example, here is the 
synopsis and other details of the 
Operetta composed by one of the 
classes in 1948: 


THE AFFAIRS OF LADY 
CARROLTON 


A Musical Romance 
SYNOPSIS 

The story starts with a band of thieves, 
led by Lord Waltcaster, plotting to kill 
Lance Ronday, Lady Carrolton's lover. Ron- 
day's temper is aroused when he finds 
Waltcaster embracing Lady Carrolton. 
Next day in the Market Place, Captain 
Reese and Mate Ashton persuade MacNeal, 
Lady Carrolton’s gardener, to be an ac- 
complice in the disposal of Lance Ronday. 
Lady Carrolton and her maid, who have 
come to shop in the Market Place, learn 
of this plot from MacNeal. Lady Carrol- 
ton and Lance Ronday are re-united and 
she tells him ot the plot. He is then vic- 


(Please turn to next page) 
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CINCINNATI OHIO 


Start The Choral Season Right 


with 


the Choral Selection 
from the magnificent Rodgers and Hammerstein score 


“SOUTH PACIFIC” 


transcribed for mixed voices (SATB) 
by Clay Warnick 
Contains these heart-warming melodies: Bali Ha'i, A Wonderful Guy, Younger 
Than Springtime, There Is Nothing Like A Dame and Some Enchanted Evening 
Price 40c 
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Other Flew Rbases 


from Rodgers and Hammerstein's latest musical triumph 


“ME AND JULIET” 


'M YOUR GIRL x SAB 
KEEP IT GAY 2 Pt SAB 
NO OTHER LOVE SAB 


“WISH YOU WERE HERE” 


from the “HIT musical comedy 
by Harold Rome 


WISH YOU WERE HERE SSA 
20c each 


this year's Song Favorite 
by Jimmy Kennedy and Raul Ferrao 


APRIL IN PORTUGAL 
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White for complete cheval catalog 
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Unusual Music Activities 
(Continued from preceding page) 


torious in duels with Captain Reese, Mate 
Ashton, and Lord Waltcaster. The sheriff 
takes Waltcaster into custody, and the vil- 
lagers rejoice over the happiness of the 


two lovers. 
ACT I 


Scent I A Waterfront Shack 
Scent II Lady Carrolton’s Garden 
ACT Il 


Scene Market Place 
ACT Ill 


Scene Lady Carrolton’s Garden 
CAST OF CHARACTERS 
Captain Reese 
Mate Ashton Flower Girl 
Third Thief Wandering Min- 
Lord Waltcaster strels 
Lady Carrolton MacNeal, the Gar- 
Lance Ronday dener 
Maria, the Maid Sheriff 
Chorus of thieves, villagers and vendors 


Dancers 


HE daily diaries of the pupils 
in this class reveal the reactions 
and interest in these classes. Some 
remarks are as follows: 
“I learned to write music by ear. 
I wrote a song. I didn’t know 
could.” 
“I learned some harmony when 
I was working on my piece.” 


PORTABLE _ 


OF YOUR 


BAND, ORCHESTRA, CHORAL and DRAMATIC GROUPS 


Leading schools and directors say that MITCHELL 
FOLDING STANDS give that added “Audience 
Appeal”. Group performances “show better” through 
improved stage convenience and appearance. 


EASY TO FOLD 
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FOLDING STAND 


IMPROVE APPEARANCE 


“T am learning more and more 
about composing, and it’s fun, too.” 


“I like transposing. I would like 
to learn how to arrange music.” 


“IT am getting a lot out of this 
class. I have already composed one 
piece and I am arranging another 
piece for four instruments.” 


“I learned how to direct singing 
and to make louds and softs.” 


“Today we took note dictation. 
It's fun and after awhile it is easy.” 


“IT learned to distinguish the 
different instruments by watching 
the conductor's score while the 
music was being played.” 


“This morning we had orchestra. 
We tried out several ensemble ar- 
rangements, mine included. Then 
we went over the operetta and made 
further corrections.” 


“I learned a good deal on form 
in music.” 

“The most interesting thing I 
learned today was that it is easy 
to harmonize after you learn how.” 


Comments in the reports of the 
teachers also are interesting. The 
classes ‘freed the children to realize 
their creative capacities. There was 
an unbelievable alertness and a tre- 
mendous eagerness to learn. The 
appreciativeness of the children and 
their parents, and the feeling of 
success warranted all the effort in 
organizing and conducting the 
classes. Activities were provided to 
encourage the pupil to express him- 
self through music so as to develop 
his creative talents unhampered by 
too much emphasis on techniques 
and skills. As demands of the task 
at hand created the need for ac- 
quiring certain techniques, these 
were explained and put to use. 
Thus formal teaching was reduced 
to a minimum; teachers served pri- 


Easy to handle units . . . adaptable fo any need. 


Sturdy, attractive, easily folded for storage. 
Write for full information 


2742 S. 34th Street °¢ 
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marily as advisers and guides to 
direct activities into proper chan- 
nels. Decisions and choices were 
all made by the class after there was 
reasonable assurance that the pupils 
had some basis on which to make 
decisions.” 

“Conventional classroom proce- 
dures were too monotonous and 
uninteresting for the high type of 
creative mind with which we were 
dealing; therefore we gave the chil- 
dren as much freedom as possible, 
and hoped to guide their energy 
and enthusiasm. One rule from 
which we did not deviate was that 
they analyze and develop their own 
creative ideas to the utmost extent 
of their abilities. In teaching the 
fundamentals of musicianship, our 
approach was always from the gen- 
eral to the specific. The general 
outline of a subject kindled the in- 
terest; the natural curiosity of the 
pupils usually brought forth a dis- 
cussion of the details; the theory of 
the subject was approached from 
the practical standpoint. The 
pupils greatly resented actual inter- 
ference with their creative ideas; 
all they required was the guidance 
needed to complete their ideas. 
The amazing versatility of the 
artistic talent was astonishing. For 
instance, the musically talented 
children showed remarkable apti- 
tude in dramatics, prose and poetry 
writing, and drawing and _paint- 
ing.” 


Conclusion 


These are some of the unusual 
music activities in the Indianapolis 
Public Schools. The Music Depart- 
ment has grown as these activities 
have been implemented. In estab- 
lishing and maintaining them we 
have attempted to sense the ap- 
parent needs and interests of the 
children in accord with their abili- 
ties, and to apprehend the contri- 
bution music might make in the 
lives of future citizens ane in their 
living in the community. * * 
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Arranged by WALTER BEELER 


15 world-famous exclusive copyrights all in one great 
band book. These selections will strike a familiar note with the 
young bandsman and also provide interesting mcterial for any 
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Walter Beeler's colorful, new and easy-to-ploy arrange- 
ments will be welcome additions to every school band’s repertoire. 


Contents 
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SOL TROPICAL 
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1 DON’T KNOW WHY 
MY LITTLE GRASS SHACK 
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Gudiron Marcher 


ATLANTIC SEABOARD .... 


*The DEMOCRAT 


Carver (arr. Baumgartner) 
*ESPRIT DE CORPS 


Kahl 
WLINOIS MARCH .......... Goldman 
*RHYTHM OF THE LINE Willcocks 
STEPPING HIGH ......... Handlon 
THUNDER SONG .......... Finlayson 
TIOGA . Meretta 


(* — band set 1.75; otherwise 1.50) 


—for other marches and new concert pieces, 


write: 


Another study which will help 
the student play with an open 
throat is to use the syllables on this 
exercise: 


Aa eh He eh He ah 


Example 2 

Exercises 1 and 2 may be used in 
another way. Have the student sit 
more to the front of his chair and 
‘slump or “fall” down on_ his 
diaphragm as he slurs to the second 
note in each measure. This piston 
action of physically collapsing on 
the wind bag or diaphragm demon- 
strates release of air artificially, but 
it illustrates that air can be expelled 
from the body with no strain on the 


Trumpeter! Don’t Just Blow 
(Continued from page 18) 


throat muscles which of course en- 


courages a closed throat. 

The next use of the two syllables 
is to employ a “snap” of the dia- 
phragm on the second note. ‘The 
“snap” is achieved by a quick flex- 
ing of the diaphragm as if pushing 
the belt out and downward. 


He eh He ah Ha eh 


Example 3a 
4. 


He eh 


He eh 


Ha ah 


Example 3b 


Another way of practice which 
helps establish an open throat and 
correct breathing is the explosive 


BOOSEY AND HAWKES| (throat. Unfortunately, many stu- “ha” type of breath attack. The 
S50; NEW dents expel the air by tensing the “h” is diaphragmatic and the ‘a 
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is throat. Breath attacks are quite 
helpful in getting the student to 
realize the importance of the breath 
in playing trumpet. Many exer- 
cises similar to the following are 
available in the Arban method: 


He ha he he (ete. ) 
Example 4 


Many of the Kopprasch studies 
for cornet and trumpet are suited 
perfectly for developing proper 
breathing by using the syllables, 
such as: 


Hea eh He He He ah Ha he 
Example 5 


2. Lip Action 

The use of the syllables “ha” and 
“ah” will improve the student s 
tone by sixty per cent, but such prac- 
tice will make the student unknow- 
ingly spread his lips too far apart 
for the best control. Now we are 
ready to introduce the student to 
the second important fundamental 
in improving cornet and trumpet 


In order to play the music on that 
first stand in the band, your cornet 
student will need to know how to 
produce the upper sounds so regu- 
larly demanded in present day band 
arrangements. His job is to learn 
to mold a projector for the air out 
of his pliable lips. This air pro- 
jector is formed by pinching the 
lips. 

We are reminded that the lower 
jaw position described earlier is im- 
portant while forming the pinch. 
With the jaw position accomplished 
a pucker pad should be formed by 
wrinkling the lower lip on the teeth. 
The mouthpiece rests on this puck- 
er pad. 

First the student should produce 
whispers through the instrument on 
soft, high tones. Such practice will 


automatically bring the lips togeth- 
er for producing the upper tones. 


Examples are: 


) 


Example 6 


Shortly the student will be able 
to slur patterns in the upper over- 


(Please turn to next page) 
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(arr. by WALTER BEELER ) 
Symph. 7.50 
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Trumpeter! 
(Continued from preceding page) 
tones by pinching the lower lip up- 
ward into the mouthpiece: 


PPP 
Example 7 
The student should do a consider- 
able amount of slurring — melodies 
in the upper register, ascending 


scales and chords, and clarinet 


etudes for high practice — all 
played with the reduced volume, 
keeping the throat open and avoid- 
ing for a while tongue attacks. Sec- 
ond parts to some of the Arban 
duets played an octave higher and 
slurred softly are also effective for 
practice. As mentioned, the back 
of the tongue should remain low. 

In projecting the air into the 
mouthpiece the student should use 
the lower lip to focus the air col- 
umn upward toward the end of the 


Strings for Schools... guaranteed 


For better instrumentation... better intonation 
... better orchestral performance! A full line 
of strings, with every instrument bearing the 


nose. This upward bend or tilt in 
the air column is one’s power and 
control. The tilt is accomplished 
by pinching the lower lip upwardly 
toward the upper lip. By pinching 
the lower lip toward the upper lip 
when ascending and by dropping 
the lower jaw slightly when de- 
scending, one can control the differ- 
ent levels of air necessary for pro- 
ducing the various pitches. Practice 
for control of the lower lip and its 
adjustable opening will need to 
continue for many weeks. Warm- 
ups each day should include upper 
notes, thus testing early in the prac- 
tice the pinching ability of the lips 
and the adjustability of the air 
levels by the lower lip. 

When ascending this lip action 
should be supported by compressed 


air from the diaphragm, which is 


formed by the reluctance of the 
pinched lips to allow the air to 
escape. The use of air compression 


Pan-American name and guarantee... and 

registered by Pan-American under its own 

number. Insist on Pan-American band and 

orchestra instruments and you’re sure of 
high quality, big value. 


Other 


Registered 
Strings 


CELLO 
Junior and 
Full sizes 


STRING BASS 


} Junior and % sizes 


Available 
Half size 


TO HELP YOU 
TEACH STRINGS 
* 

WALL CHART FOR STRINGS 25¢ 


“FINGER PATTERN” 
CARD FOR VIOLIN... 5¢ 


35mm FILMSTRIPS FOR VIOLIN, 
CELLO, STRING BASS... $3.00 


Full size 


BAND INSTRUMENTS 


Write for complete String Instrument Catalog. It’s FREE! 


Pan-American, Dept. 947 Elkhart, Indiana. 


and pinched lips lessens tension in 
the muscles, except in the dia- 
phragm which must function as 
already described. 

As mentioned earlier, the ulti- 
mate goal of the trumpet student 
is to blend together all aspects of 
tone production until a way of play- 
ing is developed which will allow 
him to play all registers easily, to 
experience a gratifying endurance 
and to produce brilliant tones of 
bright intonation. 

HESE suggestions to band di- 

rectors represent facts on tone 
production for playing the cornet 
and trumpet more successfully. 
They will give a lift to students 
playing these instruments who need 
help. Students want to play easily 
and with a clear sound. They de- 
serve information which will allow 
them to meet the current require- 
ments in register and tone quality. 

Perhaps the next time our band 
clinician friend returns to the state 
clinic he will observe, “Have you 
noticed? The cornets and trumpets 


are playing better than before!” 
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Single-Reed Articulation 
(Continued from page 26) 


may often be partially solved by 
concentrating on long tones or 
slurred scale studies, always stress- 
ing proper breath control. A great 
many of our articulation problems 
lie in breath contro] rather than in 
tongue action. 

If the tongue is too short 
to rest on the lip or the lower 
teeth, the syllable “du” may be 
used to achieve similar results. If 
the movement is enough to move 
the lower lip, the action is too 
heavy. With practice and concen- 
tration the proper action of the 
tongue may be developed in a rela- 
tively short time. 

When the student has the concep- 
tion and the “‘feel’’ of the proper 
movement of the tongue, he should 
place the mouthpiece in the mouth 
and repeat the process, eliminating 
the use of the syllable and concen- 
trating on a steady intense stream 


of air from the diaphragm. Proper 
articulation cannot be achieved 
without correct breath control. Stu- 
dents who have difficulty getting 
their instrument to “speak” in the 
upper register will many times find 
the solution by putting a more in- 
tense stream of air through the in- 
strument. 

Rapid articulation should be 
stressed at the beginning. After 
the correct tongue placement and 
action has been achieved, the fol- 
lowing exercise should be practiced: 


whole note gives the concep- 

tion of continuity in the air stream 

which should continue through the 

entire exercise. The sixteenth notes 

are played with a light stroke of 

the tongue and in one breath. This 
(Please turn to next page) 
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OPERETTA and CHORUSES 


® Operetta — 


For Church Choirs, H 3h Schools, or Adult Choral Groups 


= 


MUSIC IN THE ATTIC By Kerr and Wilsor th 
Old, beloved tunes and old-fashioned costumes from your 
attic are combined tor good ean fun in this short easy 
operetta Flash-back’ technique is used as housecleaning 


uncovers tern which reca 


d times. 90 cents per py. 


Choruses 
5179. To a Wild Rose. MacDowell-Lorenz (S.A.) 

6107. To a Wild Rose. MacDowell-Lorenz (S.S.A.) 

712). The Happy Farmer in the Dell. Lorenz (5.A.B.) 


A humorous medley of Schumann's The Happy Farmer and The Farmer in 
the Dell. 
7122. For Spacious Skies. Peery (SAB) 


A fantasia on America, the Beautiful. Optional trumpet tr available 
2143. Song of the Flea. Moussorgsky. (5S.A.7.B.) 
» Any or all of these items wil! be sent on approval upon request. 
> See Lorenz sd for Christmas musi n page 37 * this 
50! E. Third St 209 S. State St 
Dayton 1, Oh Chicago 4, Ill. 


Publishing Company 


Princeton. N . Memphis 3, Tenn 
245 Nassau St. 598 Marshall Ave. 
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HAVE YOU TRIED THESE 
Series Sixty Individual Band Shows 


by 
Paul Yoder 


SPORTS CALENDAR 
TELEVISION REVUE 
SOUTHERN STYLE COUNTY FAIR 
CHILDHOOD MEMORIES TRAVELOGUE 


A complete season’s shows 
$2.75 each 


Each show includes sixty double page parts plus conductor with routines. 
They are flexible for additions or cuts, quickly adaptoble to any size band, 
and can be prepared with a minimum of time and effort. 


Send for the complete list of 21 Individual Band 
Shows in the SS Series 


* * 


BAND SHOW BOOKS BY PAUL YODER 


FOOTBALL REVUES 
PIGSKIN PAGEANTS 
GRAND STAND 
BAND SHOWS No. 1 
BAND SHOWS No. 2 


Prices of Band Books 
Conductor with routines $1.00 


NEIL A. KJOS MUSIC COMPANY 
223 West Lake Street Chicago 6, Illinois 


MOONLIGHT ROMANCE 
AT THE CIRCUS 


Parts 40¢ each 
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exercise will be helpful to the be- 
ginning student and is to be prac- 
ticed on each new tone as he ex- 
tends his range until he has gone 
through the entire chromatic range 
of the instrument. This exercise 
is also useful for all instruments 
and may be used as an ensemble 
warm-up exercise. 

Legato playing is to be empha- 
sized from the beginning to insure 
a continuous flow of air. If a stu- 
dent can play legato with a clean 
attack, the detached staccato will 
present relatively no problems. The 
extent to which tones are detached 
is determined by the speed at which 
the tongue returns to the reed to 
release each succeeding tone. Stac- 
cato should always be considered 
in this manner, not with the idea 
that each tone should be ‘stopped 
short.”’ 


The embouchure and position 
of the instrument is extremely im- 
portant in articulation and should 
remain firm. Movement of the 
embrouchure will tend to cause dis- 
tortion in the pitch of each articu- 
lated tone and slow down the action 
of the tongue. The throat should 
be checked for movement which is 
caused by heavy forced action of 
the tongue. This will also cause 
slow, sluggish execution and is an 
indication that the thick heavy part 
of the tongue is doing the work 
which could be accomplished to 
better advantage by the fore part 
of the tongue. 


The position of the instrument 
is important in articulation. Often 
in playing the clarinet, difficulty 
may arise if the instrument is not 
held at approximately a 45° angle 
to the body. This angle tends to 
place the tip of the reed in the 
best position in the mouth for con- 
tacting the tongue. If a student is 
having difficulty with squeaks or 
a “heavy” articulation, the diffi- 
culty may often be corrected by 
moving the bell of the instrument 
slightly up or down. 
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Many problems in articulation 
stem from mouthpieces, reeds and 
instruments. A student may tongue 
correctly on one reed or mouthpiece 
and upon trying another may ex- 
perience difficulty in getting satis- 
factory results. The teacher should 
always consider the mechanical 
problem before the physical prob- 
lem. 

Relaxation is of extreme impor- 
tance in all phases of instrumental 
performance, especially in articula- 
tion. A tight throat will invariably 
result in a slow, “heavy” tongue. 
This problem may partially be 
solved by the rapid tonguing exer- 
cises at the beginning of instru- 
mental training. Slow articulation 
practice at the beginning will make 
the student overly aware of the 
muscular action involved and, in- 
stead of being a natural process, 
the action may become labored and 
slow. 

A “Five-Point’” Exercise 

An exercise useful in teaching 
attack may be practiced slowly to 
insure support and glarity. The 
following procedure recom- 
mended not only for individual 
practice but also for large ensem- 
bles: (1) place the mouthpiece in 
the mouth; (2) “set” the embou- 
chure; (3) place the tongue on the 
reed; (4) blow; (5) release the 
tone. This procedure may be used 
for the initial attack of the exer- 
cise illustrated above. 

The matter of conception is the 
final element in articulation. This 
is especially true in saxophone play- 
ing. If students can be made to 
realize that a tone must be articu- 
lated on the saxophone and should 
not start with the breath, many of 
our problems on this instrument 
will be eliminated. To this end 
the five-point exercise discussed 
above is most useful. Once the stu- 
dent experiences the sound and 
“feel” of a clean, precise attack and 
a rapid, controlled articulation, it 
will be difficult for him to fall back 


into bad habits, #f he has considered 
articulation with its problems and 
pitfalls from a logical and practical 
viewpoint. The articulation tech- 
niques discussed in this article are 
by no means the only techniques 
proven to be satisfactory on the 
single-reed instruments. These tech- 
niques, however, do pr duce results 
with beginners and advanced stu- 
dents who have difficulty with ar- 
ticulation. The teacher should al- 
ways remember ‘results are the 


and church musicians. 


leading modern composers. 


159 East 48th Street 


GRAY - NOVELLO 
OUTSTANDING SERVICE 


The H. W. Gray Company specializes in meeting the needs of organists 
Excerpts from our extensive catalogue of compositions 
for the organ appear repeatedly on concert and church programs throughout 
the country, and our Contemporary Series keeps organists conversant with 
trends of musical throught and development as revealed in the works of 
Ic is probable that every church choir in the 
United States includes some of our choral publications in its repertoire. 
great standard works may be supplemented by selections from our many and 
varied releases of new anthems and service material. 


THE H. W. GRAY COMPANY, INC, 


Agents for NOVELLO & CO., London 


GRAY - NOVELLO 


thing’, and if an advanced student 
can achieve satisfactory results his 
method of articulation should nev- 
er be changed. * 
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Regular readers contribute 
the articles and pictures you see 
in EDUCATIONAL MUSIC 
MAGAZINE. We will enjoy 
hearing from you, and the con- 
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Just address the Managing Edi- 
tor. 


The 


Send for catalogues. 


New York 17, N. Y. 
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FICULT KEYS. 


124 EAST FOURTH ST. 


FRONTIER SKETCHES 


A SUITE FOR STRING QUARTET OR STRING ORCHESTRA BY FRANCIS J. PYLE. 
....Score and Parts, complete 


SPOTLIGHT ON STRINGS 


ENSEMBLE MATERIAL FOR YOUNG STRING PLAYERS. 
SIMPLE FUNDAMENTAL HARMONIES. 


Score and set of Parts, complete .. 


THE WILLIS MUSIC CO. 


Write for Complete Catalog 


2 String 
Collections 


THAT ARE A 
GENUINE 
CONTRIBUTION 
TO TRAINING 


MATERIALS 
Order Your Copies Now 


EASY TECHNICAL RANGE, NO DIF- 
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CLARINET 
FLUTE 
PICCOLO 


The Cundy-BETTONEY Co., Inc. 

Hyde Park, Boston 36, Mass. 

Gentlemen: Please send the free literature | 

checked below. 

Gundy-BETTONEY INSTRUMENT 
CATALOG 

“CLARINET DOLLARS AND SENSE” 

“MUSIC FOR CLARINET” (Cot. No. 4) 


WAME 
ADDRESS 


MAIL COUPON TODAY! 


Popular Music and Jazz in Schools 
(Continued from page 24) 


Young, N.Y., 1952), describes jazz 
as ‘tinny, synthetic, cultish; a 
world made up of many fine mu- 
sicians whose talents have been 
smelted down into juke boxes.” 
Other good books on this subject 
are those of Wilder Hobson, W in- 
throp Sargeant and Rex Harris. 

It would be possible to fill up 
this entire issue with discussions on 
jazz by many authorities, but we are 
interested mainly in the use of pop- 
ular music and jazz in the public 
schools. We have thus far con- 
sidered what those terms mean; 
now to a discussion of whether 
their rhythms and excitement are 
part of a good education, and 
whether their thoughts have a mes- 
sage for school children. 


EO REISMAN, a band leader fa- 
mous in the last decade, stated 

in an interview that in jazz there is 
too much emphasis on the rhythm 
and disregard of the melody for the 
sake of improvisation. We are told 
in music courses that melody ts an 
important element of music, and 
that undue emphasis on rhythm dis- 


Highest rated 
in the 
United States 


Estimates for 
engraving and printing 
gladly furnished. 
Any publisher 
our reference. 


2001 WEST 47TH STREET CHICAGO 32. ILLINOIS 


torts the other elements. 

A music critic speaking of a 
noted jazz drummer, said: 

“He plays as fast and loud as 
H. . . He pounds savagely on two 
tom-toms with the butt end of his 
sticks. He doesn’t even play as 
rhythmically as a jungle savage. 
Bad rhythm production is covered 
up with fast-pounding noise.” 


Paul Whiteman’s father, W ilber- 
force, formerly superintendent of 
music in Denver, stated that “music 
should sound harmonious, inspiring 
and elevating. It was never sup- 
posed to sound like a cageful of 
monkeys, when dinner is a minute 
late.’ Son Paul answered this state- 
ment by suggesting that jazz is 
merely the popular music of today, 
much as that of Victor Herbert and 
Johann Strauss in the past. The 
only difference, says Paul, is that 
tempos have been changed with the 
tempo of life. For people who 
love music, there are the serious 
types, and the popular dance. Some 
is meant for dancing, and some for 
listening. Let us now ask whether 
music meant primarily for dancing 
is properly included in a school mu- 
sic course. 


One of the primary aims of such 
a course is to develop good musical 
taste. Certainly the use of popular 
music and jazz would not further 
such aim. If the students demand 
to listen to it, they have plenty of 
opportunity for doing so on their 
own time away from the school. 


Publications about jazz, and ad- 
herents of the same, like to use 
terms such as the following to de- 
scribe the style and its effects: gut- 
bucket, in the groove, paperman, 
screwball, whacky, cats, alligator, 
barrelhouse, coffee-and-cake, com- 
mercial, corney, dixie, kicking-out. 
Perhaps we should expand the Eng- 
lish language courses and include 


Educational Music Magazine, September-October 1953 


IMPORTANT NEW 
LITERATURE from | 
@Q 
AND 
invaluable foler containing mony 
“facts and pracicl hits on boying. 
| »music 
FOR 
CLARINET” 
om t 
i 
52 


words like jamming, break it down, 
out of the world, long hair, lick, 
break, schmaltz, long underwear, 
sugar band, monkey, doghouse, 
riff? Instruments have been given 
new names such as suitcase, gobble- 
pipe, dog-house, groan-box, moth 
box, push pipe, peck horn, iron 
horn, pretzel, wood pile, saw box, 
licorice stick. I think our readers 
would agree that such terminology 
would not elevate the thoughts of 
our pupils, or improve their Eng- 
lish. 

Now I would like to point out 
some of the influence of jazz and 
swing and then think about the de- 
sirability of inducing such reactions 
in the school. 

A recent New York Times article 
quoted a New Jersey scientist's de- 
scription of the Virus Jitterbug, as 
follows: 

The poison may cause a sudden 
reaction in the body, in which case 
the individual, without any warning 
symptoms, is thrown abruptly into 
the throes of the disease, or the 
reaction may slowly build up to full 
vigo., requiring a month or more 
to get the victim. The poison is 
apparently carried to all parts of the 
body by the bloodstream and seems 
to affect certain of the endocrine 
glands, notably the adrenal and 
parathyroid. The stimulation of the 
latter results in excessive nervous 
activity, as is shown by convulsions 
and paroxysms of the body. This 
condition bears some resemblance 
to the St. Vitus dance. The disease 
is rarely fatal. However, during the 
height of the disturbances, the ef- 
fects generally are detrimental. Most 
afflicted individuals seem entirely 
unable to concentrate for any length 
of time upon their studies. As a 
result, these folks grow to maturity 
with pitifully undeveloped mentali- 
ties. Peculiarly enough, the bodily 
development scems none the worse 
for this toxic condition. On the 
contrary; the muscles, especially in 
the back, arms and legs, usually are 
firm and well-developed. . . . This 
type of dance music and movements 
may be for weak minds, but not for 
weak hearts. And censure will only 
aggravate this condition which is 

(Please turn to page 54) 


Parents Need Your Help 


(Continued from page 11) 


which would be of value are: 

1. Krevit, William. Music For 
Your Child New York: Dodd 
Mead and Co. 1946 

. Sheehy, Emma Dickson, There's 
Music in Children New York: 
Henry Holt and Co. 1947. 

. Barbour, Harriett and Freeman, 
Warren The Children’s Record 
Book. New York: Oliver Dur- 
rell, 1947. 

. Function of Music in the See- 
ondary-School Curriculum The 
Music Educators National Con- 
ference in cooperation with the 
National Association of  Sec- 
ondary-School Principals. 
M.E.N.C. Chicago: 1952 

. Music in the Elementary Schools 
published by the Music Educa- 
tors National Conference in co- 
Operation with the Department 
of Elementary School Principals 


of the National Education As- 

sociation. M.E.N.C., Chicago: 

1951 

. Music Education Magazines for 

the library reading room. 

a) Educational Music Magazine 

published by the Educational 
Music Bureau, 30 E. Adams 
St., Chicago. The approach 
this magazine takes to music 
education and community 
music makes it of particular 
value in informing the pub- 
lic. 
The Music Educators Jour- 
nal published by the Music 
Educators National Confer- 
ence, 64 E. Jackson Blvd., 
Chicago, would also be of 
value in the library. 

Music educators must keep the 
parents and the community in- 
formed. This responsibility de- 
mands that the information sup- 
plied be accurate and give fair con- 
sideration to all areas of music edu- 
cation, 


day. Published in three sets. 


Contents: 
Bugle 


Doodle. 
Full Band $3.00 


Contents: 


Girl Behind Me. 
Full Band $3.00 


Contents: Funiculi, Funicula, A 


Full Ban 
In 
if 


d for encores. 


VOLKWEIN 


VOLKWEINS SUGGEST 


FOR YOUR CONCERT PROGRAMS 
MEDLEY OVERTURES 


Published in correct keys for singing with band and Orchestra Ac- 
pani {. Any ber can be played individually if desired. 
The ideal songs with the most audience appeal. Get your copies to- 


Bits of Old Time Hits Set | and 2 Arranged by Geo. Reeg 
Hail, Hail the Gang's All Here, We Won't Go Home til 
Morning. When Johnny Comes Marchin 

Eau, Red, White and Blue, Marching Through Georgia, Bat- 
tle Cry of Freedom, My Old Kentucky Home, Dixie Land 


Bits of Old Time Hits Set 3and 4 Arranged by Geo. Reeg 

Garry Owen, St. Patrick's Day, Irish Washerwoman, Pop 

Goes the Weasel, Wearing of the Green, Arkansas Traveler, Fishers 

Hornpipe. Auld Lang me Old Folks at Home, Annie Laurie, The 
Tett urkey in the Straw, Reuben, Reuben. 


Bits of Old Time Hits Set 5 and6 Arranged by Panella 
Band and Orchestra in same key. 
rangesa, Glory, Glor 


Anvil Chorus, Anvil Polka, Orpheus, You're in the Army Now, Solomon 
Levi. Long, ay | Ago. Tramp, Tramp. Oh Susanna. 


erforming these medlays, any individual b 


Pep your audience up. These medley overtures are great novelties. 


Order copies today. Ask for Volkwein catalog. 


Music Publishers 
PITTSBURGH 22, PA. 


Home, Sailing, Sailing. 
. Yankee 


Orchestra $2.25 


Orchestra $2.25 


Playable in combination. 
Hallelujah, 


Orchestra $2.25 
can be Vi 


BROS., INC. 
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PLANNING A 
BAND CONCERT? 


For greater student Interest . . . for 
proven audience appeal... . for 
music by foremost composers. More 
than ever before, progressive 
directors give first preference to 


MODERN BAND SERIES 


Concert Size For School Bands 


DEEP PURPLE 


Scored for band by Walter Beeler 


DOLL DANCE 


Scored for band by Walter Beeler 


LAURA 


Scored for band by Walter Beeler 


STREET SCENE 


Scored for band by David Bennett 


PARK AVENUE FANTASY 


Scored for band by David Bennett 


ON THE TRAIL 


From the “Grand Canyon Suite” 
Scored for band by David Bennett 


TWO AMERICAN SKETCHES 


(March and Nocturne) 
Scored for band by David Bennett 


Full School 


Full Band $6.00 Symphonic Band $9.00 
BLOSSOM TIME OVERTURE 


Scored for band by David Bennett 


IRENE OVERTURE 


Scored for band by David Bennett 


MISSISSIPPI SUITE OVERTURE 


Scored for band by David Bennett 


PAN AMERICAN PROMENADE 


Scored for band by David Bennett 


RIO RITA OVERTURE 


Scored for band by David Bennett 


VINCENT YOUMANS FANTASY 


Contains Great Day, More Than You Know 
(with optional soprano vocal solo), Time On 
My Hands, Without A Song (with optional 
baritone vocal solo) and Drums In My Heart. 
Scored for band by Paul Yoder 


WIZARD OF OZ FANTASY 


With optional mixed chorus arrangement. 
of “Over The Rainbow.” 
Scored for band by Paul Yoder 


Full School Vnstiumentation 


Full Band $8.00-—Symphonic Band $12.00 


Send for FREE Condensed Scores 
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Popular Music 
(Continued from page 53) 


usually accompanied by emotional 
frustration 


Seriously, Dr. Gehrkens, in Edu- 
cational Music Magazine for Jan.- 
Feb. 1949, stated: 


Popular music is not wrong 

it is merely limited in its power. 
is Of high quality, reaches far down 
into the heart of man. It stirs us 
profoundly, we feel exalted and re- 
treshed by the experience of listen- 
But jazz 
and other types of popular music are 
far more superficial in their effect 
Such music causes our feet to tingle, 
our bodies to sway; and if it is of 
the sentimental variety, it may cause 
the tears to flow. All this is ‘good’ 
rather than ‘bad’; yet it is tem- 
porary, superficial, often merely sen- 
timental; whereas great music has 
the power to stir us profoundly and 
often permanently, so that its effect 
is exalting to our spirits and deeply 
satisfying to our minds 


What is called ‘serious music’ 


ing to it or performing it 


All music ought to be sincere. 
For its purpose straight jazz is ex- 
cellent; it 1s good for dancing, to 
sentimentalize over, or to get sen- 
sually excited with. But its funda- 
mental purpose is physical or senti- 
mental, whereas the fundamental 
concept back of really fine music is 
deeply spiritual. So far as school 
children are concerned, I would 
rather allow them to sing or listen 
to a bit of jazz, or jive, or bop 
(whatever it may happen to be called 
at a particular time) at the end of a 
music period, with the teacher 
standing by amiably and the pupils 
fully aware of the fact that such 
music in school is merely the injec- 
tion of a bit of humor into what is 
in general a serious situation, But 
to attempt serious music education 
through such music seems both silly 
and futile.” 


Some years ago in a thesis writ- 
ten for Columbia University, I cov- 
ered the topic, and came to these 
conclusions: (1) The aims of pub- 
lic school music do not include the 
treatment of music which is offen- 
sive to good taste, barren, mentally 


GODARD ALL WEATHER LOOSE 
LEAF BAND MUSIC FOLIO 


The folio made ior 


you need 
E. S$. Meade, successor 
To: Dwight W. Godard 


201 Galena Bivd., Aurore, Ill. 


For the best 
in Chustmas music 


The Treble Caroler 


just published! Corols arranged for SSA — 
suitable for any three-part treble voice 
combination in school, church or community 
chorus. Interesting but not difficult voice 
parts. 41 carols — the favorites plus many 
rapidly becoming popular. 


60 Cents 


Christmas — Its Carols 
Customs and Legends 


Recognized the country over as an outstand- 
ing source of carols and of authentic infor- 

ti so luable in program building. 
Contains 75 carols in SATB arrangements 
plus information about customs, traditions 
and symbols of Chri 


60 Cents 


Christmas Carolers’ Book 
in Song and Story 


A delightful book containing over 50 carols 
plus the stories of how they came to be 
written. Not to know the background of 
these carols is to miss much of their charm. 
Voice arrang nts include four-part mixed, 
three-part and unison. 


60 Cents 


For full descriptions of these and 
other fine Christmas books as well 
as excellent choral octavos, see your 
‘53-54 Hall & McCreary Music Catalog. 


Hall & McCreary Company 


Publishers of Better Music 


434 $. Wabash Chicago 5 
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For A Stimulating, Instructive 

And Thoroughly Enjoyable 

Experience In Ensemble Playing 


String Orchestra __ 


Arranged by MERLE J. ISAAC 


Strings Moderne is a collection of outstanding 
musical favorites which have been arranged 
especially for groups of young string players. 


Contents 
DEEP PURPLE 
BLUE MOON 
OVER THE RAINBOW 
STAIRWAY TO THE STARS 
IN A LITTLE SPANISH TOWN 
ONCE IN A WHILE 
DAYBREAK 
SIBONEY 
JEANNINE (1 Dream Of Lilac Time) 
WHEN | GROW TOO OLD TO DREAM 


Instrumentation 
Ist Violin 
2nd Violin 
3rd Violin—(Viola 
Piano-Conductor 


STRING PARTS, each . 
PIANO-CONDUCTOR 


THE BIG 3 MUSIC CORPORATION 
Sales Agent for, Robbins Music Corporation 
Leo Feist, Inc. © Miller Music Corporation 
795 Seventh Avenue * New York 19, N.Y 
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dull, monotonous, and which nei- 
ther enriches the pupil's experi- 
ence nor develops his esthetic emo- 
(2) Art music is to be 
treated in our schools, and not en- 
tertainment music (unless in spe- 
cial performances). (3) In Jazz 
there is not much value even as far 
as preparation for life goes. It is 
made for consumption alone and 
attempts to express emotion by si- 
lencing the intellect; it substitutes 
rhythmic excitement for ideas. 


tions. 


At some future time I would like 
to discuss the practice of mutilating 
art melodies, especially those whose 
copyright has expired. Is that an 
easy way of introducing great mu- 
sic to the impressionable young- 
ster? If so, does the end justify the 
means ? 


In conclusion I would like to 
point out that neither the words nor 
titles of popular songs are good 
school material. The very substance 
of this type of music is insincerity. 
Its mentality belongs to the genus 
“moon-spoon-croon” and “I am 
blue waiting for you.” 


This type of music does not help 
to carry out educational aims. And 
listening to good music is necessary 
to complement the musical training 
of our youth. Prof. K. A. Bolgen, 
of Norway, said: “Active music 
making and intelligent appreciative 
listening go together to create mu- 
sical homes, which are the founda- 
tion of living music. Jazz must be 
forced out before music can come 
in. The jazz-dominated radio and 
TV must be changed into one dom- 
inated by music and creative educa- 
tion.” 


A movement toward better music 
habits represent the 
whole people unless counterfeit, 
commercially inspired and pro- 
duced, unrepresentative music ts 
put aside. 


can never 


Educators can do their 
part by not stressing jazz and pop- 
ular music in the classroom. “* “ 


STANFORD COMPLETES 
STUDY PREDICTING 
PROBABLE SUCCESS 
IN MUSIC CAREER 


(There is probably a letter about this in 
the mail to you. If you do not receive 
one, please let us know at once.) 


Stanford University’s Vocational 
Interest Research has, for many 
years, consistently predicted a start- 
ling percentage of success in almost 
every professional field. Now, for 
the first time, it has been applied 
to music. 


V.LR, evaluates the musician 
as a person —not the 
person as a musician 


Lack of acquired skills accounts for 
many fewer failures in music than 
lack of individual adaptability. In 
a simple but most thorough self- 
administered test, you are compared 
in interests, tastes, and attitudes 
with those who have gone success- 
fully to the top of the music pro- 
fession. 


For established professionals 
as well as those prepar- 
ing for a career 


Because you may score a high rating 
in a field other than music, you may 
discover a satisfying addition to 
your life——a sideline, a hobby, or a 
part of the profession in which you 
would be most effectual. 


Concert or Classroom? V.LR. 
compares you with the 
best in each field 


V.LR. will evaluate your chances 
of success in both public perform- 
ance and education. Learn all about 
this new music test at once. If you 
have received our letter—or if you 
receive it within the next few days 
—study it carefully. If you don’t 
hear from us, write. 


music journal 
1270 Avenue of Americas 
New York 20, New York 
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These collections of favorite songs fill a long-felt need for material 
especially designed for youthful changing voices. Truly represen- 
tative of the author's wide experience in teaching classes of teen- 
age students, the following are some of its features: 


1. Each arrangement is easy enough to be learned in a short time 
(before the student's interest begins to wane). 


RST % 2. A limited range is used in each voice part, so that all can sing, 
a and yet the book is graded so as to prepare the student for the 
standard school literature. 


3. The songs ore arranged to fit all the usual voice combinations. 


Most of the songs in Youthful Voices are arranged to sound 
complete without the bass part. Because of the limited ranges used, 
any contralto can sing the tenor parts, thus Youthful voices is suit- 
able for all types of classes. Book 2 is a continuation of Book 1}. 


Price 75¢ each * Send for FREE Reference Copy 


Modern Reading Method For Youthful Voices! 
FUN READ MUSIC 
by Dou Wright 


This modern reading method basically helps the teacher to help 
é the pupil to sight-read music. It's Fun To Read Music is the follow- 
up book to ‘Youthful Voices'’ and embodies the following features: 


. It fits the changing voice throughout, 


2 


. It suits all combinations of voices. 


. It is addressed to the pupils, not the 
teacher. 


. The approach to theory is interesting to 
all, regardless of individual efficiency. 


> . Itis conveniently divided into lessons. 
. The stress is on singing, more than paper 
work, 


. The three systems, Solfa, Numbers and 
letter Names, are used throughout. 


Price 75¢ * Send for FREE Reference Copy 


Soles Agent for, Robbins Music Corpokétion %° leo Feist, Inc. Miller Music ) Corporat: 


THE BIG 3 MUSIC CORPORATION + 799 Seventh Avenue + New York 19, poh 


The Fog Comes— 
(Continued from page 15) 


gain, we all read it together several 
times until we had the sense and 
the feel of fog. 

At just the right moment — full 
of the atmosphere but not satiated 
with it—Mrs. Cunningham glanced 
quickly around the room. “Do we 
have any cats here?” A bit of side- 
play and two women volunteered. 
“Fog comes in on little cat feet,” 
said Mrs. Cunningham as she put 
the record on again. And as 
Nuages sang through the room, the 
“pupils” stealthily, daintily walked 
about as cats. “It sits looking over 
harbor and city on its haunches,” 
and our actors did the same. Of 
course, in a classroom we cannot 
have everyone being cats at once, 
so some watch and listen and take 
turns being cats. 

The record was stopped and we 
talked about “over harbor and city.” 
“What sounds do we hear when 
the fog is over the harbor and the 
city?” In San Diego county we 
hear the ocean roll, the fog horn, 
the boats, bells, muted horn. And 
now Mrs. Cunningham played 
“Elegy” from London Again Suite 
by Eric Coates (Columbia MX- 
102). We listened to the first part. 
“Did you hear all the fog sounds 
we talked about? Here are some 
instruments, come and choose the 
one you think would sound like 
these noises.” 

We gathered about the table and 
chose—cymbals, bells, sand blocks, 
triangles, all of the others. Again 
the record was played, and we ac- 
companied it with our instruments, 
interchanged the instruments, and 
played once more. 

Again Mrs. Cunningham changed 
the record. This time it was Sea 
Murmurs by Castelnuova-Tedesco 
(Victor 1645), or The Sea by De- 
bussy (Victor DM643). Spontane- 
ously we imitated the sea with our 
hands, rolling in, rolling out. But 


Educational Music Magazine, September-October 1953 


| For Teen-Agers’ Changing Voices | 
ped Y V AY | 
a | Book2 
| 4 | by 
~~. | Dow Wright 
3 
56 


were we truly children, we would 
have rolled our bodies on the floor, 
rolled in, rolled out with the sea 
murmurs of the record. 

A single voice said the poem. 
We listened, and caught . . . and 
then moves on.” “How does the 
fog move on? What happens? 
Does it go away or turn into some 
part of the sunny day?” Why, of 
course, it turns into some part of 
the sunny day — into flowers, and 
clouds, and just wisps of fog. It 
is a contest between the sun and 
the wisps of fog, coming, going, 
dancing about together until the fog 
is all dispelled and the sun wins. 

Four silk scarfs, which could be 
picked from the hooks of any cloak 
room, were distributed. Coppelia 
_ Ballet by Delibes (Victor 12527) 
was played, and the volunteer sun 
danced into the fog, which broke 
and danced away with colored fil- 


ament streaming after. As the 
music changed to waltz time all 
came back and gaily twirled and 
waltzed with the sun, who smiling- 
ly went from partner to partner in 
the happiness of the occasion. 

Creative music on the elementary 
level! This is only a sampling of 
the wealth of possible activities. 
With planning and direction, pupils 
can and do write poems. They 
create tunes for their poems. They 
paint or charcoal pictures to music. 
There are several songs about fog to 
be learned. Rhythmic games, pat- 
terns, dances are limited only by 
the imagination of the teacher. 
Mrs. Cunningham left us breathless 
with the possibilities. 

She turned time backwards and 
made each of us “a child again just 
for tonight.” With her we found 
music a base for creation along 
several lines; we found creative en- 


UNIFORMS 


are NOT expendable but MUST be a sound and lasting investment 
YOU CAN BE SURE THAT EVANS’ UNIFORMS 
built on 


QUALITY SERVICE - REPUTATION 


for almost 100 years are Dependable Uniforms 


DAD AND GRANDDAD WORE THEM 


When writing for catalogue No. 90 
please mention material colors and quantity desired 


GEORGE EVANS & COMPANY, INC. 


Since 1860 


132 North 5th Street 


Philadelphia 6, Pa. 


ergy being released under her skill- 
fully planned guidance; we experi- 
enced the oneness of the creative 
arts. Teachers participated in these 
things themselves, and having par- 
ticipated they are now ready to try 
them in their own classrooms. Su- 
pervisors saw how much more, and 
how much more quickly, teachers 
learned when placed in a learning 
situation than when they are lec- 
tured to or performed before. 


An INNOVATION for MELODY INSTRUMENTS 


* FLUTOPHONES 
* TONETTES 
SONG FLUTES 


POPULAR MELODIES ror 


An all-purpose book for melody instruments — this FIRST popular coilection 
published is usable as Solo, Duet, Tris, with Rhytm Band accompaniment, 
Piano or Autoharp. 

© IDEAL for the ELEMENTARY MUSIC CLASSES 


Contents: 

FROSTY THE SNOW MAN * 
ANY TIME 
Published for: 


PETER COTTONTAIL 
| WENT TO YOUR WEDDING 


* SUZY SNOWFLAKE 
SMOKEY THE BEAR, etc. 


To be released Nov. 1, 1953 


GOLDEN 
BUTTERFLY 


A Comic Opera in Three Acts 
based on ‘‘Die Fledermaus”’ 
by Johann Strauss 


Libretto by Charles George 


For any group planning a really 
great musical production with a big 
chance for fine singers . . . here is 
a new operetta with new libretto 
and new lyrics by Charles George. 
Magnificent melodies of the im- 
mortal Strauss world famous opera 
have been adapted into excellent 
ensemble nurabers complete with 
two, three, acd four part harmony. 
“Golden Butterfly’ has a cast of 
six women and six men with mixed 
chorus of any number. Costumes 
are modern . . . and it is easy to 
produce — one interior unit set is 
used for three acts with change of 
properties and decorations for Act 
Two. Time: 2'4 hours. Price: 
$2.00 per copy — full stage direc- 
tions in each book. 

Purchase of 12 or more copies re- 
quired for production rights. Post- 
ers available. Orchestration of 11 
parts available at monthly rental of 
$10.00, 


Send for approval copy TODAY 
FIVE DAY FREE EXAMINATION 


The DENISON 


SOLO (1st Part) BOOK 40 

DUET (2nd Part) BOOK -40 PIANO - CONDUCTOR 1.00 

TRIO (3rd Part) BOOK AUTOHARP -60 
Write for FREE THEMATIC LITERATURE, Dep’t AC 


CHAS. H. HANSEN MUSIC CORP. 119 Ww. 57th St., New York 19, N. Y. 


RHYTHM BAND BOOK 40 


MUSIC CO. 


321 FIFTH AVE. SO. 
MINNEAPOLIS 15, MINN. 
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Epiror’s NOTE: Since the number of octavo publications has 
reached such large proportions it has become necessary to devise 
some means of presenting information in less space. With this 
in mind, we have listed all octavo received up to the review 
Y deadline and have classified the material as shown below. 
$.A.B. S.S.A.A. 
(Accompanied) (A Cappella) 
A WILD ROSE—MacDowell. (E. H. JUST A-WEARYIN' FOR YOU-Jacobs-Bond 
3 Mortis, #005, .16) Deis (Boston, 431, .20) 
$.A.7.B. T.B.B. 
(Accompanied) (Accompanied) 
ANNE RUTLEDGE Siegmeister Soprano solo 1 LOVE YOU TRULY— Jacobs Bond-Deis, (Bos 
(Southern Music, MI 44, .16) ton, 428, .20) 
GRANDMA GRUNTS—Arr. Wilson (T. Pres 
ser, 4312-40148, 18) 
GRAND MARCH—Verdi-Nightingale. Fisch A-SAILIN’ O!—Strickland. (Galaxy, 1931, .15) 
er, CM66% El VITO—Arr. Sheppard Birchard 
H NOON--Tiomkin-W ilson leo Feist 1603 128 
HIGH NOON o Fe P7912, .2 
IMMOR FALITY—Smith. (C. Fischer, CM6659, TURN 984, 
JOHNNY BRING THE PINE TREE IN ENEZU 
INNY BRING THE PINE 7 VENEZUELA—Niles. (C. Fischer, CM6663, .20) 


SACRED OCTAVO 


S.A.B. 
(Accompanied) 

BE THOU EXALTED O GOD—Williams, (H. 
Flammer, 88576, .18) 

FACE TO FACE—Johnson-Deis. (Boston, 2810, 
20) 

HEAR YE, O MOUNTAINS—W‘J'iams (H. 
Flammer, 88577, .18) 

LET ALL THE SEAS AND EARTH AROUND— 
Arr. Pitcher (C,. C. Birchard 2056, .15) 

O LORD MOST HOLY—Franck-Mueller (Cc. 
Fischer, CM6658 20) 

ROSARY, THE-—Nevin. (Boston, 2819, .20) 

THERE IS A GREEN HILL FAR AWAY— 
Grounod-Mueller (C. Fischer, CM6660, .20) 


S.A.T.B. 
(Accompanied) 
BE THOU MY GUIDE—Del  Riego Stickles. 
(Galaxy, 1936 20) 
— THE LORD, O MY SOUL—Davis. (Gal- 


1782 

BLESSED ARI THOU, O LORD GOD—Diggle. 
(C. Fischer, CM6677, .20) 

COME, HOLY GHOST, OUR SOULS INSPIRE 
Anderson (C. Fischer, CM6675, .20) 
COME, THOU BELOVED OF CHRIST—Willan. 

(BMI Canada, 225, .25) 
IN ‘A. MANGER Myers. (C. Fisch- 
CM6691 20) 

DISMISS ME NOT THY SERVICE, LORD— 
Arr. Skeat. (J. Fischer, 8744, .20) 

EIGHT SENTENCES FOR THE SEVEN SEA- 
SONS OF THE CHRISTIAN CHURCH— 
Moschetti (T. Presser, 312-40132, .20) 

ENTHRONED IN LIG Harris-Gordon. (A, 
P. Schmidt, 1779, .12 

FIGHT THE PIGHT Williams 
Fischer, CM67 20) 


LIJAH WENT TO MOUNT HOREB—E. Milles S.A.1.B. HEARKEN, 0. LORD, AND GIVE EAR— 
Me (E. B. Marks, .25) (A Cappella) Hovdesven. (Boston, 2853, .20) 
: NEW MEXICO—Mares. (C. Fischer, CM6608, ANY HOW—Arr. Pittman. (C_ Fischer, CM HYMN OF PRAISE TO THE CREATOR, A— 
: 0) 669) 15) Thiman (H. W. Gray, 2290, .20) 
ON Saens-Norden (C. C. Birch BEFORE LONG TIME—MclLean. (Boston, 2847 THANKSG IVING, A-——Garden. (H, 
RESTLESS WIND Rowley (R. D. Row. 709 BLUE ARE HER EYES—Watts-Weichrt ‘oO THE-—-Cadzow (Mercury, 
Ditson, 4332-40008 16) MC 187 0) 
SNEEZING Shaw. (John Church, 4322-40024, CLOCK IS TICKING AFTER TWELVE—Bell LOVE OF GOD, THE--James. (C. Fischer, CM- 
18) man (Galaxy, 1919, .15) 6705 20) 
SUSAN BELLE, A Mountain Carol—Abbey-Aks COME. TUNE YOUR VOICE—Gastoldi-Stanton O BROTHER MAN, FOLD TO THY HEART 
(Mercury, MC 193. (J. Fischer. 8742. .20) THY BROTHER Hamer. (Boston, 2842, .20) 
FROUBADOUR OF HAV ANA, THE—C, Miller COMPLAINT—Read. (E. B. Marks, 66, .20) © LORD SUPPORT US—Coke-Jephcott. (H. 
(Elkan-Voeel, 1081, .2 CRUCIFIXION—-Arr. Johnson. Fischer, CM Ww .16) 
VENEZUELA--Niles. (C. Fischer, CM6662. .20) 6703 oO PRAISE THE JOYFUL SONG— 
> : FAREWELL, VAIN WORLD Arr. Lockwood Day. (Boston. 2 
S.A. (H W. Gray. 15. OPEN THE GATES OF THE TEMPLE Knapp- 
Accompanied) GOOD OF CONTENTMENT THE—Berger. (1 Fields-Stavely. (Boston, 2855, .22) 
GRANDMA'S DREAM Crit. SA. ot Yresser, 312-40131, .25 PRAISE YE THI LORD, ALL NATIONS— 
(Galaxy, 1933, 15) HERI BEHOLD MARK YOU WELL—Bellman Noyon-Bedell. (Boston, 2840, .22) 
(Galaxy. 1924 PRAISED BE THE LORD—Titcomb <=. & 
S.A. HE'S GOT THE WHOLE WORLD IN HIS Birchard, 2057). 
(A Cappella) Arr. Reynolds. (Century Press, .18) PRAISS THE LORD—Arr, Fryxell. (H. W. 
CARNIVAL OF ° /ERS—Gordo ( MY LOVED ON de may. 228 18) 
1971. F-Bellman, (Galaxy, pRAYER IS THE SOUL'S SINCERE DESIRE— 
1 SING A MADEN—Gerrish. (Boston, 2854 Darse. (H.W. Cray. 2288, 
$.S.A. PSALM OF TRUST Brown, (Boston, 2845, .20) 
(Accompanied) LAMENT OF THE ENCHANTRESS—Bright. PSALM 23—Williams. (HW. Gray, 2295, .18) 
ALLAH — Chadwick-Riegger. (H. Flammer. 83225 (Associated, A-174 20) SERVICT OF COMMEMORATION A-—Arr. 
1K) LAUGH, MY FRIENDS AND CHILDREN Butcher, (C. C. Birchard, 2054, .18) 
of HIGHLAND SONG-Sacce. (Boston, 2848, .22) Bellman. (Galaxy, 1920, .20) SILENTLY THE SHADES OF EVENING— 
JUST A-WEARYIN' FOR -Jacobs-Bond LULLABY— Mastroleo (T. Presser. 4312-40134, Hickman {Boston 2843, .20) 
1s) SING ALLELUIA FORTH—Talmadee. (Galaxy, 
MY HEART IS EVER G re MARY GOLDEN TREE, THE—A satwood 1939, 
Fischer, &748 18 (9 Fischer, 8746, .20) GOD ON HIGH —Barrell (A. P. 
MY HEART IS A MOTHER OF EXILES—Mueller (Cc 718 Schmidt, 1647 17) 
LIKE, M6699, .20) SURFLY “THE LORD IS IN THIS PLACE— 
PERHAPS I MAY--Yo ch 47 NEG RO BELL CAROL—James. (C. Fisch ueiler. (C. Fischer, CM6697, .20) 
0) (J. Fischer, 874 J THANKS BE GOD— Mendelssohn-W hitford. 
RED, WHITE AND BLU onath NEVER THY LOVE—Bright. (Asso (C. C. Birchard, 2059, 
‘REMEMBER MF—Tedesco. (Galaxy, 1917, .20° NO MAN IS AN ISLAND—Berger. (T. Pres (T 
SING NG SAD SONGS FOR) ME-—Tedesco ser, 312-40130. 20) EN NATUS FST EMANUEL (TO US_ IS 
(Galaxy, 1916, PORTENT -Evett (Peer International BORN EMANUPFL)~ Praetorius-Rikko (Mer- 
SOUTH Winslow Fischer. CM MI 34 14) curvy, MC 190, 
Hy 6638, 20) RIDE ON, KING JESUS—Arr. Johnson. ( WHEN GOD OF OLD CAME DOWN--Whit- 
TO A WILD ROSE--MacDowell. Morris Fischer ©M6702 30) nev (H. W. Gray, 2291. .18) 
; 7350, 16) ROLLING RIVERS, DRFAMING FORESTS WITH MY HEART HAVE | SOUGHT THEE— 
TODAY—Youse. (Elkan-Vogel. 3056. .20) Warren. (C. Fischer, CM6671. .20) Brown. (Boston, 2851, 20) 
UPHILI Tedesco (Galaxy. 1926. .20) TANGLE. WRANGLE, BRANGLE Avshalomov S.A.T.B. 
WHITE NIGHT Elliott. CH. Flammer, 83224 (Peer International, (A Cappella) 
IR) SWEET LITTLE JESUS BOY—MacGimsey AMEN. Balbo (Omena (IS SAAT 
5.5.4. Filkins (C, Fischer. CM6679, .20) ANTIPHON OF SPRING-—Titcomb (Cc. 
(A Cappella) IN HER FACE—Roy Birchard. 2058 1s) 
( irchare 55, 18) BERNE—Hill. (FB. B. Marks, 64. .20) 
COME TO THE LUTE PLAYER'S HOUSE THREE QUATRAINS FROM THI ,RUBAIYAT BREATHE ON ME, BREATH OF GOD— 
i Gordon (A a Schmidt 10443, 18) Bright (Associated, A-17?, Lewis (C. Fischer, CM6648, .15) 
Go iw Al NT RHODY~—-Arr. List ( Associ WEEP, FATHER BERG PLAY FOR US COME READY LYRE--Willan (BMI Canada, 
ated, A-174, .15) Bellman. (Galaxy, 1922 224, .28) (S.S.A.T.B.) 
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COME THOU ALMIGHTY KING—Guardini 
Nelson. (H. Flammer, 84401, 
COME US—-Aulbach Flammer 
84496, 
FIVE PRAYER RESPONSES — Chopin-Sibelius 
Whittredge. (Boston, 2846, .22) 
HOSANNA—Olson. (H. Flammer, 84394, .25) 
I GIVE REST—Wiison. (C. Fisch 
M6672 20 
ALONE. © CHRIST, MY LORD 
Hass (T. Presser, 312-40136, .15) 
JESU “THE WEARY hs S REST 
Buckley (H, W 
LAMB GOES U NCOMPLAINING. ‘FORTH, A 
Hassler. (T. Presser, 312-40137, .15) 
LOVE OF GOD, THE-—-James Fischer, 
CM6705, .2u) 
MORPHEUS and PARIS (2. numbers)—Bill- 
ings (E. B. Marks, 63, .20 
COME, HOLY ‘SPIRIT—Schuetky-Morgan 
Fischer, CM6716, .20) 
HEART TO PRAISE MY GOD 
(H. Flammer, 84400, .18) 
THAT WILT NOT LET ME GO 
Peace-Steckel. (H. Flammer, 84399, .18) 
O MOST LOVING FATHER —Walter = < 
Birchard, 2055 15) 
PRAISE AND SUPPLICATION—Kountz. (Ga! 
axy, 1910, .15) 
PRAISE THE LORD, HIS GLORIES SHOW 
feaver- Witt (Galaxy, 1940, .20) 
PROMISE. THE-—-Sateren (Boston, 2852, .20) 
RING OUT YE CRYSTALL SPHEARS —Willan 
(BMI Canada, 223, .25) 
SALISBURY ~-Brow neon (E. B. } 
SONG OF OUR SAVIOUR-~Perry (Galaxy 
1946, .20) 
SONG OF ZION—Beach. (T. Presser, 312 
40133, .20) 
PRAYER RESPONSES Hickman. (Bos 
20) 
‘BELIEVE IN ONE TRUE GOD 
(T. Presser, 312-40139, .15) 
WHEN I SURVEY THE WONDROUS CROSS 
Mason. (H. Flammer, 84398, .18) 


S.A 
(Accompanied) 
HYMN OF PRAISE TO THE CREATOR, A 
Thiman (H, W. Gray, 2286, .18) 
LET THE PEOPLE — Mueller 
(C. Fischer, CM6689, .20 
LORD GOD, HEAR, WI PRAY THEE-~Roger 
Bedell. (G. Schirmer, 2839, .18) 
LORD'S eit SHEPHERD, THE —Mueller. (€ 
Fischer, CM6673, .20) 
O MAGNIFY THE LORD WITH ME—Muelle: 
Fischer CM6684_ .20) 
UNTO THE LORD—Mueller 
CM6685, 
SERVANTS OF THE LORD-——Mueller 
_ Pisc her, CM6687, .20) 
— ME— Hall-Wilson (Robbins 


SHOW ME WAYS—Mueller (C. Fischer 
20) 
SOUL WAITETH UPON’ THE 
Mueller (€ Fischer, CM6690 20) 
SHALL ASCEND INTO THE HILL OF 
THE LORD—Mueller. (C_ Fischer, CM6688 
20) 


S.S.A. 
(Accompanied) 
O GOD, OUR HELP IN AGES PAST--Davis 
(Boston, 2841 20) 
PRAY FOR ME~Hall-Wilson. (Robbins, R3814 
20) 


S.S.A.A. 
(Accompanied 
HOW EXCELLENT THY NAMI Hanson. (€ 
Fischer, CM6706, .25) 


Cappella) 

MY SHEPHERD Witt SUPPLY MY NEED 
tr. Thompson (H. W. Gray, 2294, .18) 
SANC TA MARIA—Cooper. (Peer International, 

WO $20, .16) 


T.T.B8.B. 
(Accompanied) 
GREATER LOVE HATH NO MAN~ Percy. (€ 
Fischer, CM6682. .20) 
LORD'S MY SHEPHERD, THE—Mueller (Cc 
Fischer, CM6681, .20) 


Christmas 


S.A.T.B. 
COME TO THE MANGER~ Kountz (Galaxy, 
20) Accompanied 
SWIFTLY HASTEN SOFTLY 
(Galaxy, 19982, Or Accompanied 
With Junior Chou S.A 


S.A. 

DEL CIELO SALIA DIOS (FROM HEAVEN 
THE LORD CAME FORTH)—Santa Cruz 
(Peer International, WO $10, (16) 

LLEGO, LLEGO! (HE COMES' HE COMES!) 
Santa Cruz (Peer International, WO $11, .16) 


$.S.A. 
ALLELUIA DIES SANCTIFICATUS (ALLE 


LUIA, A HOLY DAY)-—-Santa Cruz (Peet CHOIR—Arr. ¢ Wesley Anderson 
International, WO $15, .16) (Hall and McCreary, 60) Anthems, hymns, 
COME TO THE MANGER~-Kountz (Galaxy, chorales tor all church occasions, usable tor any 
1945, .20) Accompanied, treble choir—boys or girls, young or adult. Make 
-, EL FONDO DE MI ALMA (DEEP this book a tind for the chow director Voice 
WITHIN MY SOUL'S’ RECESSES)—Santa ranges are easy, arrangements only moderately 
Cruz. (Peer International, WO 514, .16) 

TOQUEN ARPAS Y G UITARRAS (PLAY YOUR SIN MEN-—Arr. Tom Scott. (T, Pres- 
HARPS)~—-Santa Cruz. (Peer Internafional, WO , T.T.B.B. Sing of work, of love, tor 
513, .16) tun, sing in the saddle, sing of heaven with 

»S.A.A. these lesser known American folk songs. No 

DIALOGO DE REYES (DIALOGUE OF THI accompaniment needed. 
KINGS)-—Santa Cruz. (Peer International, WO SONGS EVERYONE CAN SING—Ed. Me 
$19. .25) Gregor. (Canadian Music Sales, no price given) 

DE LOS MONTES Y LOS VALLES (FROM THI A tine assortment of tolk songs, chanteys, rounds 
HILLS AND FROM THE VALES)—Santa for school, camp or community singing. Unusual 
Cruz (Peer International, WO $17, 18) is the limited range (not higher than the octave 

ADOREMOS A JESUS (LET US ADORE C) which makes comfortable singing 
ESUS)-——Santa Cruz. er Interr ona oO tor a voices 

HODIE CHRISTUS NATUS EST (THIS DAY Cooper. (C. Fischer, .85) | Irvin Cooper knows 
CHRIST IS BORN)—Santa Cruz (Peer In the problems faced by the director of junior high 
ternational, WO 516, .18) school age choruses and presents music ar: 

ranged to solve these problems. 


Unison 
LOVE CAME DOWN AT CHRISTMAS—Bamp 


ton-Deis (Boston, 2849, .20) Unison treble 
voices with op. alto part 
TIMOTHY'S CAROL—Reynolds (Broadman 


Press, MF-197, .10) Unison carol tor chil CANTATA FROM PROVERBS—Darius 
dren's voices at Christmastide haud (Mercury, .60) S.S.A Winner of 


Ernest Bloch Award Commission for 1951, this 
AEOLIAN COLLECTION OF ANTHEMS GOW AS 
Book 3—Arr. Ewald V. Nolte (H. T. Fitz 


Simons, .60) The director of chapel music at A 
Northwestern University here provides simple, ad Bring cane 
but dignified arrangements of familiar church titel 
music for either unison or S.A Ch. 
BIRCHARD CHORAL COLLECTION No. 2 
T.B.B.—J. Lilian Vandevere and Stuart B. Hop 
pin (C. C. Birchard, 1.00) 45 songs on many ’ rich appropriate colors 
subjects real men's songs with easy voice = gorgeous fabrics. 
ranges for both tenors and basses. Melody in all i site tedey tor re 
HAROLD FLAMMER S. S. A. SECULAR moral 
CHORAL COLLECTION, Vol. (H. Flam Coles end Febric So- 
mer, .90) Here are recent choruses trom the Flam lector. Semple sent 
mer catalogue which have proven best-sellers on request. 
A provides an entire program, R. MOORE CO. 
j JOICE—Elie ister and 
Rufus Wheeler. (C. Fischer, .60) T.B.B. Titles St. Chicago 13, Ii. 
and music boys and men will All parts 28-96 Jackson, tong Cy 3. 
have solos, only one high A for tenors 1908 Severly Bivd., Les Angeles 37, Cel. 


for BAND: Announcing 


THE CARNIVAL OF THE ANIMALS (Saint-Saens) 


First Suite 
arranged by Robert Cray 


full — $ 8.00 
symphonic — 11.00 


® for CHORUS: 
CLAIRE DE LUNE (Debussy) 
arranged by Geoffrey O’Hara 
for Mixed Voices — .25 
ELKAN-VOGEL CO., INC. 
1716 Sansom Street Philadelphia 3, Pa. 


THE CHILDHOOD of CHRIST 
by Johann Christoph Bach 


This fresh. unhackneyed work was edited and prepared by Prof. 
Lowell P. Beveridge of Columbia University. Orchestral score and parts 
on rental from us. 


No. 8170 MIXED VOICES Price $1.50 


J. FISCHER & BRO. 119 west aot streer NEW YORK 18, N.Y. 
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By the writers of “The Lowland 
Sea" and “Sunday Excursion”. . 


CUMBERLAND 
FAIR Jamboree 


Libretto by ARNOLD SUNDGAARD 
(Librettist of “Down In The Valley’) 


Music by ALEC WILDER 


A short, humorous operetta 
designed for workshop 
groups, exciting In its sim- 
plicity, appealing in its humor. 


Now AAvatlable 


VOCAL SCORE . 
(with Piano Accompaniment) 


CHORUS PARTS ........ .60 


Score And Orchestral Parts 
Available On Rental Basis 


further information 
HOLLIS MUSIC, INC. 


151 W. 46th St., New York 36, N. Y. 


 *NOCHE 


Accordion Solo (with 
words) 


Dance Orchestra ...... 
Two-Part Voices .... SA 
Women's Voices ... SSA 
Mixed Voices .... SATB 
Men's Voices ..... TTBB 


in the year that is outstanding: 


Night). 


"On Approval” 
copr 
gladly sent 


on vequest 


(Christmas Eve) 


A contribution from South of the Border to our 
ever-growing TREASURY OF CHRISTMAS SONGS. 


PUBLISHED FOR 


For our 160 million Good Neighbors of Latin-America there is one night 
the Night Before Christmas, which we 
know as Xmas Eve and they call ‘‘La Noche Buenc”’ (literally, The Good 


May this coming NOCHE BUENA bring you friendship 
and good cheer. 


At your Music Deoler or direct 


ANTOBAL MUSIC COMPANY 


313 West 20th St., New York 11, N.Y. 


cantata in the modern contemporary idiom is 
challenging for women's choruses capable of ad- 
vanced ensemble. It has a keyboard reduction 
of the original accompaniment scored for harp, 
oboe and cello. These parts are available on 
rental 

COFFEE CANTATA, THE—Bach. (G. Schi- 
mer, 1.00) Threepart chorus of mixed voices; 
soprano, tenor, bass solos; piano accompaniment. 
Original text with new English version by Henry 
S. Drinker. 

PEASANT CANTATA, THE—Bach. (G. 
Schirmer, 1.00) Two part chorus of mixed voices; 
soprano and bass solos; piano accompaniment. 
Original text with new English version by Henry 
S. Drinker. The very modern English versions 
which capture the spirit of the originals present 
an aspect of Bach of which most people are not 
aware. Presented together, both would make up 
an evening's program or either one would high- 
light a program of the usual type. 

SONG OF THE OPEN ROAD ~Norman Dello 
Jow. (Carl Fischer, vocal score .60; trumpet 
part, .40) Time: & minutes. Exciting music to a 
stirring text by Walt Whitman. This “Choral 
Proclamation’’ for mixed voices with trumpet 
and piano would furnish a fitting climax for any 


program. 


GIRLS WILL BE GIRLS—Charles George. (T. 
S. Denison, 1.75) Modern summer resort hotel. 
Easy. All girl cast. Unison chorus. 7 soloists. 
2 acts, 4 scenes, 1 set. Vocal score (12 rfe- 
quired) 1.75. 


Children’s Books 

FATHER, HEAR THY CHILDREN SING— 
Ruth Heller. (Hall and McCreary, 1.50) for 
the church school, kindergarten and primary de- 
partments, for the early grades, and for the 
home, this ts a book to fill a long felt need. 
Here is sacred music for today's children in 
their own language and about the world they 

now, 

LAND OF PRETEND, THE—Eloise Lisle —. 
son. (C. C. Birchard, 1.00) Let's pretend! What 
is more fun? A story to start with, songs to sing, 
costumes to make, dances and other activities- 
all of this in each unit. Fine for any teacher to 
use with young children 

Reviewed by Gladys Bell 


BUENA * 
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AUTOHARP ACCOMPANIMENTS TO 
“SING OUT’'—Lillian Mohr 
Birchard, .75) Over half of the songs in this 
book are from the American section of “‘Sin 
Out,’ the seventh book in the Singing Schoo 
Series. Given melody line, one verse and chord 
names, autoharp and other instruments may ac- 
company the singing. Since many familiar melo- 
dies are included, this book can well be used 
where the complete edition is not used. 


MUCH ADO ABOUT MUSIC-—Kathleen Low- 
ance. (Tupper and Love, 3.50) A_ fascinating 
new approach to music appreciation, using a story 
woven around two very real teen-agers as the 
world of music opens for them. Originating in 
a series of radio programs, the chapters can be 
dramatized for school use. List of recordings is 
included. Fun for the family, the classroom or 
the individual. 

HOW TO READ MUSIC—Maxwell Kenzell 
(C. Fischer, $1.50) Revised edition of book orig- 
inally released in 1944. Has a different appeesch 
to “fixed in that ‘‘re,"’ for example, will 
always be used for ‘‘d’’ whether that letter be 
sharped, flatted, or natural. Furthermore ‘‘re’’ 
would be used for “‘d’’ whether that note be 
tonic, submediant or any other scale degree. The 
author claims that his procedure can have star- 
tling results but the reviewer's contention will be 
that the result probably will come from the very 
fine presentation and organization obviously used 
by Mr. Kenzell. 


HYMNS AND HUMAN LIFE—Erik Routley 
(Philosophical Library, $6.00) A major book on 
hymnology divided into (1) The story of Hymns, 
(2) The people in the story, and (3) Hymns and 
English Life. This is Not dry reading and will 
prove useful not only as a study reference but 
also for the choirmaster who occasionally must 
talk about hymns to various groups. The view- 
point is centered in England. 


OURNAL OF RESEARCH IN MUSIC EDU- 
CATION (Music Educators National Conference. 
Single copy, $2.00, both Spring and Fall issues, 
$3.75) This is Volume I, eater 1—Spring, 
1953—-of a publication which deserves to have a 
long career. A scholarly music education publica- 
tion such as this has long been needed. Fhere 1s 
no need for rapturous and detailed exclamation 
and explanation here. If you and music education 
are at all serious about each other, you need to 
make out a check for $3.75 and send it to the 
Conference office at 64 East Jackson Blvd., Chi- 
cago 4, Ilinois. 


MARCHING BANDS—Hielmervik and Berg 
(A. S. Barnes, $3.75) “This book is a guide for 
organizing and developing marching bands in the 
secondary school.’ Has 301 pages: 10 chapters, 
extensive bibliography, appendix on ‘‘Street 
Beats," appendix on “‘Code of Ethics."’  Sixty- 
five illustrations add to the practicability of the 
book. There appears to be something in this 
book for both beginners and the experienced 


MODERN MUSIC MAKERS-——Madeleine Goss 
(E. P. Dutton, $10.00) Only the contemporary 
American composer is discussed in this book, 
hence we have a publication which, quite exten- 
sive in its treatment, is definitely of value. In 
nearly 500 pages, 37 composers are discussed, the 
oldest being Charles Ives, the youngest, Lukas 
Foss. Obviously not everyone can be happy about 
the choice of composers but we can be happy 
that, for the 37 listed, we can find concerning 
each one (1) an example of his manuscript, (2) 
a moderately lengthy discussion of his life, 
(3) a chronological chart of main events and 
works, (4) a list of works, dates, and publishers, 
and (5) an illustration showing the composer. 


NATIONAL ANTHEMS—Paul Nett! (Storm, 
$3.50) The title ts self-explanatory; the writer is 
a recognized musicologist; and, as for the music 
educator—he will be grateful for this publication 
particularly when he remembers how many times 
he has wanted a reference which would satisfy 
the request made of him to prepare a program or 
to supply information concerning national an- 
thems. Both eastern and western hemispheres are 
includec 


NEW PATHWAYS TO PIANO TECHNIQUE 

Luigi Bonpensiere (Philosophical Library, no 
price indicated) Both physical and mental exer- 
cises are needed in this approach to piano tech- 
nique-—with considerable emphasis on the mental 
approach. The author occasionally lets his vo- 
cabulary run away with him to the point where 
you will have to refer to his special definitions. 
You'll raise an occasional eyebrow at some of 
the suggestions and ideas but-—-give the author a 
chance. The author wants you to remind your 
self periodically that it is definitely the mental 
rather than physical which creates most of the 
havoc in developing any kind of technique 


MAURICE RAVEL-—Victor L. Seroff (Holt, 
$3.75) “The only study of the modern French 
master available in English.’ Serotf, the author, 
is a concert pianist and teacher with a long list 
of publications to his credit. The bulk of the 
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book is organized chronologically and is intended 
for the layman. Composition and recordings are 
listed in the Appendix. 

TWO RIGHT HANDS—Adolph Weiser (C. 
Fischer, $3.00) The author of this book had con- 
siderable success with his students in demon- 
Strating and teaching the principles of piano 
technique discussed in this book. Approximately 
half of the space is devoted to music examples 
which the pianist-reader will use-in carrying out 
the explanations. If you or your pupils need to 
be able to play for long periods without muscular 
fatigue and want some clear explanation and po- 
tential solution for the problem, give this a 
serious reading. 

MUSIC FOR CHILDREN—George List. (As- 
sociated, .90) Eight descriptive numbers such 
as Discontented Cow, Factory, Square Dance, 
etc. Grades 2-3. Nice phrasing and interpre- 
tation possible 

USIC FOR EVERYONE—No. 1. (Remick, 
1.25) A collection which includes a miniature 
panorama of musical history. Grades 5-6. 

Piano (Collections 

AMERICAN TRAVELER. Ditson, .85) 
Music arranged by Marie Westervelt and clever 
illustrations by Jane Flory. Here in song and 
picture is the story of American travel in the 
days before the auto and airplane. Grade three. 
The collection could be used for classroom 
material for grade school teacher. 

CAPRICE—Isidore Philipp. (Associated, 2.00) 
Etude in octaves after Fienilo, Kreutzer, Paganini 
and Rode. Difficult for main droite. 

CHILDREN’S ALBUM—Cecile Chaminade. Vol. 
I and Il. (Associated, each 1.00) Twelve easy 
to medium easy piano numbers. 

EXERCISES IN VELOCITY—Isidor Philipp. 
(Associated, 1.00) Grade 5. 

FIFTEEN ETUDES DE  VIRTUOSITE— 
Moszkowski, Op. 72. (Associated, 2.75) 

MASTER AND PUPIL—Moszkowski, Op, 96. 
(Associated, 2.00) Eight little duets using five- 
note basses. Grades 3 and 4. 

RHYTHM ESPAGNOLS—Laparra. (Associated, 
2.75%) Seven Spanish dances. 

SCENES IBERRIENNES—Laparra. (Associated, 
2.75) Eight scenes from Spain. Grade 6. 

SUITE LANGUEDOCIENNE—Kosma, (Associ- 
ated, 1.25) Grade $ 

TWELVE ETUDES—Moszkowski, Op. 92. 
(Associated, 3.00) = Difficult. Written for main 
gauche. 

BERRY BASKET. (J. Fischer, 1.00). This 
attractive and well-arranged collection has been 
written by the Sisters of the Holy Cross. The 
pieces written for pre-first grade work offer in- 
terest and variety to the young beginner.  Ber- 
nice Frost also helped the Sisters with the 
collection, 

CLASSICS YOU LIKE. Vol. 1, 
Compiled and edited by Kenneth Kimes. (Summy, 
each 1.25). “The pieces included in this series 
of books were originally written by some of the 
greatest keyboard composers of all time The 
notes have not been tampered with nor distorted 
in any way. My aim has been merely to aid 
in the interpretation of these pieces through 
fingering suggestions and other pertinent sug- 
gestions.’ A bargain! 

EASY BLOCK CHORDS--Sharon Pease. (Mor- 
ris, 1.25) An approach for playing the new 
modern Locked Hands style Eight all time 
favorite, tunes are shown first in the original 
sheet music arrangement then as played in 
“Locked Hands"’ style The arrangements show 
how the block chords enhance modern impro- 
visations of popular songs Mr. Pease employs 
four tones of the chord for right hand one tone 
for the left hand Only more advanced students 
would be able to use book 

EASY CLASSICS YOU LIKE—Compiled and 
edited by Kenneth Kimes (Summy, 1.25). 
The write-up for “Classics you Like’ applies to 
this splendid group of numbers Worth con 
sidering 

EARLY TECHNICAL STUDIES FROM 
SCHMITT AND HANON. Simplified—Eckstein 
(C. Fischer, .75). Music is engraved in eighth 
notes with no study exceeding sixteen measures 
in length, 

EASY VELOCITY STUDIES FROM KOEH.- 
LER, Op. 157 and Op. 242 and Duvernoy, Op. 
176—Eckstein, (C_ Fischer, .75) 

FACILITY STUDIES FROM CZERNY—Eck- 
stein (C. Fischer, .75) Simplified Grade 2. 

MELODIOUS TECHNICAL STUDIES FROM 
STREABBOG, Op. 63 and Burgmueller, Op. 100 

Eckstein, (C. Fischer, .75) Very easy. 

COLLECTION OF FOURTEEN FIRST 
GRADE SOLOS (J. Fischer Edition, 1.00) 
FROM SINGING TO READING—E. Rebecca 


Rodenberg (Boston, 60) Early grade piano 
pieces for child 4, $ and 6 years old The G, 
black key and rote approach are used Five 
suggestions for teaching are given This book 


should be very valuable for the young child 
HYMN TUNES FOR PIANO Mary Ellsworth 
(C. Fischer, .75) Forty-tour favorite hymos 


Grades 2-3. 


RODEO—(Ditson, .85) 
by Marie Westervelt and illustrations by Jane 
Flory. The pieces may be used as supplemental 
reading material, as a school or club program, 
Grades 2-3. 

SONGS OF OUR LAND—Marie Westervelt- 
-75). From our nich 
eritage of American folklore come these songs 


or as a recital program. 


Flory. (Boston 


for grades 2-3. 


Reviewed by B. Dorrell Ward 


Organ 


AIR AND VARIATIONS—Frescobaldi-Com- 
mette (Boston, .50). A good edition, Suitable 
and practicable both for service and recital, Not 


difficult. 


AT THE CONSOLE—Comp. & Edit. Wm, M. 
Has 46 compositions on 
143 pages. Most of the material can be sight 
read or will require but 
bulk of the material is transcription; composers 
include Bach, Beethoven, 
Wagener, Weber. Registered for Connsonata 


Felton (Presser, 1.50). 


Organ. 


CHORALE-PRELUDE ON “BEATA NOBIS 
GAUDIA''—John Blackburn (Galaxy, .75). Of 
usual eighth- six- 
teenth-note figurations plus the sectioralism of 
most chorale-preludes. Should prove to be in- 


medium difficulty. Has 


teresting service material. 


CHRISTMAS CAROLS FOR ORGAN-—Arr. 
Hollingsworth (E. H. Morris, 1.00). Has eleven 
requiring an absolute 


extremely simple carols 
minimum of technique. 
mond and Wurlitzer. 


A LITTLE ORGAN BOOK-~(In memory of 
Hubert Parry) (Birchard, $2.00) Has 13 com- 
most of which were 
written specifically in memory of Parry, Practi- 
cal, moderately easy material. 


“CRIMOND''—Carl  F. 
Moderately easy 
prelude in which yes will 

melody. 
TRUMPET VOLUNTARY—Clarke (attributed 
to Purcell)—Alphenaar (E. B 
subtitle, “‘The Prince of 
Most organists know this. A good edition. 


positions in 45 pages, 


MEDITATION ON 
Mueller (C. Fischer, 


locating the origina 


Quite easy. 


easily arranged for piano 
accompaniments for individual or group singing. 


solos or usable as 


Another clever book 


little practice. The 


Sibelius, Schubert, 


Registered for Ham- 


have no trouble in 


Marks, .60) Has 
) 
Denmark's March Haven 10, Conn. 


How to ‘“‘Track’’ 
Celebrated Performers 


Reliance upon memory of tempo to 
acquaint you with the techniques em- 
ployed by celebrated artists is usually 
faulty. You can get definite tempos and 
shadings accurately by using an age old 
practice described in “Metronome Tech- 
niques,” a comprehensive, 


informative 
textbook on the use of the Metronome. 


Written by Frederick Franz, a leading 
authority on the subject, “Metronome 
Techniques” is “must” reading whether 
or not you favor the use of the Metro- 
nome for study. Send $1 cash, check or 
money order for your copy to Argus As- 
sociates, Inc., 956 Chapel Street, New 


Accordion Recital 


First Accordion 
Second Accordion 
Third Accordion 


Volkweins 


Accordion Music 


Collegiate Folio—Arr. Galla-Rini 
(A fine Collection of Collegiate Pep Numbers) 


Album—Arr. Galla-Rini 


(16 Standard Compositions—Medium Difficult) 


Album of Favorite Tunes—Arr. Galla-Rini 
(Suitable for 12 Bass Accordion and Up) 


Tchaikowsky Album—Arr. Galla-Rini 
(18 Selections chosen from his most Popular Works) 


Volkweins Accordion Quartet Album—Arr. Galla-Rini 


ip Fourth Accordion 
75 String bass 
Conductors Score 


Ten Standard Compositions by the Masters. Medium Difficult 


If your dealer cannot supply, the publishers will welcome your orders, 


Oolkweain Bros. Inc. 


Music Publishers 
Pittsburgh 22, Pa. 


$1.00 
$1.00 
$1.25 
$1.50 


75 
$1.25 
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A NEW 


FRED WARING PRESENTATION 
CHRISTMAS 


The 
Christmas Crib 


by ROY RINGWALD 
A Nativity a for Mixed Voices (SAB) 


The custom of setting up a Créche, or 
Crib, to represent the Nativity scene be- 
gan with St. Francis of Assisi in 1223.1n 
the hills above the little Italian town of 
Greccio, this cheerful, singing saint ar- 
ranged a depiction of the participants 
in the glorious Christmas story. Thus 
was reborn the even more ancient tra- 
dition of illustrating the Gospel narra- 
tive with tableaux accompanied by song 
. a happy custom that continues today 
in Church and school throughout the 
world. 
In words and music of great tender- 
ness and beauty, Roy Ringwald has 
described The Christmas Crib in 
nine short pieces telling of the Sta- 
ble, Star, Animals, Angels, Shep- 
herds, Wise Men, Joseph, Mary, 
and The Infant Jesus. 


This fine work includes an optional 
narrative and tableaux instructions. 
Where “live” tableaux are not prac- 
ticable, full colored slides—prepared 
especially for The Christmas Crib— 
are available for projection. 


Although composed for SAB cho- 
rus, the texture of the music is such 
that The Christmas Crib may be 
sung effectively by junior and senior 
choruses or adult mixed choirs by 
judicious assignment of the voice 
parts. 


Performance time: music only—ap- 


proximately 6 minutes; with narra- 
tion—8'2 minutes. 


THE CHRISTMAS CRIB—SAB: 50c 
Complete Set of 
9 colored slides: $6.00 


Write for special folder ‘Fred Waring’ ‘ 
Program Suggestions for Christmas” 


Shawnee inc. 


Delaware Water Gap, Pennsylvania 
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VENITE ADOREMUS, FESTIVAI 

Robert Elmore (J Fischer, $1.50) 
IMpressive Festiva Prelude’ for 
piano 


PRELUDE 
Practical, 
organ and 


Reviewed by F. B. Cookson 


Band. Selections 
BASSES BERSERK—D. Bennett (C. Fischer. 


Full Band, 1.50) A novelty for solo basses or 
single bass. Medium grade 


CAMBODIAN SUITE—Norodom Sihanouk Var 
man. (Ludwig Music Publishing Co. Full Band, 
7.50; Sym, Band, 10.00; 
Orch. Sets available on 
rental) This wor 
should not be reviewed 
without a word about 
the composer. Norodom 
Sihanouk Varman is 
king of Cambodia, one 
of the three sovereign 
states of Indo-China 
Educated in the west, 
King Norodom ac- 
quired a lively interest 
in music and skill as a 
serformer and composer. Donald R. Heath, U.S 
Ainister to the Indo-Chinese states of Vietnam, 
laos and Cambodia brought five of King Noro- 
dom's more serious compositions to Washington, 
where they were turned over to the Air Force 
arrangers to be orchestrated, Colonel George S 
Howard, Chief, Bands and Music performed 
three of King Norodom’s pieces in the form of 
a suite which 1s now available in both band and 
orchestra arrangement The first movement 
BERCEUSE; an animated Viennese-style waltz, 
with a few Cambodian effects The second 
movement NOSTALGIA: a languid tone sketch, 
is a beautiful contrasting movement The third 
movement is CHERIE: a lively Latin-American 
beguine The Band arrangement was scored by 
Robert Gray, USAF and is of medium difficulty 
CAMPUS MARCH Grofe-Bennett (Robbins. 
Full Band, 2.50; Sym. Band, 4.00) An alla 
breve concert march with trombones having a 
featured part Syncopated rhythms Medium 
grade 
CHALET—D 
Band, 3.00; Sym 
peasant 
musically 
grade 


Bennett (C. Fischer Full 
Band, 7.50) The colorful 
village folk dances of the Swiss are 
portrayed in this overture Easy 


Band Directors! 


FREE 


cutstonding band numbers from 


No. 1 — HOLIDAY MOODS — Verrall 
Standard Bond with score .. 
Symphonic Bond 
Separate Parts, each .... 
Conductor's Condensed score 


No. 2 — A NORTHERN OVERTURE — 
Verrall 
Standard Band with score ... 
Symphonic Band .. 
Separate parts, each . 
Conductor's Condensed score 


No. 3 — STARLIGHT — O'Neill 
Standard Band with score 
Symphonic Band . 

Seporate ports... 
Conductor's Condensed score 


No. 4 — THE PLAINSMAN — ee 
Standard Band with score 
Symphonic Band .. 
parts 
Conductor's Condensed score .. 


weston 16, 


CLARINET ROYALE-—-D. Bennett. Fischer. 
Full Band, 5.00; Sym, Band, 7.50) Clarinet 
solo with band This number has about every- 
thing needed for displaying the soloist’s ability 
A “perpetual motion” strain, a rubato and 
———— theme with impressionistic harmonics 
and staccato pyrotechnics and a reprise which 
brings the solo to an exciting climax. 

CONROE MARCH—Cannan. (Kjos. Full Band, 
1.50) A_ rhythmic, full sounding 6/8 parade 
march. Easy grade. 

DONKEYS’ MARCH AND CONCERT 
WALTZ—Serly. (Southern Music, Prices each 
number, Full Band, 3.00; Sym. Band, 4.50) Two 
pieces from the composer's ‘Four Centuries 
Suite." The ‘Donkeys’ March" is in humorous 
vein and has the dissonances of modern 20th 
century music. The “‘Concert Waltz’ has the 
sentimental mood of the Romantic 19th century. 
The Waltz is moderately easy while the March 
is fairly difficult. 

DRASTIC DRUMMIN’—D. Bennett (Cc, 
Fischer. Full Band, 1.50) A_ flashy novelty 
number for the drum section For concert or 
field performance. Medium grade. 

GREEN MEADOWS, Overture—Hanson, (Lud- 
wig. Full Band, 5.50; Sym. Band with Full 
Score, 9.00) This number by the composer of 
“Allan-a-Dale Overture’ is a portrayal of the 
triumph of nature when the meadow lands turn 
green. n attractive overture with good variety 
in style. Class C in grade, 

HI-SCORE MARCH-—Moffitt. (Kjos. Full 
Band, 1.50) This alla breve march by Deke 
Moffitt has good rhythm and some nice colorful 
chords. Medium grade 

INTERNATIONAL ACCORD- 
Fischer. Full Band, 5.50; Sym. Band, 8.25) An 
impressive Grand March introducing ‘‘America 
the Beautiful’ in the trio. It was written in 
1951 for the Goldman Band summer concerts and 
is the composer's 99th march, Moderately difficult 

LETTERS TO FRIEND—Gretchaninoft- 
Beeler. (E. B. Marks. Full Band, 5.00; Sym. 
Band, 7.50) A very attractive suite of six pieces 
Four of the numbers are for the complete band 
and two are for reed and brass choir respectively. 
The music expresses the candor which a friend's 
letter might have. Class C grade. 

LA BOHEME—Puccini-Alford-Harding. 
Full Band, 5.00; Sym, Band, 7.00) 
phrase on ‘'Musetta’s Waltz Song’ 
rhythmic setting. Medium grade. 

MY OWN AMERICA—Wrubel-Isaac (Rob- 
bins. Full Band, 6.00; Sym. Band, 9.00) This 
band arrangement is for use as accompaniment 
for the mixed chorus edition of My Own 
America.”’ An inspiring concert number for 
chorus and bard 

NEW HARTFORD MARCH—Mevyer-Brittain. 
(Kjos. Full Band, 1.50) A new arrangement of 
a fine 6/8 march by Meyer. Easy grade 

NORMANDY OVERTURE—Akers (Kjos 
Full Band with Full Score, 5.00; Sym. Band 
with Full Score, 7.00) Except for an Andante 
at the beginning, this overture is in lively tempo 
throughout. A very attractive number which was 
used for sight reading by many bands this past 

Easy Class C grade. 
ON PARADE—Grofe-Bennett. 
Full Band, 2.50; Sym. Band, 
thythmic 6/8 concert 
colortul Medium grade 

THE HIGH GROUND—Tiomkin- 
Schoenfeld. (Robbins, Full Band, 1.50; Sym. 
Band, 2.25) This number in march tempo is 
from the meen picture of the same name, Mod 
erately eas 

A Witp (C 
Fischer Full Band, 2.00; Sym, Band, 3.00) 
MacDowell’s little masterpiece requires good tone 
and intonation to show forth its beauty, This 
new arrangement is a fine one and an excellent 
addition to band literature. 

TROOPERS HOLID A Y—Skornicka, (C 
Fischer. Full Band, 1.50) This parade march 
introduces the three melodies, ‘Our Boys Will 
Shine Tonight,’’ “There's a Tavern in the Town’’ 
and “There's Music in the Air."" Two drum 
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interludes are 
Moderately easy 

WOODLAND SKETCHES—MacDowell-Cailliet 
(Elkan-Vogel, Full Band, 8.00; Sym. Band, 
11.50) Five excerpts from MacDowell's well 
known suite. Sensitive music calling for musician- 
ship and feeling. Woodwinds are predominant 
Medium difficult 


Band. Studios 


101 RHYTHMIC REST PATTERNS—Yaus 
(Piano-cond., 1.00; parts, each .75) This unison 
book of rest patterns for band instruments is de 
signed to teach players when not to play — a very 
important thing to know as any band director 
realizes Some of the features of this unique 
study book are: briefness of all numbers, allow 
ing for immediate repetition; clarinet does not 
pass over the ‘‘break’’ until the 37th; all line and 
measures are identical in each book, making it 
easy to locate any line or measure immediately 
for all instruments; rest patterns are written on a 
progressive plan which makes this book usable in 
elementary study as well as in high school or 
college organizations 

TREASURY OF SCALES—Smith. (Bandland 
Conductor, 1.25; parts, each .65) Mastery of 
scales is essential in attaining technical proficiency 
sight reading ability and musicianship. ‘‘Treasury 
of Scales’’ makes such mastery an interesting and 
enjoyable experience. Each scale is played by 
the different groups of instruments always with 
harmonized accompaniment, This new work was 
thoroughly tested before publication It appears 
to be something which will yield very effective 
results 

SCHERZINO—Read (Southern Music 
1.25; set of parts, 1.25) Woodwind 
Difficult grade 


Band. Method 


BELWIN BAND BUILDER Part 1 and 2 
Douglas-Weber. (Belwin. Parts 1 and 2 respec 
tively; Conductor, 1.50, instrumental books, each 
75) <A course for class instruction of mixed 
instruments or full band. Upon completion of 
Parts 1 and 2 the players may continue their study 
with intermediate methods, Simplicity of ap 
proach its emphasized throughout this course of 


Band. Books 


CATHEDRAL BAND BOOK~—-Arr. Yoder. This 
folio has an excellent variety of sacred music for 
band. The following composers are some of those 
included: Bach, Wagner, Tschaikowsky, Pales 
trina. The book also includes material for band 


provided between band entries 


Score 
quintet 


tuning. Moderately easy grade 

8 HIT PARADE EXTRAS—Arr. Yoder-Lang 
Briege! (E. H. Morris. Conductor, 1.00; parts 
each .25) A handy book of eight standard popu 


lar songs including, Tenderly 
Journey” ete 

HALFTIME Ostling (Belwin Conductor 
1.00; parts, each .40) A _ band-ette folio having 
six shows, two marching routines and one novelty 
number. Designed for half-time performances at 
football games 

MARCHING BAND MANEUVERS 
(Instrumentalist Co., 2.00) A wide variety of 
halftime shows, stunts, novelties, drills and 
maneuvers are included in this book. All are 
clearly described and diagrammed for ease in 
production There is an alphabetical list of the 
tunes used and an additional list of many other 
titles of published band arrangements especially 
suitable for shows and maneuvers. Band directors 
will surely find this book exceptionally helpful 
when fall rolls around. 


Sentimental 


Schilling 


SONG OF LOVE—Rombere-Challis ( Feist, 
1.50) Saxophone quartet with optional 3rd alto 
saxophone and 4th tenor saxophone parts. Medium 
grade 

Clarinet. Methods 

ADVANCED METHOD FOR CLARINET, 
Vol. 2—Voxman-Gower. (Rubank. 1.50) Vol- 
ume 1 of this series is widely used and Volume 
2 will also, undoubtedly, be welcomed by teach- 
ers of clarinet. This new book uses keys not 
found in Volume 1 and the two books together 
provide basic material essential to a well-rounded 
musical development 

ELEMENTARY METHOD FOR CLARINET 
Buck. (Kjos. .85) This new melodic method in- 
cludes tuneful studies, songs and duets with spe 
cial consideration to balanced quantities of 
rhythm, interval and scale work. The fingering of 
new notes is shown when they first appear. The 
student will find this method interesting 


Wind Ensomblos 


APOLLO—Haugland. (Associated Music, 1.25) 
Four trumpets. Moderately difficult 

ASSOBIO JATO—-Villa-Lobos (Southern 
Music, 1.00) Flute and violoncello, Difficult 
grade 


AUTUMN SERENADE—DeRose-Challis. (Rob 
bins, 1.50) Saxophone quartet with optional 4rd 
alto saxophone and 4th tenor saxophone parts. 
Medium grade 

CHAMBER MUSIC FOR THREE WOOD 
WINDS—Voxman. (Rubank, .90) A folio of 
music mainly by classic composers for flute, Bb 
clarinet, and bassoon or bass clarinet, the arrange 
ments being in score form. very attractive 
album. Easy to medium erade 

FIVE VARIATIONS ON AN OLD TRUMPET 
HYMN TUNE—Pisk. (Peer International. Score, 
1.50; set or parts, 2.00) Brass sextet. Moderately 
difficult 

LEGEND AND CANON-—Bright. (Associated 
Music, 1.25) Two short pieces tor brass quartet 
(2 cornets, F horn or trombone, trombone) 
Medium grade 

MORE THAN YOU KNOW 
(Miller, 1.50) 
difficult 


Youmans-Challis 
Trombone quartet Moderately 


DON'T PLAY WITH FIRE 


Candlelight services, Pageants, use 
STRAYLINE’S SAFETY CANDLE 


WHITE PLASTIC 


Pipe lighted prism cut plastic flame. Color 
disc for colored lights. Used by some of 
the largest Colleges. 


with batteries 315-00 
Dz. 8". $18.00 Dz. 


Strayline 
Products Co. 


Dept. A 
Dobbs Ferry, N. Y. 


RECITAL 
INSTRUMENTAL 
SOLOS and ENSEMBLES 


Pleasant Thought eee esang $ .60 
Song of the Gondolier ...... Bainum 75 
CLARINET DUETS 
On Mount Bonnell ............Hurt 75 
SOLOS 
Gypsy Voxman .60 
Lament ee Buchtel .60 
Sentanella . VanderCook .60 
CORNET ‘DUETS 
Friendly Rivals ............ Godfrey 75 
Nid and Nod ........ ere. Bornes 75 
Swiss Boy ......... .Bent Bros. 75 
ALTO SAXOPHONE SOLOS 
. Smith-Hovey .60 
Theme & Variations ewan Cailliet 75 
Valse Jeanne ............ .Mesang 
TENOR SAXOPHONE SOLOS 
Pleasant Thoughts .......... Mesang .60 
Song of the Pines ........ trons .60 
TROMBONE SOLOS 

Gate Pryor-Cimera 75 
Phenomenal ........... Innes-Cimera 75 
Song of freedom ......... LaViolette 1.00 


BRASS QUARTET 
Triumph (March) .Hartman-Mesang 1.00 
DRUM SOLO 
Drumming With Foster ...... Ostling 75 


Write for ‘On Approval" copies 


CHART MUSIC 
PUBLISHING HOUSE, INC. 


506 So. Wabash Avenue 
Chicago 5, Ill. 
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BAND 


WESTWARD 


(MARCH) 


STAND-BY 


(MARCH) 
Composed and Arranged by TED MESANG 


PRICE 


FULL BAND (Street Size) ......$1.50 


AMPUS MARCH 


Composed by FERDE GROFE 
Arranged by DAVID BENNETT 


FULL BAND ............. 
SYMPHONIC BAND ...... 4.00 


THE BIG 3 MUSIC CORPORATION 
Sales Agert for Rotnins Mus: Corporation, 
Leo Feist, Miller Corporation, 
799 Seventh Avenue * New Yormsl9, N Y 
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OVER THE RAINBOW-—-Arlen-Challis. (Feist, TROJANS IN CARTHAGE OVERTURE— 
1.50) Trombone quartet. Moderately difficult. Berlioz (Southern Music Publishing Co.). Type. 


. cal of the Cranz edition, this is a very reada 


tom of the page for special study purposes. 


ARIA (If Thou Be Near)—Bach-Pitzgerald 
(Ricordi, .60) Solo for cornet and piano and 
trombone and piano, Published in two separate 
arrar t ‘ tel 
BASIN. ST CAPRIOL—Peter Warlock (Curwen Edition, 
ia SI! STREET BLUES— W illiams-Singer. Score 2.50) A suite of old dance numbers that 
aylan, .75) Trumpet and piano. Moderately are within the range of abilities of young string 
~~ ‘ players There is something invigorating about 
PANTASIE—Wuille-Bellison (Ricordi, 2.00) these old classic dance forms 
Clarinet and piano. Advanced grade FANTASIA—Vaugham Williams (Curwen, 
Moreracely Saxophone) and piano. "JUNIOR STRING CHOIR—Frances Findlay 
€ Birchard Co.) Old favorites, flexibly 
INTRODUCTION AND CZARDAS—Cohen arranged for young players of violin, viola, tenor 
(Witmark, .75) Tenor Saxophone solo. Medium viol (a viola fingered and played like a cello), 
grade cello and bass. The arranger says that she hopes 
MACARENA—-Monterde-Beeler-Kent, (Southern that the tunes will make ‘“‘many happy hours of 
Music, 75) Trumpet and piano. Moderately ensemble playing’ and I am sure that her wishes 
difficult, Effective cadenzas will be granted 
MEDITATION—Jacobi. (Southern Music, .75) MELODYTIME—Compiled and arranged by 
Trombone and piano. Moderately difficult. ‘High Michael Edwards (Edwin H, Morris Co., Teach- 
register ers Score 1.00, other parts .60 ea.) Twinkle, 
‘ . : Twinkle, Long Long Ago, Sweet and Low, and a 
sh ee, 28 eiapnes. (C. Pischer, number of other favorites are simply arranged 
25) oe and piano, Difficult grade. for violin choir, first position and up to string 
SARABANDE-CHACONNE--Warner. (Wit orchestra, Excellent for beginning string en- 
mark, .75) Flute and piano. Medium to diffi sembles of various sizes and instrumentation. 
cult grade, MUSIC OF THE AMERICAN REVOLUTION 
SONANCE—Lentz. (C. Fischer, 1.00) Flute Richard Bales (Peer International Corp., full 
dance, patriotic, and art song orms o the 
3.00) Bassoon Colonial Period at the time of the Revolution. 
mh anced grade They are the tunes George Washington listened 
_ TRIAD—Cowell (peer International, 85) to. The arrangement is easy to play and is 
Trumpet and piano, Moderately difficult availabie on long playing record WCFM LPI, 
TULIP—Vander Cook (Kjos, .60) Cornet, performed by the National Gallery Orchestra, 
trumpet of baritone TC and piano. Grade 2 tev Melee iC 
Reviewed by R. J ysuStav -urwen 
y K mEnnge id., G. Schirmer, Score 2.50). The suite con- 
C (1) Jig (2) Ostinato (3) Intermezzo (4) 
. all arranged within the abilities of high 
school string players. 
ADAGIO AND ALLEGRO—Robert Ward 
(Peer International full score 43.00) 
Instrumentation calls for 2 flutes, 2 oboes, 2 
clarinets in Bb, 2 bassoons, 4 horns in F, 3 
trumpets in Bb, 3 trombones, tuba, timpani, ABENDLIED—R. Schumann (Boston Music, 
cymbals, and strings. Playing time runs about .50). One of Schumann's lovely tunes arranged 
12 minutes. A very haunting melody starts in by Edmund Singer. A tuning of the G string to 
the muted strings and is taken up later by the A%, simplifies the intonation problem. 
Gute. An ailatgando end effective riterd takes _ ADAGIO—Paganini (G. Schirmer, Price .75). 
b Taken from the Violin Concerto No. 2 in 
Bia anf o or into a breezy allegro which minor and edited by Hugo Kortschak. 
f ugue style FANTASIA—Ralph John Jackno (Carl Fischer, 
SYMPHONY NO. 16--Haydn (Southern Music .60). A product of a young winner of the Young 
Publishing Co.). This is a study and conducting Peoples Concerts Committee Contest Season 1951- 
format of the ‘'Oxford’’ Symphony in G Major. 52. The piece ts dedicated to Michael Rabin. 
A feature of the score is a piano arrangement It is melodious and rhythmically effective; easy 
appearing at the bottom of the score, This has enough for young high school violin performers. 
een prepared by Anis Fuleshan The print is FANTASIA DE MOVIMENTOS MIXTOS— 
clear and easy to read. H. Villa-Lobos (Southern Music Publishing Co., 


LUDWIGS' Announce the exclusive Release of the most 
Sensational Publication in a decade— 


“CAMBODIAN SUITE”’ 
by 
A. M. KING NORODOM of Cambodia (Indo-China) 
In Three movements—Berceuse-Nostalgia-Cherie 
Full Band $7.50; Symphonic Band $10.00 
Symphony Orchestra sets available on rental 
FOOTBALL SHOW Numbers in March Time-Bandette arrangements at $1.50 each. 
ANVIL MARCH = Verdi-Barnes-Formation Anvil and Hammer 
GRANDFATHERS CLOCK — Barnes — Clock and action 
SPIRITUALS ON PARADE — Al! Davis Cornet and Harp 
OLD OAKEN BUCKET — Barnes-Miller — Bucket, Bell & Well 
*PARADE OF REPUBLIC —- Fi Chenette — Rising Sun & Cross 
*SUSANNAH & JOHNNY — Fd Chenette — Show by Al Davis 
*regular band arrangements 
GREEN MEADOWS Overture by Eric Hanson, composer of “Allan-a-Dale” 
The outstanding Class “C” Contest or Festival Overture of the Year. 
Full Bd, $5.50; Sym. Bd., $7.50. With Full Score. Full, $7.00; Sym., $9.00 
EXCITING BAND NOVELTIES! Full Bd — $5.50; Sympbh — $8.00 
JOHNNY PEEL by Lowell Litthe — HOLLYWOOD SERENADE by A. Davis 
Send for Sample Conductor scores & latest lists 


557-59 East 140th Street CLEVELAND 10, OHIO 


price 3.50). This is No. 3 of the Fantasia, en- 
titled Contentment. It is written for violin and 
orchestra, Orchestra material is available on 
rental basis. Villa-Lobos is a prolife composer. 
In this composition he has gotten an amazing 
amount of brilliance which Salewen the tech- 
nique of the violin virtuoso. 

IRST SONATA—Charles E, Ives (Peer In- 
ternational, price 2.50). This piece is about fifty 
ears old and yet one would say that it could 
ave been written this very month. Ives’ greatness 
is just beginning to show in the firmament. Lo- 
well Mason's Watchman Tell Us of the Night, 
is the predominant theme in the sonata. 

GRANADA—Agustin Lara (Southern Music 
Publishing Co., .86). This Spanish Fantasia 1s 
written for violin, flute of oboe. Easy and 
melodious 

LA MEDIA NOCHE—J. Aviles (Carl Fischer, 
price .60) A Spanish Dance transcribed by 
Albert Stoessel, This is a reissue of a 1918 copy- 
right. 

SHATAKH—Alan Hovhaness (Peer Interna- 
tional Corp., price 1.50). A legato adagio move- 
ment is followed by a presto which consistently 
runs three measures of 2/4 and 1 measure of % 
throughout the movement, It produces a very 
interesting rhythmic effect. 

SONATA IN MODUS _ LASCIVUS-—Tibor 
Serly (Southern Music Publishing Co., price 1.00) 
This sonata presents the following innovating 
features: (1) The pulling of the string from 
underneath, with the fleshy part of the finger; 
(2) Pressing the fingers flatly against the strings 
and pulling them sharply to the right so that 
all strings are struck at once; (3) Slapping the 
strings ala slap bass style: (4) Puizzicatoing har- 
monics with the fingernail; (5) Playing chords 
from top down. The sonata is recorded by the 
Bartok Recording Studio. 

SOLO VIOLIN MUSIC OF THE EARLIEST 
PERIOD—Efrem Zimbalist (Theodore Presser, 
3.75). This is a very choice collection of music 
of the old masters, worthy of study and per- 
formance by all serious violin students. 

SONATA No. 3—Georees Enesco, op. 25 
(Enoch & Cie, Associated Music Publishers, 4.00). 
When we see this composer's name we usually 
think of the one and only Roumanian Rhapsody. 
However he did write other compositions a 
here is one which is very expressive on violin. 
He has special signs to indicate faintly percepti- 
ble tones required from a quarter to three-quarters 
of a tone either higher or lower, There is piano 
accompaniment 

TARTINI CONCERTO IN D-—Edited by Ross 
and Finney (G. Schirmer, 1.75). It is believed 
that this is the first publication of this concerto. 
The editors say the concerto is “‘intended for 
practical performance rather than scholarly study.” 

THREE FIRST FINGER PIECES—A. Louis 
Scarmolin (Theodore Presser Co., .60). The 
pieces are good for the beginner who is just 
learning the use of his first finger on all of 
the strings. 

VIOLIN MASTERS’ DUET REPERTOIRE— 
Whistler and Hummel (Rubank, Inc., price 
1.25). The collection contains classic duets by 
such masters as Dancla, Pleyel, Campagnoli, Sitt, 
Corelli, Viotti and many others. Music such as 
this will encourage youne violin players to 
nractice the kind of repertoire that will develop 
their technique and interest at the same time. 


Oiola 


CONCERTO Alessandro Rolla (Ricordi, price 
4.00). Edited by Sydney Beck. Rolla wrote a 
great many compositions for the violin but per- 
haps is best known for his association with the 
early career of Paganini, The concerto for viola 
is a very expressive work, rich in the colorful 
impressions of the nineteenth century 

SUITE HEBRAIQUE—Ernest Bloch (G. 
Schirmer, Price 1.50). The three parts of the 
composition, named (1) Rapsodie (2) Processional 
(3) Affirmation, are deeply imnressive and mov- 
ine themes, fervently and characteristically He- 
braique 

VIOLA MUSIC FOR CONCFRT AND 
CHURCH—Fdited by Joseph Boetie (Boston 
Music Co., 1.25) Beethoven, Corelli, Lalo, Le- 
clair, Mozart anc Schubert are some of the com- 
posers represented in this fine collection of viola 
music, Piano accompaniment is included. 


Collo 


TOCCATA FE CANZONA—Della Ciaia (Ric- 
ordi, 2.00). The transcription for the cello and 
piano is by Luigi Silva. A very choice cello solo 
for the student striving for virtuosity, It is an 
effective solo for any serious concert or recital. 

VALSES NOBLES ET SENTIMENTALES 
Schubert (Ricordi, 2.00). Arranged for the cello 
and piano by Luiei Silva. This piece, written by 
Franz Schubert, was in homage of the beautiful 
Viennese ladies. Lovers of Schubert's music, and 
there are many, will thorouehly enjoy this choice 
addition to the cello repertoire 

Reviewed by Sylvan D. Ward 
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Ten thousand music directors from coast to coast have placed their stamp of 
approval on E.M.B. music selections for band, orchestra and chorus. Whatever 
your needs — for individual or group instruction of instrumental or choral 
methods — youll find E.M.B. offers you the fastest service from the nation’s 
most complete library of school musie materials. Qur “on approval” plan 
allows you to see more and to choose from the greatest array of the choicest 
music of all kinds. Now is the time to prove it to yourself. Without cost or 
obligation, request the titles you desire to spark your next program. Once 


you try us... your stamp of approval will always go to E.M.B. 


and literature Band and orchestra music @ Instrumental sole and ensemble music @ Instrumental 
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| music for choruses, operetias 


Ruth Bampton and Visian Mer By Johan Peading chou 


PAusic rill Young. Your complete Christmas @ifectors are observing the 300th at 


‘ iwersar ureat predecessor 
Carol plas 


b performing the recentlh published 
with from mans lands 
rou ou 2 or horal masterpiece Presented by 


mt success bast season 
Hlugh Ross at the Berkshire Bestival 


MARIAN COTTON 


and By Heler ani Howell 


ADELAIDE BRADBURN New Christenas play tor clementary Compiled by Davis ‘ 


vrade hased on carols 


S100 


outstandingly tine collection tor 


pha : club or choru Prepared by one 
of most distingumshed au 


thormties the choral theld. Not dit 


STOO 


S 


Helen ¢ Pill andl Alice Plowell 


New textbook on music apprecia- Phanksgising play with must based 


bdited by Lilian Vandevere and 
tion for high school — a fresh and on old Pilgrim beens and Indian 


stimulating answer co the need of tunes and No. 2 for A new seri 
our times for a basic understanding of superior material in) practical ar 
of the mainstream of musical cul- rangements bach collecuen, $1.00 
ture which has come down to us 


Stuart Bo Hoppin, No tor | BB 


through the years from many lands. 
Written to reveal the relation be- 
tween music and humanity, with 
particular reference to the influence 
of people and their folk music upon 
the varied forms of musical creation 
which are now everybody's heritage. 
Beautifully illustrated. $3.32 (list). 


east todo musical units tor 
primary children, with stories, song unique ‘short 
dramatizations. and creative rhythm: course tor young string players. Flex 
Hiuserated. Pust what music aad class ibly arranged tor early ensemble trai 
various Combinations, tor quar 


room teachers want to help childres 


or tull string orchestra 
do something with S100 
selections trom) good sources 


Score, 82.00, parts cach, SOL60 


Commiled ? William 


, roche yun 
Fighteen pracucal lems for JUNOT Edited by David Stevens and Peter W 


choir, with worthwhile texts aod suit Dykema. New, streamlined edition of 


Send able arrangements tor young voices the universally popular all PUP 


Covers the Christi church vei song book. Includes clesen new songs 


for » all 
copies 


on approval 


‘Publishers of Music and Jext Books 
285 COLUMBUS AVE. BOSTON 16, MASSACHUSETTS 
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